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HELLOGOODBYE 


DRIVE-THRU RECORDS 


STEEL TRAIN 


HELLOGOODBYE DVD 
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CHECK US OUT ONLINE FOR 
AWESOME MERCH! 


(NEW ITEMS ADDED WEEKLY) 


HELLOGOODBYE-:THE EARLY NOVEMBER-HALIFAX:-STEEL TRAIN-I AM THE AVALANCHE-THE COVER 
HIDDEN IN PLAIN VIEW-RX BANDITS:ALLISTER-HOUSTON CALLS:SELF AGAINST CITY-ADELPHI 
THE TRACK RECORD-DAY AT THE FAIR-AN ANGLE-HOUSE OF FOOLS-SOCRATIC-MADISON 
MORNING CALL-DAVID MELILLO-JENOAH-THE MILE AFTER 
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683 South Main St. Ae a RE 
Info Line: sae phe 
Bookin ie oe 1) Ev AA 
www.showcasetheatre.com 
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GOLDENVOICE PRESENTS 


F-LODER * STD’S “JANET KLEIN AND HER PARLOR BOYS: 
saturday december 17 >» el rey theatre <i» december 29 »» the fonda 


PENNY WISE 


NO USE FOR A NAME ¢ THE SUICIDE MACHINES 
LOVE EQUALS DEAT 
january 11 & 12 »» the fonda 


friday january 20 >» el rey theatre 


eller Williams. 


THE HARD AND THE EASY A00} 


/ 


a eS Bio oad ‘ 
friday february 10 » the fonda february 15 >» el rey theatre 


TOWER RECORDS / ROBINSONS * MAY / THE WHEREHOUSE / RITMO LATINO ticketmaster 
GOLDENVOICE.cCOM CHARGE: 213.480.9232 714.740.2000 OA ONLINE AT TICKETMASTER.COM 
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Orange County’s Newest All Ages Venue! 


139 W. faut Ave. Downtown Fullerton 
DNAX: (a pica 7PM * Large Patio 
COHN CSL: Cam va ALC radi) Qed tLe 


SPENCE * INVERSE 


EY IDIOM * SUBJECT TO CHANGE] 


4 KIDS WITHOLIT CABLE 
THE TRANSIT WAR 


f= FLOODTIDE 
A Long Way From Nowhere 
Amnesty * Derail 
; Behold! The Nightmare 
ita Said The Gun To The Girl 


REVERE 
DREAMS WE MURDER 
BLACK ARIA 

A VISUAL STORY 

Avid 

: Elora * VEKG 

iw The BombShells 


Side Hatch 
. The Hatrers 


HARDIN STORE ROAD 
STAY THE SAME 
A REPAIRED TRAGEDY 
OUR KIDS TRANSMISSION 
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1 A DYING MEMORY 
[EL BELAY MY LAST 
q EVER WE FALL 
Angle 


foe By Numbers 
Like cocecners 


Cem rma Ute f 
Bier NE * Be cen 


Adora 
Sever Your Ties 
Soldiers Die Saint 
Dark Lay Still 


4 Bless This Chaos 


Your Final Breath 


THE BROKEN HEART SOCH 
BESIDES FAME 
DURDEN * ROULETTE 
TOUCHING FAITH * THE DARES 


Dawn Of Lament 
Plus More 
Strike Twelve 
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BLEEDING THE CORPSE | 


Lest We REMEMBER 
RUN FOR COVER 
HEIR TO THE THRONE 
BURIED AND FORGOTTEN 
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Prana KAMIKAZI 


BLACK LIST 
THE AUDACITY 
THE RELENTLESS 


i Love, Hate, Hero 


§ Secret Lives of the Freemasons 


The Fully Down 
the Panic Division 


d RED GUN RADAR 


[ Hate Kate * Cota 


VIVANT UM ccd ma SR SL 


orange 
presents 
All Shows @ The Alley 


139 W. Amerige Ave. Fullerton, Ca 92832 
Doors at 7pm. All Ages. $8 
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5 GOOD REASONS rahe 
KATHARSIS 
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FloodTide Besley st yal a oe] 
Derail * Amnesty AVID * SIDE HATCH 
Said The Gun To The Girl 
aes Head Res soc ce 


mom | Tuesday Jan. 10th | 
CUNO Ben 


STRIKE TWELEVE 
ea eel RED SCARE « THE RESTRAINTS 
AMO celal] BLACK LIST * THE AUDACITY 
No One Goes Home 
Your Favorite Something TEENAGE KAMIKAZI 
Thursday Jan. 12th Wed. Jan. 25th 
n Angle |LOVEHATEHERO 
LIKE BREATHING | THE FULLY DOWN 
EVER WE FALL 


. br 
Paint By Numbers § The Panic Division 


BOOK YOUR BAND NOW!!! 
rang etalent. com 
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The Outfit - Chronic Remorse 
Lunch Box specials - King Thick 
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borer Baa ty 
‘The Spahn Ranch Boys - Wei and the Domestic International The 
Cheatin’ Kind 


Saturday, Dec 17 
be ae ieee Maiiitues ea Glia welll cists hsCashras stores) 
Junkies - Not a Chance 
Caffine Scream 9.00 - Donkey 


Peete eeei ete tetas Tce er yey) 


Agent Orange - Ac ene cen oes Soc iety - One Big Lie 
Justified Anger St. Marv - Beer Thieves of America 
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bool cm bits fe ay en en pee an Open Mic Blues 
Jam 


Pirie Cress rier rr eteeeee rr eeeers tr Tere 


Wednesday, Dec 21 
XONE - Lemon Drop Kick - The Jennifer Project 
Ri as oes Bik ae Dash hes sea eaahini 
a . ~~ py 
Jue Strumméers Birthday Tribute! 
The Arc Welders - The Skanksters - American Lies 
Turn Your Head and Cough 
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bret teu it Joey G. bora Bat ea er en Ble Blues Jam 
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Priday, Dec 3D 
lijuana Knife Fight ~ Spe eee Chronic Remorse 


Saturday, Dec 31 
2006 New Year's Eve Party! 
Milestone ~ Endao - The Haters - Bondage Fairies 
Simon Raed Die - Saints Cu Rd Gutter 


Sunday, Jan b 
Mat Jones 
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Louis & The Joey , sabe Hosting « Bia) pias Mic Blues lam 
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Louis & The Joey G. Band He aah Esme eal Mic Blues fam 
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JetSex - Batal Riot + House Divided - The Fratellis 


Deities rer aieresrers iris rere et rere ores entree cere reser ere ran 


Saturday, fan id 
Punk rock $ncial-Live one YF anniversary show! 
Dr, Know - Smutt Peddlers - The Skulls 
JetSex - Hit By A Semi 





THE NATION’S 


LARGEST SELECTION 


OF MUSICAL GEAR 
& ACCESSORIES! 


THE 


~ ANYWHERE! 
‘THE GUARANTEED 


IN THE U.S.A.! 


MUSIC STORES 


GUITARS ¢ AMPS ¢ PRO AUDIO 
DIGITAL KEYBOARDS ¢ DRUMS 
PERCUSSION ¢ MUSIC SOFTWARE 
BRASS & WOODWINDS ¢ DJ GEAR 
SHEET MUSIC & MORE! 


Over 40 Stores 
Nationwide! 


Visit our website: www.samashmusic.com « Call 1(888) 615-5904 for details 
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MSCS CUAL 
(744) 899-2122 
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New! Springfield, NJ 
(973) 376-5161 
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(718) 951-3888 


Huntington Sta., NY 
(631) 421-9333 
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New York, NY 
(212) 719-2299 


Forest Hills, NY 
(718) 793-7983 


White Plains, NY 
RECURS Lory 
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WANW.LUCKYMANONLINE COM BOX OFFICE 480.829.1300 


AN AND LUGKY AN PRESET 


a= 
ND USE FOR AKANE 


aH) ld 


me Te ok ty 


ts Ja 


ane 5 ee te 
mee 


BETWEEN TI BEERIED AND M os 


Datclrolsmer|! 
ann 
ALL SHOWS * ALL AGES: ALL OF THE TIME 





Showcase 


Britis nelmuas Hone KG 


adap adi 
EcORDS| 


Peer CCNA Cie ur 


Orange aur x iN , 
National Orange Show Fairgrounds . Py ett TO more TBA! 
San Bernardino, CA bes MAA ate oe 


EG NEUS RELEASES [ 


www.sosrecords.us 


PUNK JUNKIES 


Deadline Red Alert GBH 
“Getting Serious” “Blazin’thruthe Years” “Punk Junkies” 


Final Conflict 
So Unloved Blitz ree 
“Pink Black & Broken” ee Pe 





mS 


WHITETEES BLACK TEES 


icolor of ink-1side white ink - 1 side 


275 ‘475 


12 shirt minimum! 


eR ae 
print up to 6 Spot Colors per location, 
print on long sleeves, 
help you with your artwork, 
STUCCO ECT 
UCR ERG a eT e 
and a quick reach around, 
just kiddin’ 


OTHER ITEMS AVAILABLE: 


Hoodies: Pullover or Zipper, Long Sleeve Tees 
Baseball Jerseys, Ringers, Wifebeaters 


FOR ALL THOSE ANGRYGIRLS: 


Babytees, Boyheaters, Spaghetti Strap Tanks, 
Can Sleeve Jerseys, Ringers 


& DON'T FORGET: 


Printed Patches & Full Color 1” Buttons 


Call or e-mail us 
et) 


HI 


www.angrygirl.org 
or email: michelle@angrygirl.org 





The Healthy Way 
to Good Promation!! 


oo? Vinyl 
re ete 


While no vinyl sticker can prevent disease, they can 
help to get your band, business, club or event noticed. 
Stickers are cost effective and should be a part of a 
good promotion or advertising package. Here are 
some sample prices of just a few of the types of vinyl 
stickers we offer online at www.123stickers.com 


BLACK & WHITE SCREENPRINTED STICKERS 

125 250 500 1000 250_ 500 1000 
asx 276] S16 [S00] oa [WT 
ae aa] 4 [5 [saz] 
rorx are] sis [$05] 36 [500 
15.5” x 1.75" | $17 | $30 | $60 [$120] [_5.5"x 4.75"] $42 | $68 [$136] 
[as x2" _[si5 [$25 [$50 [$100 
7.5" X2"___ | $27 | $52 [$104]$208] 
8.5" X 2.75” | $34 | $61 [$122]$144] Red and Black ink screenprinted on 


3.25 mil white vinyl. Full rues 
Black ink screenprinted on 3.25. mil white & backgrounds OK. Price includes film 
vinyl. Black background / full bleed OK. and setup; shipping is additional. 
Price includes film/setup; shipping additional 


CUSTOM SCREENPRINTED STICKERS 
500 1000 


It's Great Fun! 


4.25" X 1.38"1C |$ 

ie! 4.25" X 1.38" 20 1$1 
ler 4.25°X2.751C  |$1 
Py 4.25" X 2.75" 2c |$2 
ORDER STICKERS. 4.25” X4.25" 1C 
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SS 5.5" X 1.75" 2G | $1881$199| $222 
; Standard ink colors printed on 3.25 mil whit 
OPEN PACKAGE. Vinyl, PMS color match $45 ea, Additional ink 


colors and vinyls available. Price includes 
film and setup; shipping is additional, 


me. 
(> We've got lots more sizes and styles of 
WY = stickers online at www.123stickers.com 
including die-cut stickers, full-color digital 
= stickers, bass drum logos, cut vinyl decals, 
Ch 
| 


even full-color banners and backdrops! 


PEEL AND STICK. Judas Rockin' Priest!! 
, What are you waiting for, man? 
Go online and order yours Today! 


Start your day right with 

custom vinyl stickers. 

A good part of a well 

De ) balanced and nutritious 
i promotional program. 


1 23stickers.com 


Toll Free 877-778-4253 sales@123stickers.com 





For your oS Ove Replication : 
: mo item needs 


3H & POM 
e188 - Boer estcards for $225 
Guitar Picks for $199 
_ «Call us for a quote!» 


14TH 2006 
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FILMS BY BOB GRUEN AND NADYA BECK 
a a or a ee Se a ee a a 
A New York Dolls Story 


Live performances, behind the scenes. and up close & personal 
with the New York Dolls from 1972-75 


a a a a ae oe oe ae a a a a ee ee a 2 


STORES DECEMBER 6" 
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Pn aepistl 


JN AND NADYA BECK 


As BY BOB GPU 
YOU CART PUT YOUR ARMS” 


MUSIC 
MVD Ree eae tab eats MSE 
DISTRIBUTORS www.DVDNote.com 


CO RT 


CHEAP BULLET BELTS 
FOR AS LOW AS $12.34 


ENGLISH 77 PUNK STUDS 


CLAW SPIKES 


SECURE ONLINE ORDERING 
www.STUDSanbDSPIKES.com 





Oe =e . 


WATCHES 
AVAILABLE AT 


7417 MELROSE AVE. HOLLYWOOD 
(323) 653-4393 
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DC 
CTS 
DOMINUS,CORPUS 


D/LP - Great new CD from 

DC, one of the most 
olitical bands of all time, 

q his sizzling release is full 
-of fire and fury. MAGNUS 
“DOMINUS CORPUS takes 
‘ernment and corporate bullshit. 


Young 
anadians 
MEA3 


- Incredible and twisted 
Wpunk band (1979-83) from 
incouver; Art Bergmann, Barry 


includes; 
Automan and Data Redux 


Modernettes 


CD - Great Vancouver pop punk 
“band led by Buck Cherry,1980-83. 
26 = track cD includes 
“underground hits; Barbra, Teen 
City and Rebel Kind. Pure fun 
teen angst! 


D. O.A. 
Wen 


CD - Punk legends D.O.A.'s 
1982 release. Now this 18 
track CD combines original '82 
tracks like; War, Liar For Hire 
and War in the East w/10 other 
great anti-war activist tunes 


D.O.A. 
LIVE FREE OR DIE 


DILP - New 20 track studio album 
D.O.A, “It has a great anti-war 
ste and ile Pipa D.O. 


albu’ years 
hcaraProfie Publications, 
humour, politics 
\ b "eee oe Killer versions of 
crits ehash protest songs “Eve Of 
paeiruChon, "and aMesears Of War" 


Pointed 
Sticks 


CD has 4 rare bonus tracks 

Limited edition bive 12” vinyt 
‘DILP - The Pointed Sticks were a 
¥ fest Coast phenomenon that 
hese Vancouver greats created a 
unique legacy with their pop/rock/punk sound. Perfect Youth, 
produced by Bob Rock captures their bright, fresh and fun 

sound at the band's peak. 


CDILP Brilliant second album from 
these kilt-wearing madmen 


CDILP/DVD: 
Incredibly rowdy new live album! 
features My Bonnie, Scots Wha Ha'e 
and Loch Lomond, 


OTHER GREAT RELEASES BY: 


Raw Power, The Damned, Shamed 69 
Mrmr iN me) cao 


www.suddendeath.com 


Cree e is n 
Sudden Death Records ¥ wl 
Cascades P.O. 

Lifes Silt 

PiTtT di 1h VAm seam 

Canada V5G 3HO 

email: info@suddendeath.com 


MAGAZINE 


PUBLISHITTER/EDITOR IN QUEEF 
Scott Presant <Scott@skratchmagazine.com> 


CONDUCTOR OF CHAOS 
Sue Lopez <sue@skratchmagazine.com> 


PRESS GIRL GONE MAD 


Lauren Senecal <Press@skratchmagazine.com> 


COMPACT DISC COLLECTOR DEC 2005 
Amanda Riggle <Amanda@skratchmagazine.com> #1 18 


COMPUTAH GEEKS 
Chris Forrette, Amanda Riggle, Scott Presant. 


SEMI-LITERATE COPY EDITOR 
Greggory Moore 


WEBPIXEL-PUSHER/SQUARE EYES 
Andrew Burris <Webpunk@skratchmagazine.com> 


ADVERTISING ASS-ISTANCE 
714 639-5000 x105 <Ads@skratchmagazine.com> 


WANNABEE JOURNALISTS 

Joe De Andrade, Rich Balling, Denise Blaz, Jeremy Bolm, Beth — 

Van Boxtel, Neal Breton, Cassie Lynn Burke, Carley Charpentier, 
Francis Corva, Anthony De La Cruz, Aimee Curran, Matthew Edmund, 
Aland Failde, Kevin Farr, Julie Fredricksen, Dug Fredricksen, Norberto 
Gomez, Jr., Chris Henedrickson, Larry Hernandez, Matthew Hocking, 
Jason Jackowlak, Zac Hibbard, Adam Hudson, Janelle Jones, Jeff 
Lambert, Davie Kaufmann, Dave Kargol, Jasten King, Sarah Laidlaw, 
Mabel Lam, Joe Licavoli, Jeff Lorber, Manda Dex Punk, Todd Markel, 
Chip Midnight, Casey Murphy, Greggory Moore, Jennifer Moncayo, 
Chad Nieboer, Annette Ovanessian, Erika Owens, Ryan Pangilinan, Jack 
Partain, Jeff Penalty, Travis Poole, Scott Presant, Daniel Rivera, Ana 
Rodriguez, Charlene Rogers, Jude Ruiz, Brandon Russell, Jason 
Schreurs, Matthew Siblo, Don Sill, Luke Simpson, Marcus Solomon, 
Mike Sos, Brian Spiegal, Dwight Sposato, Courtney Strain, Jennifer 
Swan, Marcia Taylor, Tekolote, Thomas Murray, Tom Tearaway, Joe 
Wallace, Matt Wallace, Mark A. Whitaker, lan Wilkins, Melissa Wong, X 
Ray, John Woods, Richie Wu, Brittany Zane, H. Barry Zimmerman. 


CONTRIBUTING FLASHERS 


Daniel Boyd-Barrett, David Beach, Dan Boczarski, Kim Cao, Matthew 
Edmund, Kevin Farr, Jimbo Gray, Elizabeth Hare, Shannon Haslinger, 
Heather Jagger, David Jiro, Janelle Jones, Heather Kime, Jasten King, Eric 
Lawson, Todd Markel, Annette Ovanessian, Mindy Poder, Esteban 
Ramirez, Chad Sengstock, Bryan Sheffield, Katie Shinn, David Small, 
Marcus Solomon, Noel Vasquez, Mark A. Whitaker, Jonathan 

Willoughby, John Woods, Scott Wulfestieg. ” 


INTERNS WITH 4@1K PLAN 

“How much can you bench?” Mike De Leonne, “Superhero by day, 
Skratch intern by night” Nancy Yanez, “LBC’s what | claim” Karen 
Vilcsek. 


ADVERTISING A-HOLES 


Scott Presant (ads@skratchmagazine.com), Mark Yaeger 
(mark@skratchmagazine.com). 


PILEDRIVERS <PARK, DROP, AND RUN) 

Agent Distro, Az Punk, Jimbo Gray, 1 Word Solution, Punk Rock TV, Jim 
Gunther, Street Anthem, lan Salazar, Jordan Heid, Jilian Reveles, 
Shoestring Promotions, Shot Blue, Bold Type, and Chom Inc. 


COVER CREDITS 


Cover art by Elizabeth Daggar, Electrofork www.electrofork.com 


SKRATCH MAGAZINE 17300 17th st. Suite J-123 Tustin, Ca 92780 
714 639-5000 www.skratchmagazine.com 
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Sometimes, he likes just being called Joe. Bob’s not bad. Once in awhil, GR 


Timothy. If you’re really wishing to make him piss blood, call him Conrad. 
Uh, good times in Skratchland. Ok, Bye Bye and eat buttocks. 
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A WORD FROM THE WISE : 
Pennywise launched the next leg of their U.S. 
tour dates (in support of the phenomenal THE 
FUSE) with two 0.C. shows at the House Of 
Blues December 14 and 15, marking the semi- 
nal punk band’s first 0.C. shows in over a year. 
After about a month’s time, they head out for 
some more West Coast dates on January 
11. Check www.epitaph.com for all info. 







‘o’ news for us: they’re going to start working 
on their next album, which will see contribu- 
tions from Ben Weasel, Lisa Marr, and JJ 
Rassler; they’re planning to release a live 
album on their Doheny Records; and, as 
Screeching Weasel did earlier this year, the 
band will re-release a buttioad of their old 
records through Asian Man. Moreover, a trib- 
ute album is being planned with bands like 
Screeching Weasel, Parasites, Teengenerate, 
and The New Bomb Turks contributing materi- 
al. 


INTELLIGENT DESIGN: THE GOOD, THE BAD, AND 
THE UGLY 
Rightly so, all eight Dover, PA board members 
sympathetic to the teaching of intelligent 
design (that evolution is too complex to 
occur on its own without the hand of some 
\ higher beingzan idea Bill Nye the “Science 
.@\ Guy,” deems “harebrained” and “nutty,” mind 
77you) in schools were ousted in November, 
being replaced by candidates who cam- 
paigned fiercely with science on their side to 
reverse the policy. HOWEVER, in Kansas, a 6-4 
vote by the State Board of Education to insert 
intelligent-design-friendly language in the 
state’s science standards won out. 





CAN’T ESCAPE EPITAPH 

Epitaph announced the signing of Las Vegas’ 

Escape the Fate, who will be joining forces 

with producer Michael “Elvis” Baskette 

(Chevelle, Iggy Pop) to start working on their 

debut for the label. Hear some ETF at: 
www.myspace.com/escapethefate. 








/ RNR HALL ‘0’ FAME INDUCTEES 3 
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made it, as has Black Sabbath (Johnny Rotten 
and Ozzy Osbourne both have criticized the 
institution in the past), Lynyrd Skynyrd, 
Blondie, and jazz trumpeter Miles Davis. The 
ceremony takes place March 13 at the 
Waldorf-Astoria hotel in Manhattan. 


KISS THIS 

KISS released the two-disc, two-hour-plus 
DVD KISS ROCK THE NATION LIVE! December 13 
via Image Entertainment, Inc. Filmed in high- 
definition during their 2004 Rock The Nation 
tour, it features a bevy of the legendary 
band’s gems, many performed live for the 
first time in years, including “Rock and Roll All 
Nite” and “Detroit Rock City”, among others. 
Additionally, live versions of songs such as 
“Makin’ Love,” “Christine Sixteen”, and “Got 
to Choose” are seen here for the first time. 
It’s also loaded with behind-the-scenes 
footage of the band, including a rare glimpse 
inside the famed KISS dressing room. : 


SHIRTS FOR A CURE 

The Shirts for a Cure Project (as described in 
November’s news), along with help from 
members of Bayside, has created a special 
memorial Bayside shirt which will help raise 
money and awareness for the John Holohan 
Memorial Fund. If you’ve forgotten, early on 
Halloween morn, Bayside’s van hit a patch of 
ice and flipped outside of Cheyenne, WY, and 
drummer John “Beatz” Holohan died. To view 
and pre-order this special memorial shirt 
please visit: www.shirtsforacure.com/sam- 
ple.php?id=105. 


GOING THE DISTANCE 

CT hardcore troupe The Distance, who’ve 
released an EP with Bridge 9 Records, a 
three-way split with Outbreak and Some Kind 
Of Hate, a split CD with With Honor, and most 
recently a discography of all their vinyl 
works, including two new songs, for Think 
Fast! Records, will now enter the studio to 
record their debut full-length, THE RISE, THE 
FALL, AND EVERYTHING IN BETWEEN (for 
Abacus), with Shep Goodman (Head 
Automatica, Bayside). The record has a tenta- 
tive late spring/early summer release date. 









(NON-) TOTAL RECALL 

In more Black Sabbath/Ozzy news, turns out 
the, uh, enigmatic singer will never write an 
autobiography about his rock ‘n’ roll career 
because he can’t recall much from that time, 
due to his alcohol and drug abuse. Though 
he’s positive his memoirs would make a 
thrilling read, he says, “I’m not ready. My 
memory is like one page thick. | was born, had 
a birthday, now I’m here.” 


JEHOVA’S WITNESSES THE SOURCE OF ALL EVIL? 
SOURCE magazine editor-in-chief Dasun Allah 
(a.k.a. DX21) turned himself in to face charges 
of desecrating a Jehovah’s Witness assembly 
hall in NY. He admitted to spray-painting the 
building and said, “[The Witnesses] know why 
| did it. They mentally molested me. They 
broke up my family.” Allah also compared the 
Jehovah’s Witnesses to the residents of the 
film THE VILLAGE, and said he painted the 
graffiti to shine light on the religion’s 
“hypocrisy.” Allah was asked to leave the 
Jehovah's Witnesses over 13 years ago and is 
now part of the Islam-rooted Nation of Gods 
and Earths. 


PAYING TRIBUTE 

After releasing The Smashing Pumpkins trib- 
ute album, THE KILLER IN YOU: A TRIBUTE TO 
SMASHING PUMPKINS, Reignition Records has 
another gem ready for ’06 in BLACK ON BLACK: 
A TRIBUTE TO BLACK FLAG, which comes out 
March 14 and features covers by Zao (“Black 
Coffee”), Bleeding Through (“My War”), Most 
Precious Blood (“Rise Above”), Drowningman 
(“Loose Nut”), and Dillinger Escape Plan 
(“Damaged”), to name a few. 


GO-KART HURTING 
This disturbing news from Go-kart Records: 
“Due to a situation not of our own doing, we 
have been dragged into a lawsuit with a man 
who can only be described as a nutcase. 
Unfortunately, even though his case has no 
merit (he has already lost twice) he continues 
to pursue an angle he can to try and squeeze 
money from people.” In turn, the punk label’s 
put everything from Go-Kart Records and 
Films on “big, BIG, BIIIING 
sale.” Help ‘em_ out: 
www.gokartrecords.com, 
www.gokartfilms.com 








COUPLE NEW INKED IN BLOOD DATES 

As | Lay Dying has added Facedown Records’ 
Inked in Blood to their tour with Norma Jean, 
Madball, and A Life Once Lost. Madball had to 
drop off the Northwest dates, which are 
December 16 in Seattle and December 17 in 
Portland. Inked in Blood’s new album LAY 
WASTE THE POETS is out now. 


THE SCARRED’S SOLUTION 

One of Punk Core’s latest signings, SoCal’s The 
Scarred (who recently finished a tour of the 
Midwest), have released the cover art to 
their new album, NO SOLUTION (out early 
2006). Additionally they’ve also released a 
rough demo version of one of the tracks set 
to be on the album. Visit: 
www.myspace.com/scarred or 
www.thescarred.com. 


YOU’VE BEEN WARNED! 

More from the Punk Core camp (because we 
love ‘em so): they’ve signed Detroit UK82 
purveyors The Warning (formerly The Dead 
Heroes), who are currently finishing off their 
label debut, ALL SYSTEMS FAIL, set for a spring 
2006 release. They’ve already shared the 
stage with bands like The Exploited, The 
Damned, Sick of It All, The Casualties, and 
Circle Jerks. Fans of the mighty Discharge, 
Motorhead, and One Way System should 
rejoice. Don’t believe us? Listen at: 
www.myspace.com/thewarningpunks. 


R.1.P. 

November 5, at age 76, legendary guitarist 
and power chord pioneer Link Wray died at 
his home in Copenhagen. Said The Who’s Pete 
Townsend: “He is the king; if it hadn’t been for 
Link Wray and [his song] “Rumble”, | would 
never have picked up a guitar.” He got the 
fuzz tone on “Rumble” by actually punching 
holes in his amp, and the song was a hit, but 
then was banned by deejays in some cities 
because it seemed to promote teen violence. 
Another classic tune is “Rawhide”, which as 
most of you know became something of a 
staple of Dead Kennedys (appearing on IN 
GOD WE TRUST, INC.). 


CRASH COURSE 

NJ’s Crash Romeo have signed with Trustkill 
and were to enter the studio to record their 
debut LP for the label December 8 with Chris 
Badami (The Starting Line, Roses Are Red). A 
spring release date is what the band is eye- 
ing. Demos at: 
www.myspace.com/crashromeo. 


WE ARE THE FURY UPDATE 

Toledo’s We Are the Fury, who changed their 
name from The Fury as a preventive measure 
against lawsuits, are working on their debut 
LP and are looking to enter the studio in early 
2006. Also, a remixed/re-mastered version of 
their previous EP, INFINITE JEST, will be re- 
released nationally early 2006, featuring new 
artwork and fresh musical edits. 


SINAI BEACH TOURING 

Sinai Beach commence touring January 5 in 
Anaheim, still in support of the Victory- 
released IMMERSED, with Nodes of Ranvier 
(THE YEARS TO COME), August Burns Red, and 
Oblige in tow. Visit www.sinaibeach.com for 
dates. 


NO SPIN ZONE 

A report in THE LOS ANGELES TIMES disclosed 
that the U.S. military is secretly paying Iraqi 
newspapers to publish stories written by 
American troops or by a Washington-based 
PR firm to put the most positive spin on U.S. 
efforts in Iraq. These stories are apparently 
part of a multi-million-dollar covert cam- 
paign that includes paying friendly Iraqi jour- 
nalists to plant palatable stories. Although 
these stories are factual, they present only 
one side of the conflict and purposely omit 
pformation that may reflect badly on U.S. 


American metal/thrash hellions Demiricous 
have completed their Metal Blade Records 
debut, ONE, with legendary producer Zeuss 
(Hatebreed, Shadows Fall) in preparation for 
a January 24 release. They call their style 
“street metal” because, according to the 
band, “our songs ALL have to do with tough 
rippin’ ass riffs and pummeling drums and 
having nothing to do with whatever is cool.” 
www.demiricous.com. 


GAY MARRIAGE OKAY 

South Africa becomes the latest country to 
okay gay marriage (following Canada, the 
Netherlands, Belgium, and Spain) in a land- 
mark decision from the country’s highest 
court. Still, the decision doesn’t go into effect 
immediately, as Parliament has a year to 
make all necessary legal changes. 
Consequently, gay rights groups fear law- 
makers could try to water down the decision 
by introducing a different category of mar- 
riage for heterosexual couples. And, shock- 
ingly, Christian groups are upset with the 
decision as wellebut for other obvious rea- 
sons. 


CAUGHT IN A MOSH 

Anthrax announced the January kickoff of 
their 2006 Headline Reunion Tour with sup- 
porters God Forbid, Sworn Enemy, and 
Manntis, which goes through January 21. See 
www.anthrax.com for details. 


IF IT AIN’T BROKE... 

Dead To Fall head out to Trax East to record 
the follow-up to 2004’s VILLAINY AND VIRTUE 
(Victory) once again with producer Eric 
Rachel. Also returning is Paul Romano 
(Mastodon, Godflesh) to do the album’s cover 
artwork. The tentative title for the album is 
DEATH AND REBIRTH and it’s expect to be out 
in April. They’re on tour in January with lon 
Dissonance and will be playing some new 
songs. www.deadtofall.com. 


NEW LABEL, NEW LINE-UP 

Lawrence, KS post-rock/indie hybrid The 
Appleseed Cast have signed with The Militia 
Group, and are tracking at Pachyderm 
Studios in Minneapolis with producer John 
Congleton (Exlosions in The Sky). They’ll then 
lay down vocals and finishing touches with 
Congleton at Blacklodge Studios in Lawrence, 
KS and are looking to release the finished 
product in the spring. They’ve also a new 
drummer in Nathan Richardson (Coalesce, 
The Casket Lottery). 


THE MEAN REDS + WIRES ON FIRE = TOTAL 
INSANITY 

The Mean Reds (recently broken up, after 
releasing in limited edition their first and 
final LP TOGETHER AT LAST AND THIS IS OUR 
WEDDING) and Wires on Fire (whose HOME- 
WRECKER comes out on Buddyhead early ’06) 
made a split that features original songs plus 
TMR covering Minor Threat’s “Minor Threat” 
and WOF tackling Alice Cooper’s “I’m 
Eighteen”. The split also comes with a DVD 
documenting the their recent (insane) tour 
together. 


ASG TOUR UPDATES 

ASG (supporting their Volcom-released LP 
FEELING GOOD IS GOOD ENOUGH) were added 
to some East Coast CKY tour dates (December 
27 to 30). Then the band heads out with 
Guttermouth and Valient Thorr January 5 
through 13 before doing a trek with Beautiful 
Creatures. See www.volcom.com for info. 


NOTES FROM BSF 

Boy Sets Fire have finished THE MISERY INDEX: 
NOTES FROM THE PLAGUE YEARS, their first LP 
since 2003’s TOMORROW COME TODAY. No word 
on just when this latest album will be out. But, 
in the meantime, if you don’t already have 
the originals, BSF reissued THE DAY THE SUN 
WENT OUT and released BEFORE THE EULOGY, 
an EP/singles collection of material that pre- 
date their sole Victory album AFTER THE EULO- 





GY, both on Equal Vision. 






BACK IN BLACK 
None More Black hits the stu- * 
dio with producer J. Robbins 
(Against Me!, Paint It Black) 
December 19 to work on the fol- 
low-up to FILE UNDER BLACK and 

their LOUD ABOUT LOATHING EP, and will then 
go out on the road with awesome Fat Wreck 
labelmates Western Addiction and Jade 
Tree’s New Mexican Disaster Squad. 


100% NATURAL 

Seventh Star (on tour now with Embrace 
Today on the Widespread Panic tour) are 
releasing 100%, a DVD packed full of tour 
hilarity, live shows, their own work-out pro- 
gram, music videos, and loads more. Check 
out the trailer: http://www.facedown- 
records.com/FR051-trailer.html 


ETID UPDATES 

Every Time | Die, who released GUTTER PHE- 
NOMENON (Ferret) this year, will be spending 
the holidays at home, readying themselves 
for some more non-stop touring to com- 
mence in January with “some massive U.S. 
tours that we can’t quite talk about just yet,” 


said guitarist J Buckley while on tour in 


Europe with My Chemical Romance. ETID 4 
were then slated to go directly to Australia ~ 


before playing the first annual ETID/Toys for xc 


Tots Christmas blowout with an all-Buffalo 
band bill including The Deadhearts on 
December 18. 


KILLING TIME 

Portland, Maine’s The Killing Moon (formerly 
Animal Suit Driveby) have signed with 
Fearless. The band’s self-titled EP will be out 
March 7. Go to Wwww.myspace.com/ 
thekillingmoonrock to hear two demos. 


LOWERED STANDARDS 

The number of new recruits who scored at 
the bottom of the Army’s aptitude test (scor- 
ing between 16 and 30 out of 99 points on an 
aptitude test on general science, math, and 
word knowledge) tripled in October, helping 
it meet its recruiting goal for the month, but 
also causing some concern because this 
means the quality of the recruits is less than 


stellar. A similar scenario occurred during “4% : 
the ‘70s, when after the Vietnam War the tne 


Army accepted more _ low-scoring 
recruits, which caused training and dis- 
cipline problems. The Army hopes to & 
attract 80,000 recruits in 2006 in order to 
achieve their plan to increase the overall size 
of the force by 30,000 during the next few 
years. At present, they’ve about 492,000 sol- 
diers. 


SIDEONEDVDS 

SideOneDummy artists The Casualties and 
Flogging Molly both have planned DVD 
releases for the coming year. They will 
include live footage and of course that oh- 
so-vital behind-the-scenes madness. Keep 
checking www.sideonedummy.com — for 
updates. sgenstries 





Ol! TO THE WORLD i 
The Vandals’ ninth annual Christmas 
Formal takes place December 23 at 
The House of Blues on the Sunset 
Strip. Kung Fu Records reminds 
everyone attending to not “forget to 
dress your best.” It IS a “formal,” : 
after all, people!! For tix and info: www.kung- 
furecords.com. 


THE NEWS was compiled by Janelle. 
Email us in with your handy-dandy news at: 
skratchnews @hotmail.com.Read 
Skratchmagazine.com for more news. 
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LAGWAGON 
By Marcia Taylor 


Lagwagon lost its drummer, 
Derrick Plourde, to suicide in 
March 2005. Afterwards, vocalist 
Joey Cape was inspired to wnte the 
12 songs that comprise the band’s 
newest release (and ninth full- 
length), RESOLVE (Fat Wreck 
Chords). The Santa Barbara, CA, 
group has been making music 
since 1988 and is known for its 
catchy pop/skate punk sound, as 
well as for its relentless touring 
schedule, which has taken the guys 
all over the world. 


1 spoke to Cape while the group 
(which also includes Flip and 
Leon on guitar, Jesse on bass, and 
Dave on drums) was in 
Albuquerque, where their tour bus 
had broken down. 


SKRATCH: Tell me about the 
new record. Did it take you a 
long time to write the songs and 
record them? 

CAPE: It was very quick—kind of 
miraculous, really. They were 
written in less than two weeks, and 
we recorded [the album] in three, 


SKRATCH: Do you have a 
sense of why Derrick chose to 
do what he did? 

CAPE: | think he’s just a person 
who didn’t make it in life. I could 
make judgement calls, but | 













































won't, It’s a tragedy. He’s someone 
that I loved very much and knew for 
20 years. He had lots of issues, $0 I 
can’t speculate. But J can say that, 
while suicide cures the pain for one, 
it causes a lot of pain for others. 


SKRATCH: So, you began writ- 
ing the songs right after it hap- 
pened? 

CAPE: Yes, 1 wrote the whole 
record just after Derrick died. The 
songwriting process was therapeu- 
tic for me. Some go to see a thera- 
pist, others write a song, I feel kind 
of bittersweet about it, because it’s 
nice to be inspired—and this one is 
definitely our most inspired record, 


SKRATCH: Could we talk about 
some of the songs specifically? I 
really like the acoustic one. It 
reminded me of Neil Young (which 
Thope you don’t mind my saying). 
CAPE: “Sad Astronaut” is the song 
you're talking about. Neil Young is 
a very talented songwniter, SO thanks 
very much. I recorded that song in 
my house the day after Derrick died. 
My voice kept cracking—which 
may be why J sound ike Neil Young 
{on it}. The band really liked it and 
wanted it on the record, so it was the 
first one we recorded. 


SKRATCH: How about 
“Virus”? I’m assuming the title 
is a metaphor? 
CAPE: What I’m talking about in 
that song is when you are deeply 
involved with 
* people haying 
F those life 
issues, helping 
them to resolve 
them. It’s the 
only song not 
for Derrick: it’s 
for Katherine, 
~ who was with 
him on and off 
for years. She 
Fe was with him 
the night he 
died. And now 
she’s just yan- 
ished. 1 hope she 
hears it; it’s like 
a letter to her. 
When you're 
involved — with 
someone _ like 
Derrick, there are 
so many variables 
and emotions you 
g0 through— 
especially if 
ow’re the signifi 


cant other, like Katharine was. It’s 
honorable to stay with the person, 
but it’s also honorable to leave. 
There are no right answers, and no 
matter how it works out, the time 
you invested is still a beautiful thing. 
Derrick was that kind of guy, and [ 
don’t regret any of the time T spent. 


SKRATCH: How about “Runs 
in the Family?” 

CAPE: I’ve become closer to 
Derrick’s mom since this hap- 
pened. It’s also an acknowledge- 
ment that a lot of the issues that 
people have start in their childhood. 


SKRATCH: That's certainly 
true. It must have been tough 
writing about suicide. 

CAPE: It's a fine line when writ- 
ing about that. I’m not out to 
make any accusations. These are 
thought processes you g0 through 
when you grieve. Ultimately, peo- 
ple have to save themselves. 
There are some very successful 
people who go through terrible 
stuff and who beat their self- 
destructive ways. The good thing 
is that everyone likes the lyrics, 
and no one was offended. | tried 
to be really true to what 1 was 
going through. 


SKRATCH: Are all the guys in 
the band on the same page with 
their feelings about the songs? 
CAPE: Yes! it’s been great. Is 
always easier (0 BO through some- 
thing if you have close friends. 
There are still going to be break- 
downs. One guy broke down after 
the show Jast night. We support 
each other. 


SKRATCH: You and one other 
person in Lagwagon are also in 
Me First and the Gimme 
Gimmes. Who is the other per- 
son? Do you still enjoy doing 
that band? And how do you 
decide which songs you will 
cover? 

CAPE: It's Dave, our drummer. 
It’s just 4 completely separate 
thing, like a musical holiday. It's 
purely about fun. We rehearse not 
at all. [Laughs] Right now, we're 
working on a country album. it’s 
going to be hard, because there’s 
so many songs to chose from. A 
few of us have listened to country 
for a Jong time, so we want to do 
Hank Williams, George Jones, 
and others, too. People bring 4 
bunch of songs to the table; it's a 
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democratic process. And it has to work with the 
band, too. 


SKRATCH: According to your press release, 
Lagwagon tours relentlessly. Is that true? 

CAPE: It used to be in our younger days. 
Touring is the best way to get exposure and {0 
raise awareness about the band, We used to do 
250 to 280 shows a year; but now we have fam- 
ilies, so we tour a lot, but try to put a week 
between tours and keep the tours under a month 


long. 


SKRATCH: What do you think about the 
current state of punk rock, as compared to 
when you started out? 

CAPE: Here’s the general statement 1 always 
make: | have been listening to punk since the late 
“7s. and | don't know what the word means 


anymore. I 






















makes something punk or not. We write our own : 
songs and don’t worry about what people think. a 


SKRATCH: Do you feel like Lagwagon has a 
lot of the consistent fans, or do you see a lot of 
new faces at your shows? 

CAPE: We're one of those pands that has a fan 
base that stays true to us. In the world we live in, 
where we don't get radio play and dont do 
videos, we like that constancy. (But we did a 
video for one of the songs on the new record.) 


SKRATCH: Which one and how did it go? 
CAPE: We did the video for “Heartbreaking 
Music”, it’s a funny story: People thought 
“Automatic” should be the single/video. After we 
finished recording, | realized that the melody on 
that song is almost the same a5 @ Kurt Cobain 
song. { usually catch myself, but this got past me. 
The day it came out online, a lot of 
people were writing about | 
that. Not that Kurt Cobain | 
wasn’t a songwriter that I 
respect, but I feel like 1 | 
didn’t write that song. | 


a 2 
that stays true to us. The day we were to shoot the video, i 








don’t even consider our band punk; 
we're just on a punk label and have punk influ- 
ences. When } listen to music and am inspired, 
it’s usually not even punk that I’m listening to. | 
can hear something 


as pop and mainstream as Britney Spears and 
think, “This is a good song” —and then listen to 
Elliot Smith, who has total integnty. J enjoy both 
of them. I don’t have too much criteria, | just like 
or don't like songs. Then you have the people 
whining about eredibility—the punk police—what 


we told the guy ‘No, we're doing @ different § 
song,” even though everything was set ap for 
“Automatic”. It probably won't get a lot of airplay, # 
though, because we don't have all those things that 
make them put bands on MTV. [Laughs} 





Visit www.lagwagon.coml OF www.fatwreck.com} 
to learn more about the band. ; 
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THRICE 
By Luke Skywalker 


With the release of their latest record, 
VHEISSU, the men of Thrice have 
been touring the country nonstop. With 
lead singer Dustin Kensrue nursing his 
vocal chords due to illness, I spoke with 
the rest of the band at the last show of 
their tour (a charity benefit for INVISI- 
BLE CHILDREN) about their past, 
present, and future. 


SKRATCH: You guys are back 
home, in a way. What are the first 
places you hit up when you’re com- 
ing back home after a tour? 
TEPPEI: Home. [Laughs] My house. 
RILEY: This break we have here is three 
days. It’s so short that it will be like: 
Wednesday—laundry, Thursday— 
Thanksgiving, Friday—pack, and 
Saturday--fly to Canada to meet up 
with My Chemical Romance. 

ED: I’m not even going to empty my 
suitcase. [Laughs] 

RILEY: I don’t know. Being home is the 
best thing about being home-like actu- 
ally being at your house and being com- 
fortable, being in your own bed and own 
bathroom and cooking in’ your own 
kitchen and not sleeping in a bunk. 

ED: With times like this short, it’s kind 
of ‘hectic, ‘cause you want to see a lot of 
your friends but you don’t really have 
the time, whichis, always horrible. [...] 
RILEY: Go to Mom and Dad’s house to 
have a home-cooked meal. ‘{‘That’s the] 
top priority. 


SKRATCH: Any big plans for 
Christmas?: 

TEPPEL: Time off. 

ED: It will be the largest time off since 
we recorded the record. 

RILEY: [...] We did have a three-week 
break’-after the Warped Tour, but it 
ended up being filled with mixing. We 
were commuting to L.A., getting there 
at noon and leaving at 2 in the morning, 
so it wasn’t much of a break. Hopefully 
after we finish the My Chem dates and 
the two radio shows=we’re doing, we'll 
have a significant break. Three weeks 
becomes significant. [Laughs] 


SKRATCH: Is there anything partic- 
ular you have on your Christmas list? 
TEPPEL: I really want one of those new 
iPods. 


SKRATCH: The nanos? 

TEPPEI: No, the video. 

RILEY: I just spoiled myself and bought 
one on the Web. 

TEPPEI: You did? 

RILEY: Online. It’s going to be waiting 
for me when I get home. [Laughs] I real- 
ly wanted an Xbox 360, but I blew it 
and didn’t reserve it. I saw there was a 
headline in the newspaper today, like, 
“Xbox 360 is rare, oversold, and people 
are bummed.” So I don’t have to wait 
for that. But I really want to get a Sirius 


radio. Howard Stern is switching over to 
Sirius in January, and [’ll listen to that, 
have it on tour. 


SKRATCH: Are you guys stoked 
for THE CHRONICLES OF NAR- 
NIA: THE LION, THE WITCH, 
AND THE WARDROBE? 

RILEY: Definitely, Super psyched. 

ED: can’t wait. 

TEPPEI: I have faith it’s going to be 
really good. 

ED: The British versions were a little... 
[Laughs] 

TEPPEI: Same production company as 
THE LORD OF THE RINGS, right? 
ED: Yeah. 

RILEY: Our dad used to read those 
books to us when we were going to bed 
when we were little kids. It was cool. I 
actually just bought the reissue. I tried to 
start reading it again, but I got side- 
tracked by another book. 


SKRATCH: What have you been 
reading lately? 

RILEY: I started THE CHRONICLES 
OF NARNIA, and then got sidetracked. 
I got a recommendation to read A 
CONFEDERACY OF DUNCES by 


John Kennedy ‘Toole, which is a really 


cool book. Then I got sidetracked again 
and bought a book called NOW I CAN 
DIE IN PEACE by Bill Simmons, who is 
a sportswriter for ESPN.com who’s kind 
of like Chuck Klosterman, in that he’s 
really cynical and has a lot of references 
to pop culture and stuff; but whereas 
Klosterman is more music-based, Bill 
Simmons is more sports-based. It’s 
about, being a Red Sox fan when they 
hadn’t won.a World Series, in like 90- 
odd years. 

TEPPEI: I’m part way. through LES 
MISERABLES. I like classic literature. I 
got the abridged version. Dustin’ was 
saying the unabridged version is pretty 
long, It’s pretty good, so far. 


SKRATCH: Tonight you guys are 
playing a benefit show for INVISI- 
BLE CHILDREN. How were you 
introduced to the documentary? 
TEPPEI: [...] Some of the guys who 
were involved with the film came up 
after a show [early in the tour] and gave 
us some DVDs, and we checked it out. I 
don’t know if you guys have seen it, but 
it’s one of those things that, if you see it, 
there is no way you can’t get involved. 
We saw it at the beginning of this tour 
and pretty much immediately wanted to 
be.a part of it. 

ED: Especially because it had really 
strange.ties in with our “Image of the 
Invisible” video. [...] 


SKRATCH: Oh, so the video came 
first, and then you... 

TEPPEL: Yeah. 

RILEY: We didn’t know. 

ED: I didn’t even know what was going on. 
TEPPEI: ‘It’s eerie how close...Even the 
words being in the title... 


F 








SKRATCH: What do you feel is the 
purpose of Thrice? 

TEPPEI: | think really it’s just to make 
music, just kind of have fun with it. 

ED: [And] challenging ourselves to cre- 
ate something that.combines the influ- 
ences that we have. 

TEPPEI: Yeah, but I mean-~for me, at 
least~the bottom line is to make music. 
This is what I love to make. It’s fulfilling 
for me. Obviously there’s not this thing, 
like I want to be a rock star or I want to 
be huge or do this or that, take over the 
world. For me, when it comes down to it, 
it’s just the music. 

RILEY: And I think along with that is 
the charity work we do, Hopefully we 
can show people that you don’t have to 
be high-profile and sitting on piles of 
money to make a difference. We started 
doing this when we were touring in a 
van and not making any money from 
this band. All it takes is a small donation, 
whether it be money or time. A bunch of 
small donations will add up and can 
build something much larger and posi- 
tive. Hopefully we ¢an’inspire people to 
get involved and show them that it’s not 
that hard. 


to get involved 


SKRATCH: What do you think 
your next single is going to be? 
ED: It’s going to be “Red Sky”. 

RILEY: We went and had a little meet- 
ing when we were in New York this tour. 
We sat in “LA” Reid’s pimped out office 
and listened to it on his giant speakers. 
TEPPEI: Really loud. 

RILEY: It’s like a club P.A. in his office. 
So loud. [Laughs] He was digging on it, 
and we were digging on it, so I think that 
will be it. And we'll make a good video. 
We got our work cut out of for us. 


Next year you can look forward to “Red 
Sky”, the new single from Thrice. To 
find out more news and their touring 
schedule, visit www.thrice.net. 


“Hopefully we 
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can in 





spire people , 


and show them. that —_, 
it’s not that 


hard. 



















SCARS OF TOMORROW 
By Janelle Jones 
Photo by Jennifer Long 


Scars of Tomorrow present 
Peer TUTE 
both worlds: total aggressive 
heaviness coupled with 
thought-provoking — lyrics. 4 
This is well displayed on 
their latest effort, THE 
HORROR OF REALIZA- 
TION (their fourth LP over- 
EVI Berio msreey( ce made CORDS 
BINGE e tem raT} 
more, as it features one hel- 
luva melancholy masterpiece 
in the form of “SSNova”. 
HSK) Tn Same DO oa SO 
Mmmm. But I digress..... 


While in Cali on tour with heavy-hit- 
ters Terror and labelmates Bury Your 
Dead, vocalist/lyricist Mike Milford took 
some time out from feeling like shit (he 
was sick), sleeping, and then going off to 
play a show to speak with SKRATCH. 


SKRATCH: You had some of the guys 
leave. How many? 

MIKE: I'm the last original member. But 
I've been doing this band now for six 
years and busted my ass to get new peo- 
ple in the band. And I've always gotten 
all our tours and worked really hard. It’s 
kinda been my dream, and | didn’t plan 
on giving it up. I didn’t wanna be the 
band that just goes out there that gets 
moderately successful. does a couple 
tours, and then just gives up. I wanna take 
it as long as I can and see how far it goes. 


SKRATCH: But wasn’t it recently? 
MIKE: Yeuh, it happened actually two- 
and-a-half weeks before the tour started. 
At the end of the last tour, | was the last 
one left. 1 was able to find people fairly 
quickly. There are so many musicians 
who want a chance to be able to tour and 
OMe ara iCo noe 


By .4 V0 NO) Stee Mitr en iam Cou (eC ie Co 
leave at the same time? 

MIKE: Yeah. Two people decided they 
wanted to stay at home and not tour any- 
more and get on with their lives: and the 
CUM AN OMel Cel Manet MRL Cel ace) 
finding new members, just wanted to 
UN om MOM acu etre Rie oR CLES 
all talking. and everybody was okay 
about it, and I was just like. “Well. this is 
something | don’t wanna give up, so I'm 
gonna teach the people the new parts and 
everything that we play. and we're gonna 
get to touring again.” The kids seem to be 
taking it fairly well. We've had people 
ask us questions about it. of course. every 
night jon this tour], but everybody’s still 
going crazy and singing along. and it’s 
yan) hae Le 


SKRATCH: [Laughs] I noticed some- 
thing on your MySpace page and in the 
liner notes: ‘Dougie Fresh: road war- 
rior.” You consider him a member? 

MIKE: Yeah. He's. our tour manager. 
He’s our day-to-day dude who everybody 
talks to. He’s one of my best friends. He 
helped me get everything back together. 
Like. we needed to get all new equipment 
for the band: He really works hard. He's 
alwWays-with the.band on the road, and he 
puts in a lot of hard-work. I've always 
considered him a part of me. you know? 








Seas 


i 
SKRATCH: About the record... _ 
what do you have to say about it? 
MIKE: I’m VERY happy with it. We 
got almost exactly what we wanted j| 
out of it. And we were able to work 
with an awesome producer. Matt 
{Bayles} showed us a lot of stuff and 
helped us grow. We've gotten a pret- 

ty good response for it so far. | mean, 

the response to it happened a lot 
quicker than our last record. It took 
people a little while when we put out 
our last record to start picking it up 
and come out and sing along. It came 
out a lot quicker on this record. 


SKRATCH: 
poetic. 
MIKE: Yeah. 


I find the lyrics pretty 
Te EN 


SKRATCH: Like the idea behind 
the title. Is that something you’ve 
written about before? 

MIKE: A little bit. It’s just, a lot of 
Pele oan Ame Le me CO LS 
open themselves up to the reality of 
DU Hamm Mm Zeu eM Lemony 
Parmer A Hama CS ATTA 
perfect—like they can sit back and do 
nothing and things will change, things 
will be better—when they need to open 
ro mA MOM rTP in an elcome leat os 
of things [they can do to] help make 
The ata 


SKRATCH: But as I 
said, I found some 
of it poetic. Do 
you write any- 
thing else? 


‘ 
re 
| 
: 
H 
i 


MONIC ne ee SS ee ae ec se 
















aa 





aT 


MIKE: Not really. I mostly just 
do it for this. I have a giant journal 
full of stuff I write. I like writing 
{ things that are not too straightfor- 
i ward [as opposed to] the more 
Pru CO MCC Mii xe Co coe NN eee Lak} 
not that you can’t completely fig- 

Beir my rie Mn Me | etal ecole tT 
1G Tccm ta NAR Ot ace any 
almost more poetic—because |...| 1 
think it would be really boring if 
the lyrics were really straightfor- 
ward and didn’t have any type of 
twist or poetic nature to it. 


SKRATCH: Musically—don’t 
get me wrong: [Laughs] I defi- 
nitely like heaviness, but I always 
like when heavy bands just throw 
TOMER UP aM ORL Cer Ce Ame Le 
depressing and slow. I love that. 
You have a couple spacey, atmos- 
SCA LCC ers Ag 
like is “SSNova”. That’s pretty 
cool. Powerful. 
MIKE: Yeah. People have had 
eC me eee mL Ce om TT 
OT aN Come Cel MORWELL ELM alt acelt Lay 
CD with 10 or 11 songs of all basi- 
NT amSTTV Lee TOL ET Tame Coto 
wanted to be able to switch it up and 
have different emotions and feelings 
ROT oan reek BNA COLO MULL a 
could totally achieve that just by put- 
ting 10 or 11 straight 
songs on there. One 
co) eel meer 

















players really wanted to 
experiment with thate[as did 
I]. We actually wrote those 
while we were recording 
and decided to use them. 
The producer liked them a 
ae Ale 


SKRATCH: Did you do 
that on previous records? 
MIKE: On the last record 
lie.. ROPE TIED TO 
THE TRIGGER] we did- 
iM ml en ComelC mem me Tony 
we put out on Thorp. We'd 
always put one or two in. 
We like how they sound; 
Me aU Amor BY eo 
# before. They didn’t have 
as much stuff to [them]. We 
really wanted to try to do it and 
see how people take it and see if it's 
something that might be a good possibil- 
ity for us to do in the future. 


SKRATCH: With each record... 

MIKE: Yeah. I get bored with records 
where every song is basically like the 
same song. I know most people probably 
feel like turning it off at song five or six. 


SKRATCH: Right—so stick it in there 
early. [Laughs] 

MIKE: Yeah. We made some changes 
early in the record so that it sounds sorta 
different, a change to the sound of the 
record so maybe people will go ahead 
and listen to the whole thing and see what 
else comes up. 


SKRATCH: If you had a longer set, 
would you consider playing one of the 
slower songs? 

MIKE: | REALLY wanna start playing 
“SSNova”. That’s one we're thinking 
about. We wanna do it. but we have to 
wait. We'll probably end up doing it in 
January. ‘cause we'll have headlining 
shows and we’ll definitely have a longer 
set. and we'll probably end up playing 
|"The Hidden Grudge™| and |“Murderers 
and Madmen” | off the new record. as well. 


SKRATCH: You talk to some bands, 
and they’re like, “Oh, we can’t play 
that song, ‘cause it'll be a ‘buzzkill’” 
UU ae Me 
said: mix things up. 

MIKE; Exactly. Plus. if we played it. it 
would almost be like giving kids a 
eee eae een mer ole 
before they go crazy. [Laughs] 


I was left with this important message as 
we said our goodbyes: “Just put a giant note 
to BUY THE NEW RECORD. and I'll be 
happy.” We aim to please. Additionally. 
Scars of Tomorrow will be out on the road 
again right after New Year's. so if you 
PiRScet ee Me Rat Taam er CEL Sm Ce 
another chance...well, if you’re on the West 
Coast or in the South, that is. They're skip- 
ping the East Coast during the winter while 
the weather shits. Smart. smart boys. 
Www. scursoftomorrow.net 
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-FACE TO FACE 
By Marcia Taylor. « 
Face to Face was a major player in the transition 
between the first generation punk sound, (T.S.O.L., 
Black Flag, X, Social Distortion) to its second wave 
of more pop-oriented punk. Formed in a small town 
in Los Angeles County’s eastern high-desert area 
by vocalist/guitarist Trever Keith and bassist Matt 
Riddle, the band started out playing metal-influ- 
enced music, then moved on to more indie-styled 
music, before finding its niche with music influ- 
enced by Bad Religion and The Descendents. 
DON’T TURN AWAY, the group’s first disc, was 
released in 1993 on Dr. Strange Records (and later 
re-released by Fat Wreck Chords). Face to Face 
went on to release eight more records on several 
different labels in the 12 years the band was 
together, and all were very well-received...with 
the exception of IGNORANCE IS BLISS, which 
featured a radical musical departure from the 
band’s earlier sound. The disc was greeted with 








so much hostility by fans that the group can- 
celled the tour in Support of it. Face to Face also 
went through a few line-up changes, at times 
playing as a four-piece, finally ending as a three- 
piece (with Keith joined by Scott Shiflett on bass 
and backing vocals and Pete Parada on drums) 
ees group decided to call it quits in 2004 and 
egan mixing a greatest-hits collection, § 
THE MOON: THE ESSENTIAL cone ts 
TION, as well as completing a farewell tour. 


I had the opportunity to speak with Keith about 
the band and the greatest-hits dise (which is just 
now being released on Keith's new label a 

Antagonist Records), , 


SKRATCH: Are you excited 
: about reat- 
est-hits record? re 


KEITH: Yeah, definitely. It’s actually in the 


stores today. It’s especially cool because | 
released it on my new label. 





SKRATCH: Do you have other bands on the 
label that you’re currently recording? 
KEITH: Not right now. I’m focused on our “best 
of” record. 1 DO have some artists. It’s a pretty 
eclectic mix. 














SKRATCH: Who? 
KEITH: It’s definitely not all punk rock. | have a 
new one by KRS-1 and a disc by a collective of 

s from here in California. Those are both hip- 
hop releases. Also. [I have] something by an elec- 
tronic band, Legion of Doom. 
















SKRATCH: Did you decide to include a variety 
of kinds of music on your label for commercial 
reasons? (To me, that always seems sensible 
from a business standpoint.) 

KEITH: No, my choice of artists is directly j 
reflected in my taste in music. I don't have the { 
most open mind, but I like what I like, and | want- 
ed to put that out on the label. 






SKRATCH: I am really impressed with the care 
and time you took to put the greatest-hits disc 
together. You’ve got the book that goes with it, 
with a lot of really nice photos, plus comments 
from the other band members about each 
record. It obviously was a labor of love. 

KEITH: Yeah. I compiled the booklet myself. It 
was a pain. [Laughs] I had to dig through all my old 
photos to try to find ones that hadn't been used 
before. I got in touch with all the former members 
and those who were in the band at the time of the 
break-up and had them write a paragraph about the 
records they worked on. I also got the engineers to 
write something, too. 4 


SKRATCH: I remember when your first record 

came out. My kids were just getting old enough so . 
that I had a little free time, and I was starting to d 
get back into listening to music. So I was asking 
all the young people I knew—like my fellow life- 
guards and the kids working at the record 
stores—about what were good new bands, and one 4 
of the lifeguards loaned me DON’T TURN AWAY. 

When I think about where punk music is today, 2 
and if I picture punk music like a tree, I see Face 
to Face as being at the juncture of the trunk and 
the branch that developed into contemporary, pop- 
influenced punk rock. How do you see Face to 
Face’s music in relation to punk music today? 
KEITH: I definitely think we had an effect. That's 
what some of the kids in bands today that I meet say 
to me. We did start a sound that became more popular 
and got a lot of radio play that benefited other bands 
that came after us. Most directly, Blink-182 was able 
to capitalize on it and make a lot of money with that 
sound. Back in ‘91 and ‘92, we were definitely one of 
only a few bands playing that melodic style of punk; 
but we were sort of imitating the bands that we liked— 
Bad Religion, The Descendents.... 


SKRATCH: Do you remember any of the other 
bands from the early ‘90s that you played with or 
that played more pop-influenced punk? One band 
that I remember from that time that seemed to me 
to be more along the lines of Face to Face’s music 
was Longfellow, from Placentia [CA]. Do you 
remember that band? 

KEITH: No. We were definitely contemporary with The 
Offspring, Guttermouth, Voodoo Glowskulls and played 
local shows with them. When we toured nationally, it 
was with NOFX a lot of the time. 








SKRATCH: According to the booklet that 
comes with the new disc, Face to Face switched 
labels often, and it seemed like maybe that 
caused some problems. Having been through 
that, do you have any advice for younger bands 
about the business end of things? 

KEITH: We learned fiom it; but each band’s 
experience is unique. We switched labels a lot, 
but that was definitely the path we were going 
to take, it’s just how it had to happen. | would 
say this: if you DO get signed to a major label, 
make sure you have a great manager and a 
lawyer and learn as much about the music busi- 
ness as you can. But things are so different now 
for new bands. Now you can make your own 
records and sell them yourself or sell them on 
the Internet at one of those CD sites (like CD 
Baby). And if you sell a lot on your own before 
you get signed, if you DO get signed by a label, 
you are bringing an audience with you, so you 
will get more attention and respect from the label. 
They will treat you better, and you won't sit 
around waiting for them to do everything for 
you—because you'll already have successfully 
marketed yourself. 


SKRATCH: What’s on your schedule for now? 


Will you get the last line-up back together and 
tour to support SHOOT THE MOON? 


Saale EERE 


ago. Ina p 
come out then. But it took me a year to get It 
finished and released, and now it’s too late: 
we're definitely broken up. Also, we're all 
really into our own things these days. But now 
that I have my own label, | can ensure that all 
the Face to Face records will always be in print 
and available to the fans. 





KEITH: We did our farewell tour a year 


erfect world, the record would have 


SKRATCH: What are the things that you’re 
i se days? 
Sue I've poll the last year focusing on my 
label and producing for other bands and proj- 
ects. | have my own band, Pablum. It s NOT 
punk rock; it’s a different kind of music com- 
pletely. I'm still feeling my way through the 
process of making such different music. 


SKRATCH: In the booklet that came with the 
new disc, you talk about the one record the 
band released that was so badly received by 
the fans because it took a different direction 
musically from previous Face to Face records 
Does that experience make you feel worried 
about releasing music that is very different 
from what you did with Face to Face? 


~ 


Dee 





HAD TO DO IT AS A DIFFERENT PROJECT..."— 








KEITH: [My new stuff] is a new direction, and it suits me 
better personally. I’m a creative person, and it’s something 
that I want to do. A lot of bands that stayed together and 
still tour are well beyond their expiration date. Face to Face 
had a great run, and we achieved everything we wanted to 
do. But IGNORANCE IS BLISS, the record you are refer- 
ring to, made us realize that if we wanted to do a different 


kind of music, we had to do it as a different project, NOT 
as Face to Face. 


SKRATCH: You’ve told me what you’re doing these 


' days. What about the other guys? 


KEITH: Pete, our drummer, is now playing in Saves the 

Day. Scott is working on writing stuff and he puts out 
the Viva Death records. He also toured this past year 
with Me First and the Gimme Gimmes. Yeah, everyone 
is still playing music. 


SKRATCH: Thanks for talking with me. I’m sure 
all the Face to Face fans are really going to enjoy 
the new record! 


Anyone who wants to learn more can visit 
www.antagonistrecords.com. 





utwcp A BEAT MISSING OR A SILENCE ADDED 
-PRODUCED BY JOAN JETT AND KENNY LAGUNA 
WWW.BLACKHEART.COM WWW.THEVACANCIESMUSIC.COM 








The Vandals 
By Audiophile 


SHINGO JAPANESE REMIX ALBUM is 
something. |’d never expect a group like 
The Vandals to do...but it’s interesting. 
It has to be boring to be a punk band 
and just do punk all the time, so these 
remixes must have been a lot of fun for 
them to record. I’m going to say that | 
love this album—if for no other reason 
than that it gave me the chance to inter- 
view The Vandals. | still remember the 
first show of theirs | ever went to. | was 
pushed up against the stage and got 
kicked in the face—but man, it was 
worth it. The Vandals are one of the 
very few groups | will ever brave a 
mosh pit to get close to. | know people 
bag on them for being fun and light- 
hearted in their songs when there are 
so many other well-established punk 
bands taking a more political route, but 
even punk rock needs to have a little 
fun. These guys are punk rocks fun. 


| was fortunate enough to get to send 
the following questions to one of THE 
BEST guitar players ever, Warren. 


SKRATCH: What motivated you to 
release a Japanese remix album? 
WARREN: Shingo found us. We were 
in Japan a few years ago, and he gave 
someone a CD of some of his remixes 
he did. He did it straight from the album 
and just pulled out interesting moments 
from the songs. It was bizarre and 
genius at the same time 


SKRATCH: Who picked the songs to 
be remixed? | noticed two of my 
FAVORITES missing, “I’ve Got a 
Date” and “Café 405”. | just wanted 
to know to whom | should direct my 
complaints. 

WARREN: Since we met. Shingo, we 
started doing only vocal mixes from the 
albums so that he could have a chance 
to put his own music behind it. Perhaps 
in the future he can fix all our songs. 


SKRATCH: Which is your favorite 
remix on the album? Which is your 
least-favorite? 

WARREN: It changes. There are so 
many layers and thought put into each 
track. | do really like his “4.3.2.1.0-1.”. 


SKRATCH: | noticed that The 
Vandals were missing from 2005’s 
Warped Tour lineup. 

WARREN: We did all 50-something 
shows in ‘04, and that tour requires at 
least a year of rest to recover from. 


SKRATCH: Did it have anything to 
do with The Offspring (featuring 
Brian (a.k.a. Dexter Holland, owner 
of your former label Nitro) being 
added to the bill? 

WARREN: | actually flew out with 
Dexter in his plane to a few shows this 
summer. They had a 30-minute set, and 
every single person knew every single 
song. It was interesting seeing that. 





SKRATCH: | also noticed longtime 
Warped Tour headliners like Bad 
Religion and NOFX skipping out on 
Warped Tour 2005. Did that influence 
you guys? 

WARREN: They are also on the “even” 
year schedule. 


SKRATCH: What’s been your 
favorite tour you've been on so far? 
WARREN: We've toured with such a 
wide range of bands over the years that 
it’s hard to say. From the Warped Tour 
to Pearl Jam to No Doubt to the small- 
est, dirtiest clubs on the planet.... The 
tour that probably has the best memo- 
ries was the first Warped Tour in 
Australia (Pennywise, 311, Blink 182). 


SKRATCH: What exactly IS the phi- 
losophy you seem to love to talk 
about so much? Let’s get it out in 
the open. 

WARREN: “Philosophy”? Hmmm. 
Probably that being “punk” doesn’t just 
mean being an asshole—unless it’s 
really funny. There is no evidence in the 
universe that life is at all serious. 


SKRATCH: Do you dress in tighty- 
whiteys and a cape often for shows, 
or was | just privileged last time | 
saw you guys at the HOB? 
WARREN: The cape was a grandiose 
fashion statement. It’s mostly a sad 
attempt to try any desperate measure 
to make people like me. Or it’s that I’m 
trying to make it seem like I’m a profes- 
sional entertainer. 


SKRATCH: How about when not as 
shows? Do you just sit around the house 
in the cape? That would be kinda hot. 
WARREN: The cape goes back with 
the band gear. I'm more of a “robe” type 
round the house. Classy, eh? 
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SKRATCH: Do you vote? Are you 
planning on voting in the upcoming 
elections? If so, what’s your stance 
on some of the issues? 

WARREN: | missed the vote recently; | 
was out of town. But my parents hassle 
me endlessly about voting. They are 
very civic-minded. 


SKRATCH: If Hillary Clinton ran for 
president in 2008, would you. vote 
for her? 

WARREN: Depends on who she was 
up against. |’m all for women in office; | 
just imagine the mandatory pantyhose 
must be uncomfortable. | have an irra- 
tional fear of pantyhose. Condie Rice 
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always looks like she 
wears itchy clothes. 
Politics remind me of 
showbiz. That's about 
the extent of my polit- 
ical insights, for now. 


to have to wallow in shredded 
newspaper and doo doo.... 


SKRATCH: You guys grew up 
in that area, didn’t you? Any 
interesting stories you’d care 
to share with the readers? 
WARREN: Little Saigon is an 
interesting community. | grew 
up in HB (Huntington Beach), 
but | do know the courthouse 
there. | got a ticket a long time 
ago for peeing behind a night 
club. | had to stand in front of a 
judge and plead “no contest” to 
“number 1.” 


SKRATCH: What are the future 
plans for The Vandals? What 
should fans expect? 


{HAD TO STAND IN 
FRONT OF AJU 


WARREN: When we all die of food poi- 
soning eating at a street corner hotdog 
stand in some horrible city. 


SKRATCH: Which release of yours is 
your favorite? 

WARREN: To this day, our Xmas 
record is my favorite. It's our worst-sell- 
ing but will hopefully be embraced like 
Mannheim Steamroller some year. 


SKRATCH: Does running Kung-Fu 
ever get in the way of the band? 
WARREN: It helps, especially in 
Europe. The band going over there a 
lot helps that. 


SKRATCH: Are you planning on 


touring in support of SHINGO 
JAPANESE REMIX ALBUM? 


E AND PLEAD 


SKRATCH: Do you it 35 aa 35 
still eat at your infa- a 


mous (thanks to 

your song) Café 405 food court at 
the Westminster Mall? 

WARREN: Occasionally, I’m sure |'ll 
grab a cheese on a stick during my 
last-minute Christmas panic. 


SKRATCH: What's the last thing you 
bought at the Westminster Mall? 

WARREN: | was window-shopping pup- 
pies at the pet store. They are cute—but 


WARREN: We have no grand master 
plan. Perhaps we'll hire a think tank to 
figure out how to make us as interest- 
ing and relevant as possible. 


SKRATCH: When do you think The 
Vandals will stop playing (if ever)? 


WARREN: That would be difficult. I’m 
all for Shingo doing some spinning in 
some hip night clubs. 


Be sure to check out one of my all-time 
favorite bands at www.vandals.com. 












Bang Sugar Bang 
By Jennifer Swann 


Released by, THWACK 
THWACK GO CRAZY (SOS 
Records; available December 6) 
will be Bang Sugar Bang’s first 
national release. It seems that this 
trio has an odd infatuation with 






COOPER: Probably Paris 
. Hilton. [Laughs] Everyone agrees on 
H: 

POSnty that, man. We played this game on the 





me because | had 
never played an instrument before. He 


crrometopceia’s; givers Ue: Balt. thought it was going to be a nightmare Well 
name and the fun title of the new oC , ell, that’s good. 
record. In actuality, the album title (which it was, at first). But anyways, we COOPER: Yeah. It's about time. ee ee ee pace 
x an : finally di d, and it- that you could just see drop off the 
sprang from a night when singer inally did start a band, and we were sit : 
and bass player Cooper was slight- tin’ on our doorstep bummin’ out that we SKRATCH: Can you tell me a little about face of the Earth, people you've had 
didn’t have a drummer because nobody the Kiss or Kill club? enough of. She was like at the top of 
everyone's list. But what was funny 


ly inebriated and singing a song : 
2 oe bald in Blew 10k Linable tortie oYonten to. play, wills The because | had COOPER: Yeah, sure. We started Kiss a - . 
Se i how te desurtoe’ ther diteris. ee eres ome netore. Tae BURG > or Kil In. cial have been 2002, (i ve Sees gg a 
she envisioned in her head, Cooper Filth literally walked up to our door and our brother band, Silver Needle. Both of along Wes Ine, “RC evi 
was like, “Hey, guys, | play the drums.” our bands were having this problem Hasselhoff. Like, the whole room 

stopped, and everyone's like, “No, 


belted into the tape recorder, “It : : 

goes, ‘thwack, thwack, go crazy!” And that's how it happened. where, you know, we weren't punk rock 7" tt” keen David 

The title stuck, and 10 infectious : enough for this club, we weren’t metal Hasselhoff = Sart eee al of him.” 

and high-energy punk songs later, SKRATCH: So did you teach yourself to enough for this club, we weren't pop a ‘ee : . 
BSB had themselves one kick-ass en. < ae acieh a enough for this club; and we were getting [Laughs] It was pretty funny. 

: Yeah, | did. | played along to tired of getting ripped off by promoters 

record not soon to leave my stereo. basicaly. all my: favoriie bende-—<.lot of ti getting ripp' yp e SKR {ATCH: Since yeser fay wes 

: : The Pixies, a lot of [...] The Clash. I just ‘ ‘ UAC AY, at did you do las 

a Ce ee guys still on tour ied to like play along and learn the bass I did drink a lot of night? [Note: a reference to the 
COOPER: We had our last show of lines, you know? There was a lot of stop- beer yesterday, song “On a Sunday Night”) 

ping and starting the CD player. [Laughs] though. ” COOPER: Well, we would have 

liked to have been at our Kibitz 


the tour last night. It was at the 
Showcase Theatre in Corona, and it i 
are aseomer it was so much fun, STRATCH: When youwere litle, did you and playing like $15. shows with eight Rots: whem we, hang. put with 
But we're all sad, because, you know, always know that you wanted to be ina ands on the bill [with] none of the bands nip eS ee sper 
we want the tour to go on forever. band and sing? : matching. We literally played a show with | a ae - a oa bieu “4 
Right now we're actually on our way COOPER: You know, what's funny is [that] a folk guy and a Christian death metal IDNICASE: > ; aie 
to a little end-of-tour barbecue, so | did! When | was like five, | think, | asked band. It was just ridiculous, and we were ae - — or 2 
welll get to see them one more time, my parents for an electric guitar, and they tired of it, We were like, “Do you think we is é ‘ ee at = ; 
Gicay, were like, “No.” They bought me a piano could start our own night?” [...] We start- [Laug Shh sepa Oh ee 
and a flute instead. [Laughs] And | always, ed off monthly [at The Garage], and it yesterday, though. 

i always wanted to play [bass], but | was was successful, so we tried doing it two ; 

SKRATCH; How long has Bang Sugar allowed to. And then I just let it go. 1 times a month. [Then] it became Seek. SKRATCH: Anything else you 
want the readers to know? 


Besabeen Sa never thought I'd get the chance. Luckily Th E 
COOPER: We've been together since s , ly event. This year it's at the Echo every d ; 
fall of 2001 : | met Matt, and he was the one who said, Tuesday night. There’s over 250 people COOPER you ape ine ina bar, 
“Hell yeah. | guess if you wanna play there every Tuesday to rock out—which | won't tum down a free Heineken. 
SKRATCH: How did the three of you P2Ss you should just go do it’—so that’s _ is pretty cool. And what's also cool is that 
meet? what | did. [Laughs] a lot of other bands that were having our 
; What's next for these L.A. 
COOPER: Let's see.... Paulie and Matt same problem [...] they all sort of found it. “We're just going to 
Git wo College I. jad Westen Wchigan soe eee SHEE of us, and it's just this huge community of aa oie on 
University. Matt and | met [because] we Bang Sugar Bang? y bands where everybody has a job to be rieckeh dees ne oul, 
worked [together] at this, like, erotic sort COOPER: You know, they do, but it took make the club work. Man Says OCR e Eee 
‘ them a long time. And even still, | think gle. “If we could get in our van 
and never come home, that's 


of Jell-O store type of place. One day | ; Ra ; 

was buggin’ Matt to start a band with me, my dad might be wishing | was doing SKRATCH: If you could direct “The ado." F ne 

ard he wcuidrerde Wand wobkdn'tde i /somemilg eee. oILauenin), But “yeh. Machine Gor: Gong at ally palabity who ee es 

He didn’t want to be in a band with they've come to terms with it, and | think — would it be, and why? mation, visit www.bangsugar- 
they think it's pretty cool now. bang.com. 


ofan teen 
ght ie Lg 


|e Be ce a aD | grove lights Pret ata ar 
eel ae ceria pest control rockwool 


Lcanoedrpmeei tone hydroponics nutrients and systems 


| Flia—so3°:203, WWW. FAMILYHYDROPONICS.COM 


The Weight Of The World: —-*: 
eer 


# 





NO INNOCENT VICTIM 


_ By Janelle Jones 


After disbanding in 2002 (to the disrnay of 
many a hardcore fan), No innocent Victim 
{who had formed 10 years earlier) got 
back together last year. Now fortified with 
bassist Nel! Hartman and second guitarist 
Dave Quiggle of xDisciplex (along with 
vocalist Jason Moody, drummer Jason 
Dunn, and guitarist Tim Mason) and a 
new album {TO BURN AGAIN 
{Facedown)) rife with the positive-mes- 
sage-injected, powerful old-school hard- 
core for which they‘re known, NIV are 
ready to do it all over again. 


Here, Tim (who came aboard in early- 
2000) gives us the low-down. 


SKRATCH: Did you find it daunting that 
you had to best your previous work 
with this album? 

TIM: | don’t think | looked at it that way. 
| looked at it from the standpoint of, 
What can we do to do things we haven't 
done before but still maintain our sound 


NON 





and our roots? So it wasn‘t so much, WE 
HAVE TO BE BETTER THAN EVERI That 
was kinda in the back of my head, but it 
wasn’t at the forefront. It was, Just do 
what we like, to just pour as much of 
ourselves into it as we could. 


SKRATCH: Right. As you said, you 
wanted to keep “your sound.” But 
UC Lame Mees Mm (clea leCi Mm stant ys11) 
this and your previous work? 

TIM: | think the most notable thing is the 
actual recording. We went to NJ and 
recorded at Trax East with Eric Rachel, 
and he did a phenomenal job. We're real- 
ly happy with how it came out. The other 
thing was, as far as writing, all of us have 
always had input in the songs and the 
structure, but | think this time, with the 
addition of [Neil}...he had some different 
ideas. We do a lot more stuff that maybe 
we haven't done before, as far as playing 
some songs that are more mid-tempo 
and not just fast the whole way 
through—which we definitely still have, 
‘cause we grew up on NYHC, thrash, and 
metal; but we venture out into some 
other stuff. Not too far-fetched. We're not 
tuning really low or singing our choruses. 


SKRATCH: 2002—did you consider it a 
UE Mele OlC IMCL aise 

TIM: At the time, | think it was a total 
breakup. it wasn‘t bad. It was just that 
our singer at that time had been doing it 
10 years straight. Everyone felt it was to 
the point where we didn’t wanna run 
this into the ground. We wanted to 
leave on our own terms, not because 
we had to. Then a couple years later, 
everyone felt the need to do it again. 


a ' 
NO INNOCENT VICTIM 


SKRATCH: Who actually came up with : 
RoC Pe . 
TIM: It was really weird ae Ferre 

out, [Laughs} Me and Jason Dunn tatked 
about it a little bit, like, “It would be cool 
if we could get back together and do 
some stuff”—but it was just small talk, 





pec wemieiceiecanesn 


do it. So a couple weeks went by with just 
talking and praying about it, and our — 
singer actually called our drummer and 
said he and Corey li.e., an original gui- 
tarist] had been talking and praying about 
doing the same exact thing. So, we got 
together and talked about the future of it. 
It wasn’t a nostalgic thing; it was just 
something we all felt the need to do. 


SD Ci NEC Pam Cam Maem Olt itt ate a CT) 
interim, no one was in another band? 
TIM: No. | actually filled in for a band on 
a tour. Actually, three of us did that here 
and there just ‘cause we had the time. 
Me and our drummer tried to do a band, 
but we were too busy and couldn't find 
the right personnel. 
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SKRATCH: When you played your first 
eae acre lu amd mo Ca toi (31-1 
ing you had when you walked onstage 
and got into the first song? 

TIM: All of us are really close outside 
the band, so just being up there was 
exciting and fun. Being back together 
again and being able to do what we love 
doing...it definitely was awesome. 


SKRATCH: But it wasn’t announced? 
TIM: Oh, that time? All three of us were 
on tour filling in and helping other 
bands, and we were at this festival in 
lilinois. By that time, we'd already 
talked about getting back together. 
Tie BU Me ROM UCM ICE emai AMIE 
got up and did a couple songs and 
wanted to make an announcement with 
that. It was unannounced and a sur- 
prise. That's where it all started publicly. 


SKRATCH: 1 guess people were going 
crazy. That must've felt good. Like, you 
get up there, and people say, “Who ARE 
you?!” {Laughs] 

TIM: [Now] there’s TONS of young kids, 
which isn’t bad. It’s just that kids go 
from seeing us all the time, and now 
these kids have only really just kinda 
heard about us; they never even really 
saw us. It’s different, but it’s cool, 
because it's exciting to see new faces. 


SKRATCH: Does the band mean some- 
thing different to you now than it did 
then? 

TIM: It's always meant A LOT to all of 
us, but | think now we're seeing some of 
the work that happened a long time 
ago, all of the groundwork we laid, com- 





ing back; and we're actually 
able to see tons of stuff, like 
kids getting saved from lis- 
tening to our CD or getting 
out of drugs of alcoholism. 
Back then, people came up to 


us and were vocal about it, 


but once we got back togetti- 
er, it seemed like a floodgate 
opened. It was just e-mail 
after e-mail or a person com- 
ing up to us at a show. There 
is a sense of, Wow, this had a 


ae iT i ees 


bigger impact than we 
thought. So it definitely does 
mean more, in that sense; but 
we never took that for grant- 
ed in the first place, 


SKRATCH: Do you feel the 
message is more important 
than the music? 

TIM: The reason we're doing 
this isn’t music-driven. We 
love music, but that’s not the 
MARAE C Oem iUcne emia ACM Corrs) 
practicing Christians. We feel 
called to do the band in that 
capacity—so | would definitely 
RY Wan CM En sisiciele (om tom tlc gore lose 1a 


SKRATCH: Do you find that 
some people have precon- 
ceived notions or misconcep- 
tions about NIV? 


TIM: | think you always run into that. 


Maybe people had a bad run-in with 
someone who called themselves 


Christian or maybe had 4 bad church — 
experience. There’s nothing we fel erele 
to fix that. We are who we are. We 
have respect for everybody. | can tell — 
you that we're definitely genuine. 


We're not trying to hide behind 4 


facade or a mask. We just try to do the 


best we can to live how we believe, 
and hopefully people see this and 
notice that we're not fake or doing 


: ue for the it reasons of that 


ae (coe lees vite Eis ects, 


ect ees ee Gee e it.| 
say more accepted, but there are definite- 
ly more Christian hardcore bands now. 

Bacar sear uleee ite tires cals! 
that was one of our focuses): it's awe- 
some it’s more accepted. But | think the 


“reason it’s more accepted is because 


maybe it’s been watered-down. 


: beeen from the time we stopped to 


New Album Available November 1, 2005 


POT PRU LCM T RCO eC ou Ue Lela BLE real 
Hostage/Disaster sound and they have all the best elements of bands like US BOMBS, 
TAD em HORTLE ORD SD tL ET BTR 
CONTENT etc and they mix it up so well without sounding directly like any of these 
Perc trer TER Ur ecm ee CBU TCE UC RIVE CCD ay 
being tedious, they keep things fresh throughoal the whele record so keen your eyes 
and ears open for these guys because they'll impress the shit outta you for sure.” 


ae to a 


PGT ea Ce Dre ee Ea RAG ere Th ee 


when we started up again, 
{we went to] a lot of shows 
and [saw] these bands 
Riise ec trilast hast 
Christian {who] were the 
exact opposite offstage. 


Se iigeh elmcriemes sao bce 


ly we get lumped into that 
category, $0 that could be 
another misconception: 
that we're just like all those 
other fhypocritical] bands. 
That was a big focus of 


JUST SOMETHING WE ALL FELT THE NEED TO DO.’ 


ours. If you listen to the 
new album and read the 
lyrics, that’s definitely 4 
theme of the whole album: 
be who you are, do what 
you believe, don’t be 4 
hypocrite. We're trying to 
encourage these kids to do 
that. You don’t need to be 
like so-and-so band who 
are Christians but sing 
about girls of are com- 
pletely different offstage. 
We just encourage {the 
kids} to be real and not 
compromise themselves 
or their beliefs just to fit in 
with a certain crew or any- 
thing like that. 


www.noinnocentvictim.com 





eM are at 1h =\ 7-11 
By Brian Spiegel 


After spending the last few years touring 
with the likes of Avenged Sevenfold and 
The Bled, A Fall Farewell has just 
released WHERE US TROUBLE 
BEFALLS AND THE SECRECY 
ENTHRALLS, the band's first release on 
Rise Records and an album that might 
break the band out of the underground 
and into the... ummm... whatever is 
above the underground nowadays. 
While the screams and crunchy guitars 
might draw comparisons to bands like 
Thrice and Nevea Tears, the songwrit- 
ing, flawless singing, and the unques- 
tionable riskiness of songs like “Steve 
Sanders vs. Andy Dick" make you real- 
ize that you might be dealing with some- 
thing really special here. 


In my years of doing interviews and 
show reviews for various papers and 
magazines, I've learned two valu- 
able les- 

sons 

that 


Elvis Suissa clearly 


group of ats 


Strummer, Setzer, 


| try to stick to to this day: 


1) Never ask a band how they formed or 
how they got their name (I broke the latter 
rule in question #1—I'm a slow leamer); 
and 2) Never attempt to pigeonhole a 
band into any of the musical genres that 
define the Clear Channel generation. It 
seems that even when you're trying to 
compliment a band, this is somehow con- 
strued as bashing them. You say a band 
is poppy a la Fountains of Wayne, and 
you've suddenly lumped them in with 98 
Degrees. “Emo” = “You're ripping off 
Dashboard.” | won't even go into the ter- 
rors that go along with calling a band 
“rap/rock.” Well, as easy as it would be for 
me to go all Pitchfork on you and try to 

Tea aWatelMar- [e100 Mam itm alee \(o1 mast 
comes to my mind, I'm not going to do it. 
It would be a disservice to a band that has 
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FAREWELL 


honestly done a pretty good job of defin- 
ing themselves in a place—namely, 
Orange County—that can sometimes tum 
into a vortex for local bands. (Can some- 
one please explain to me why Maxeen 
and John Wilkes Kissing Booth never hit it 
big?) 

| got a chance to chat with drummer Bret 
Hudzietz via the e-mail. His answers 
were funny and creative...or mildly 
offensive to the writer—t'll let you 
decide. (This is a no-spin zone, of 
course.) 


SKRATCH: The first line of your bio hints 
that you don't like your band name. | 
have a two-part question: A) (I know 
most bands hate this question, but) 
Where did the name come from? B) 
Was it a situation where it was like “Oh, 
we will change the name later,” but you 
started getting name recognition and 





you realized you couldn't? 

BRET: Well, A) we used a Ouija board, let 
fate find our name, and accepted the out- 
come; and B) Yes, exactly...minus the 
recognition. 

SKRATCH: The new thing seems to be 
bands naming their songs in sort of a 
“nonsensical” fashion. With a song like 
“Steve Sanders vs. Andy Dick” or 
“Cletus the Black", how do you decide 
on a song title? Why not do the tradition- 
al pop thing and just name it the most 
radio-friendly name you can? (Note the 
Ry ]ces 1a] 

BRET: (Sarcasm noted.) I've never really 
been a big fan of titles (as may be obvi- 
ous); but it kind of varies. Sometimes I'll 
hear a phrase or a sentence and think it 
applies perfectly to something I've writ- 
ten. Other times I'll just convince myself 
that some kind of abstract link exists that 
probably doesn't. Sometimes (once) | 
use a title as a sort of disclaimer for the 
content of the song. Every once ina 
blue moon it will simply be an apropos 
title. 


SKRATCH: Besides being a wonderful 
time-wasting tool, Myspace has become 
Marcia) 


Dec. 18 The Rythm Room Phoenix AZ 
PET Me erat Met CMT Tim tira lomm oF Y 
dan. 7 Galaxy Theatre Santa Ana, CA 
dan. 13 The Vibe Riverside, CA 

Feb, 2 The Key Club Hollywood, CA 





A sonie journey that Barfectly Aree “ Hic teat sounds } \ 

of 508 rock and roll, 608 gafage beat. and 70s punk a 

to fuse into what should just be called KICK ASS ROCK N ROLL 

| would honestly consider to be in the top 20 greatest rock and rolt 
Tren ay be) 
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for smaller bands trying to get their name 
out there. How has this Website helped 
you (or hurt you)? 

BRET: Fuck Myspace. I'm devising a 
virus to crash the whole fucking thing. 
I'm pretty sure Tom is the antichrist. 


SKRATCH: What is the meaning behind 
the album title “WHERE US TROUBLE 
BEFALLS AND THE SECRECY 

insta mot 

BRET. It's probably once of those afore- 
mentioned ‘scenarios, but I’m not totally 
Vee 


SKRATCH: At least some of you grew 
up in Los Alamitos. As someone who 
grew up in the area, | cannot think of 





one band who came from Los Al. Was it 
hard to start a band in a city with very lit- 
tle musical identity? 

BRET: I'm pretty sure RX Bandits, Reel 
Big Fish, and at least one member of No 
Doubt came from Los Al. We dabbled in 
ska, but it just didn't work out. Those are 
big shoes to fill. Actually, | think it might 
ool iam aN AY Mie w= <a mL =n ALU 
musical identity. But Loftus kicks ass, 
and they're Los Al boys, so who knows? 


SKRATCH: What do you guys listen to 
in the tour van? 

BRET: Usually to each other babbling 
about nonsense. But the background 
music changes based on the driver. Bret 
likes Ace of Base, Daniel digs pop-punk, 
Brain likes solos, Scott 
listens to French 
protest rock, and Jason 
plays annoying, preten- 
tious white rappers. 


SKRATCH: You guys 
have traveled the coun- 
try. What was the expe- 
rience like? 

BRET: Memorable, but 
mostly forgotten. 


§ SKRATCH: Who are your 
influences (not just music, 
but movies, people, 
books, etc.)? 


BRET: No offense, but | hate this kind of 
Celt) (ela Aare MMT co ea La US 
so much of it is subconscious that it’s 
impossible to tell. Everyone likes to list 
what they want or force their influences 
to be. | think what is really influencing 
you is mostly only visible from the out- 
side—at least, that's what | think this 
week. Last week | was convinced that 
your influences are the things you real- 
ize yourself recreating but like enough 
not to edit. 


SKRATCH: You guys have played with 
an impressive number of bands like The 
Bled, Avenged Sevenfold, Atreyu, From 
Autumn to Ashes, and Nevea Tears. Any 
Paral como eA aT- 1k MLO) 
touring with those bands? 

BRET: Yeah: the gap between the crowd 
reactions for them and us 


SKRATCH: Any aspirations for signing to 
a major label and doing the whole rock- 
star thing? 

BRET: Isn't it obvious? 


SKRATCH: In your “thank you"s on 
WHERE US..., you thank “hecklers and 
slurpees.” What influence have both had 
on your band? 

BRET: Well, Daniel and Jason drink 
slurpees like water. Seriously, they have 
55-ounce jugs. And hecklers keep artists 
on their toes. Any band who can't handle 


“DANIEL AND JASON DRINK SLURPEES LIKE WATER. 
SERIOUSLY, THEY HAVE 55-OUNCE JUGS.” 


The Vandals 


Kung Fu Records 


(equals) 


Shingo ~the soponete Mimoster” 


a heckler should play with a glass shield 
protecting the stage. But at the same 
time, any heckler who can dish it out but 
can't take it is just as gutless. 


SKRATCH: | really like the opening line 
in “Steve Sanders vs, Andy Dick”: “I 
know | owe you at least a novel or two 
by now / But I'll try to charm and barter 
with this song instead.” The album does- 
n't have any songwriting credits. Do you 
guys like to keep your lyrics mysterious, 
or can you explain to fans what a lyric 
TiceM Ure uve. ce Mun=t-Lneg 

BRET: Well, | wouldn't say that we like 
to keep it mysterious, but we used the 
Ouija to write that song, too, so who 
knows what it means? Maybe it’s an 
expression of priorital guilt. (1 know that's 
not a word, but | sent an application into 
the O.E.D., so it's pending and should 
gain word status any day now.) 


SKRATCH: What is up next for the band? 
BRET: Same shit, different day. Come see 
vio 


Amen, brother. Nice callback, by the 
way, on the Ouija board joke, You can 
learn more about A Fall Farewell at their 
Website. www.afallfarewell.com—or, of 
course, on Myspace.com. But then 
again, who actually wastes their time on 
that thing, right? 
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a must for any old-skool Alaris’ fan. 


The Self-titled debut featuring 
Mike Davenport of THE ATARIS 
in stores now. 
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THE WEATHER MACHINES 
By Marcia Taylor 


| was so happy when | listened to the 
record | received from The Weather 
Machines after | contacted them to 
arrange to do an interview. The disc is 
called THE SOUND OF PSEUDO- 
SCIENCE, and it's on the Tigers 
Against Crime label. It’s just really pol- 
ished, smooth, powerful pop music the 
likes of which | haven't heard in a long 
time. To me, it sounded like what 
would result if Peter Case and Gin 
Blossoms had a baby who made 
music. Very catchy, interesting lyrics, 
lots of guitar hooks—it has it all. | 
expressed my admiration for the disc 
to Jason Ward, who is responsible for 
lyrics, vocals, guitar, and keyboards 
for the quartet. While he was a bit 
tight-lipped in his responses to some 
of my questions, he answered the rest 
of them thoughtfully and thoroughly, 
giving me some insight into the Rapid 
City, SD, band’s history and modus 
operandi. (The other members of The 
Weather Machines are J. Waylon 
Miller on drums and vocals, Patrick S. 
Fleming on guitar, and Ali 
DeMersseman on bass.). 


SKRATCH: | was kind of surprised 
after listening to the record to 
learn that The Weather Machines 
have only been playing together 
for a short time. 

WARD: Yes. We got together last 
summer, so it’s been a little more than 
a year. The anniversary of our first 
show will be in a couple of weeks. 


SKRATCH: What type of music do 
you listen to that influences The 
Weather Machines? 

WARD: | listen to a lot of ‘60s pop, lots 
of British Invasion stuff’ Also, The Beach 
Boys’ PET SOUNDS, Brill Building pop, 
Leslie Gore—that kind of stuff. 


SKRATCH: Which of the British 
Invasion bands do you especially 
like? 

WARD: | really like The Kinks. | like 
The Beatles, too. | was always listen- 
ing to an oldies station, and | listened 
to The Beatles a lot. I'm more into 
their earlier stuff, like “Eight Days a 
Week” and “Please Please Me”. And 
although The Rolling Stones are not a 
big influence on me, | have been into 
them for a long time. 


SKRATCH: For the younger read- 
ers who don’t know this, the Brill 
Building in New York City is where 
many pop songwriters worked in 
the ‘SOs and the ‘60s, writing the 
tunes that others sang on the 
radio. Do you feel like there is any 
type of theme that links the songs 
on the record? 

WARD: It's kind of hard to say. | did- 
n't seek out a big underlying theme; 
it’s just a bunch of songs that I’d writ- 
ten [...] at the same time. 


SKRATCH: Would you like to com- 
ment on any of the songs on the 
record (like maybe what they are 
about)? 

WARD: It's hard to say. | always 
appreciate NOT knowing what it’s 
about. | keep the lyrics vague enough 
so that people can’t interpret them. 


SKRATCH: Was the music also 
written or just the lyrics when you 
guys began? 

WARD: The music was kind of writ- 
ten. In fact, | had little demos of all of 
the songs—and NOT the lyrics. We'd 
just come together and play. Then we 
had to whittle down the demo ver- 
sions so that we could play them live 
without keyboards, for example. We 
just kept paring them back and then 
recorded them. 


SKRATCH: How about the song 
“Old School vs. Liberty Girls”? 
What is a “Liberty Girl’? Is this 
one a love song? 

WARD: | don’t know. It's just one of 
those things. There are four or five 
things she could be. Is it a love song? 
| don't think | knew which way it was 
going. There are two parallel paths. 
Maybe it's a cop-out on my part and 
not committing to a specific plan. 


SKRATCH: Okay. How about 
“Alone in Shiki”? Is Shiki a real 
place? 

WARD: Shiki is a real place. It's in 
America. It's not a big place; it's a 
very small place. We'll leave it at that. 


SKRATCH: How about ‘32,000’ Above 
Suck City”? Where’s “Suck City”? 
WARD: That is in America. I've never 
really been, just flew over it. | actually 
really don't know where it is. It could 
have been any number of places. 


SKRATCH: Well, | was on ama- 
zon.com looking at books for 
Christmas presents, and | saw this 
book called JUST ANOTHER 
BULLSHIT NIGHT IN SUCK CITY. | 
thought that it was a crazy title, 
read what it’s about, and actually 
want to read it now and send it to 
some friends. 

WARD: | ripped off the title of the 
song from that. | was flying home 
from San Francisco and saw that title 
and thought it was hilarious. But the 
book doesn’t sound so light. 


SKRATCH: The cover of the disc 
shows equations on a chalkboard. 
Are you a math major or numbers 
genius or something like that? 
WARD: Not so much. | have a degree 
in electrical engineering. Ali has a 
degree in anthropology. | work at the 
school in town, and because of that | 
have access to a lot of science and 
math imagery. It's laying around at 
my work. 


SKRATCH: Will the new record be 
like the current one? 

WARD: Yeah, definitely, but not as 
straightforward as this one. Definitely 
in the pop vein, though. 


SKRATCH: It really struck me hard 
when | was listening to your record 
how long it’s been since I’ve lis- 
tened to just a good, solid pop 
record with short, catchy songs, 
great guitar hooks—all that good 
stuff. Any comments on how you 
arrived at that kind of sound? 
WARD: After playing hardcore, | kept 
getting in all these jam bands, where 
people would just play and play. | 
wanted to get songs that were simpli- 
fied, under three minutes long, that 
did not have a bunch of crazy time 
signatures and bizarre transitions. | 
wanted to get to a place where the 
people in the band weren't trying so 
hard and the songs were easy to play. 
Maybe | oversimplified too much on 
this. Now we can just have some fun 
playing some songs and let the peo- 
ple in the band be challenged by 
singing harmonies, rather than by 
focusing on a single instrument and 
coming up with crazy guitar parts. 


SKRATCH: What has the band 
been doing since releasing THE 
SOUND OF PSEUDOSCIENCE? 


WARD: We're trying to work on get- 
ting a little touring together. Pat (the 
guitar player) is finishing his Ph.D. Ali 
and | have steady day jobs, but we’re 
going to take a break this summer 
before she goes to graduate school. 
Also, | want to spend more time work- 
ing on the next record. We're all kind 
of spread out, so we don’t have much 
time when we can play together. 


SKRATCH: Have The Weather 
Machines toured much? 

WARD: With this band, we have only 
gone back and forth between here 
and Denver. 


SKRATCH: Do you have trouble 
finding bands similar to yours to 
play with where you’re at? 

WARD: In Rapid City, we take whoev- 
er comes to town. We've played with 
Melt Banana and Two Gallants 
(which is an alt/country band). In 
Denver, we've played with more 
poppy bands. We even played with a 
Cars cover band. 


SKRATCH: Has the band been 
well-received when you play at 
shows? 

WARD: It depends where they shows 
are. | have been surprised at how 
well we’ve been received in Rapid 
City. The kids here have a tough punk 
attitude, and the scene is very strict 
DIY. Bands like Filth are popular. 


SKRATCH: Well, it’s about time to 
wind this up. Do you have anything 
else you’d like to talk about that 
hasn’t come up so far or any 
thoughts you’d like to leave me 
with? 

WARD: Not really. | think we covered 
everything. 


SKRATCH: Well, thanks so much 
for talking with me about THE 
SOUND OF PSEUDOSCIENCE. | 
am definitely looking forward to 
your next record. Good luck with 
everything, and stay warm over 
there. 


You can visit the band at 
www.theweathermachines.com — or 
theweathermachines @tigersvscrime. 
com 


“MAYBE IT’S A COP-OUT ON MY PART AND NOT COMMITTING TO A SPECIFIC PLAN.” 
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full-length 
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SUPLECS _ 
By Mike SOS 


The three men who comprise New 
Orleans hard groove act Suplecs have had 
thelr share of ups and downs as of late, as 
their city was leveled by Hurricane Katrina 
just as the release of their latest diss, 
POUTIN: ON. THE OUTSIDE PAWTYIN’ 
ON THE INSIDE, hit the streets. When 
_ Catching up with drummer Andy Preen via 
email, we spoke about the tragic events of 
the past few months, as well as how the 
band guarterbacked COC frontman 
Pepper Keenan to produce their new 
endeavor and a lot more. Get ready to get 
your groove on with the dirty rock boogie 
of Suplecs. 


x4 


SKRATCH: How did you 


guys recruit Pepper from. 


COC to produce your new disc? 

ANDY: Gene (the owner of Nocturnal 
Records} has been goad fiends with 
Pepper for a long time and asked if he 
would be part of the project. Pepper has 


been a fan of the band and was totally 
down with doing it. He was psyched to be 


part of the project, and we were happy to 
have him contribute his time and ideas to 
the record. 


SKRATCH: What did you do differently on 
the new album’? 


ANDY: We were finally able to take our 
time with the recording process. We were _ 


able ta take our time getting the sounds 


and tones we wanted for every song. We _ 


were really able to finish one song at a time 
and not move on untill we were completely 
satisfied with every aspect of if. On this 
record, we were really able to give atten- 
fon to the details in the vocals 


: and nuances in th a more so 


on the two noes records. 


SKRATCH: What was the easiest song to 


record? hardest? the one you feel came 
out the best? ‘ 

ANDY. The: easiest song was “Four 
Legged Love Song’. ifs our punk: rock 


_ Song. “Meatballs and Spaghetti’ was the 


most difficult, because there's so much 
space In the song. it's a slow tempo, and 
Danny and | had to leave lots of space in 


_the song for all the atmospheric sounds 


that were added after we were done with 
our parts. 1 also tuned the drums to the 
bass tone, which took a good amount of 
lime. “Tsunami” is the song that ihe band 


_thinks came out the best, because it best 
_ Gaptures the energy that comes across 
when we Play live. 


SKRATCH: Where do you guys feel you fit 
in within the metal genre? 

ANDY. We fit i in with different genres of 
metal. We play with death-metal or sludge 
bands or punk or blues bands. Our music 
is diverse and it incorporates many styles 
of music. And yes, metal is very apparent 
in our Songs, but that’s Just one facet of 
our sound. We don't 


ei 


COMING IN : 


HELLOGOODBYE 


EARLY NOVEMBER 


WWW .DRIVETHRURECORDS.com 





see you play again. That also has a lot 


_ to with whelher the clubs promote the 
_ show or you have publicity. The other 


rough thing is. not having the money to 


tour full-time. The desire is there, but 


_ realistically, with bills, family, etc., you 


"| can't just go out on your awn year after 
1 year 


| 4 s 
PL) ao 


want to be labeled [as being] in 
any one category, bacatise we really 
feel we have morphed many styles to. 
create our own sound. 


SKRATCH: What § the hardes 

about being a band on your level? 
ANDY: it's great fo open for bigger acts 
and play to big crowds, but it's hard 
when you go back to the towns on your 
own and end up playing toa handful of 
people. It's rough sometimes, especial- 
ly when you have 50 « Or 60. people buy 


ng 


your record and say they cant wait to 


3 
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SKRATCH: Describe Supiecs to some- 


one whos never heard you guys 
before. 


WIC 


_ ANDY: Aggressive, groove-oriented 
blues with metal under- and overtones. 


We've been called metal, stoner rock, 


and sludge—and I'd say some of our 
Songs fil each of those categories but 


that we don't really fit into one catego- 
a 


SKRATGH: “When (’m not in Suplecs, 
m7 

_ ANDY: | do construction so right now, 
fm helping rebuild our city—gutting 
houses, “rebuilding and mending 
homes... Usually when Suplecs isnt 
on the road, | also play drums in local 


tie 


= R OER Ee 
So quit yer b Acasty 


jazz combos and my father’s big-band _ 


project. Both Durel and Danny work 
doing setwork in the film industry. Ourel 


also has an adorable little girl, so when 
he’s fot on the road, he’s with her as 
much as possible, Danny and his 


fiancée lost a lot due to the hurricane, 


so theyre working outside of New 


Oreans right now until their house is 
repaired. 


nany styles fo 


SKRATCH: As you hall from New - 
‘Oneans, give us your thoughts and 


viewon Hurricane Katrina, 


ANDY: All the members of Suplecs 
were born and raised in New Orleans, — 


so we're entirely affected by this disas- 


ter. it's impossible to put into words © 


how sad this devastation [and how 
wide its breadth] is. But we're optimistic 
and will continue to do what we can to 
work towards the reconstruction of the 
oly. 


SKRATCH: What do the next six 
months hold for you guys? : 


eres TL 


ANDY: We're going to do some region- _ 
al touring, hopefully some showcases 
and we're hoping to get offered a 5 io 
re slot oe 8 national act. 


SKRATCH: With whom would you w tke 0 . S 


tour that you havent already? 


_ANDY: Iron Maiden and Slayer, We've _ 


played with Mastedon and High on Fire 


and toured with Clutch, sod wed) like fo S 
again. 


LL Sauer 


“SKRATCH: What can we expect from we 


Supiecs show? ‘ 
ANDY: Three bearded dudes with. man e 


. tits ae 


SKRATCH: What would you lke 


Suplecs to accomplish this year? 
ANDY: For our record to go platinum 


and for us to start a world tour, 


SKRAICH: Any final words for the 
feaders? : 

ANDY: Suplecs 2006. Buy our record 
POUTIN: ON THE OUTSIDE PAW- 


TYIN' ON THE INSIDE at www.noctur-. 


nalrecords.com or www.suplecs.com. 
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Bitter Tongues 
By Audiophile 





“If there be devils, would | were a devil / To live and 
burn in everlasting fire / So | might have your compa- 
ny in hell / But to torment you with my bitter tongue!” 
says Aaron in TITUS ANDRONICUS, a play by 
William Shakespeare (a writer a few of you might 
have heard about). It seems that the boys of Bitter 
Tongues are fans. | found that surprising. | read their 
bio, | did the interview, and | was truly surprised. | 
don't know many punk or hardcore boys that would 
admit to reading or liking Shakespeare—never mind 
naming their band after a line in one of his plays. But 
these Texas boys don't seem to be like other boys— 
and they're proud of that. They're also proud of their 
sound, being that it's a very good combination of punk 
and hardcore {two genres that people seem to get 
confused about nowadays.) Read below and be 
amazed as Bitter Tongues set the record straight. 


SKRATCH: On your album CLOVIS, you thank any- 
one who’s purposely paid to listen to your music. 
How many people pay to listen to you by acci- 
dent? 

RICHARD: Plenty of people pay to listen to us by acci- 
dent. It happens every time we play a show. They pay 
five dollars or whatever, listen to us for a few seconds, 
and then clutch their ears and run out screaming. 
ZACH: | think there have been a few kids that bought 
our record at shows thinking that we were one of the 
other bands that had played that night. Suckers! 


SKRATCH: | hear you were asked to play Warped 
Tour 2005. Why did you decline? 

JASON: | had no pants. 

ZACH: It was bad timing for us. We'd just finished in 
the studio and had other things booked already. 
Hopefully we'll jump on next year. 

JARED: We could have either finished our record and 
to make sure it came out before 2009, or we could 
have gone on Warped Tour with no records and barely 
any merch to play at 7:30.a.m. in front of the janitor 
and some fat, drunk dude who was still passed out 
from the Tool concert the night betore 


SKRATCH: What are the three national tours you 
plan on going on this year? Who are the headilin- 
ers? What are the dates? 

RICHARD: We were going on three, but it ended up 
being only two because of Hurricane Katrina. One of 
the tours was pushed back until January. We usually 
don't travel with anyone, so | suppose we're headlin- 
ing Our OWn tours. Next time we go out is January 
13th through the 28th 

JARED: We did do a Southwest tour with In Praise of 
Folly where we were co-headiiners, but that was pretty 
much it for touring companions. The tour we had to 
cancel was going to be with Battle’, but that shithead 
hurr € ruined everything. The January 13th-28th is 
ail West Coast with Quiet Riot. Check our Website 
(www bittertongues.com)} for tour dates 















SKRATCH: Your bio claims you sound like “Texas 
oughtta sound.” What other bands sound like 
Texas? What makes them so Texas? 

JARED: it should sound big, hot. and predominantly 
Republican 

ZACH: | think that people compare Texas with gnarly 
dudes on horses who spit chew ail day and poke peo- 
ple with sticks. That sounds really good to me. in gen- 
eral, hardcore and metal have been dominating the 
Texas scene of late. and some bands that are doing 
this well are iron Age (Youngblood Records), 
Oceanus. and These Men Are Liars z 





SKRATCH: What exactly IS “street gravy”? 
JASON: A tne mixture of gobbiedeegoo. 
ZACH: Horse poop mixed with French fries 


SKRATCH: Alright, what’s “Flutterbuffer’? 
RICHARD: Flutterbuffer is the best dog that ever existed. 
ZACH: It is the name of our beloved pit bull. She was 
named Flutterouffer because we wanted to name her 
after a variety of bands we don’t care for. The song is 
a tribute to her and all her greatness. 


SKRATCH: Why such odd song names? 
RICHARD: It's better than naming them some hack- 
neyed, bieeding-heart bullshit. 

JARED: We figured there were enough bands with 
song titles like “Hanging Your Head in Winters Cold 
Embrace of the Crimson Tears of Autumn’s Shadow in 
Her Death Burning Shame”. 


SKRATCH: Do you think punk rock is dead? Why 
does it say that in your bio? | think you're making 
punk rock cry. 

RICHARD: | definitely don't think punk rock’s dead. That 
wasn't the point. it has just waned in popularity. Ask me 
again later—the My Chemical Romance video is on 
ZACH: There are still many really good punk-rock 
bands out there. | think we just miss the bands we 
grew up listening to. 

JASON: Punk's not dead, but there is a ton of crap 
being pushed in the mainstream that corporations are 
trying to pass off as “punk.” Don’t cry, you baby. Geez 
JARED: Punk pock used to knock me down and take 
my lunch money in elementary school because he hit 
puberty before | did and was decidedly bulkier and 
stronger. Now he’s 60 pounds overweight, divorced, 
an alcoholic, and works at a car wash—while | run a 
very successful small business and am therefore very 
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SKRATCH: Name some names. Which bands are 
fucking with hardcore? 

JARED: Chris Farley, John Belushi, Lenny Bruce, Red 
Foxx, Bill Hicks, Gilda Radner...Can you say “fucking” 
here? 

ZACH: Atreyu. 


SKRATCH: Are you fearful of any of the bands you 

just named kicking your ass for that? 

JARED: | just named a bunch of dead comedians, so 

i'm in the clear. 

ZACH: | once lead a team of horses up a bare moun- 

tain... so no ‘ 
RICHARD: Step up and prepare to get PWNED. 


SKRATCH: Do you consider your sound on CLO- 
VIS to be a combination of punk and hardcore or a 
sound of its own? 

ZACH: Maybe a bit of both. We strive to come up with 
new material but are heavily influenced by punk and 
hardcore. 

JASON: It's a sound of its own, but there's definite 
influences, (like) tons of Meatmen and The Germs for 
me, along with a dash of Ms. Ass! 


SKRATCH: How’d you come up with your name? 
JARED: Shakespeare, TITUS ANDRONICUS. Act Hl, 
scene i 

JASON: Shakespeare was a genius. (And it's a 
whiskey spin-off, if you want, too.) 


SKRATCH: How do you carry on “the tradition of 
complete disregard for physical safety?” That 
make me kind of fearful of seeing you live. 
JARED: We break shit and throw it around in a festive 
manner, paying no attention to the well-being of our 
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wealthy, so | pretty much take any opportunity | can to 
jet punk pock know he’s an asshole. Cry away, you 
big, fat jerk. 


SKRATCH: Is ail modern hardcore watered-down 
metal crap or, is it just a few bands that are mak- 
ing it that way? 

RICHARD if by “modern hardcore” you mean shitty 
metaicore, then yes 

JARED: !'m too busy listening to the new As | Lay 
Dying to answer this question 

ZACH: | would say that there are many bands out 
there with teenagers who when they list their influ- 
ences can only come up with a catalog of bands that 
came out in the last few years—kids who wear lron 
Maiden shirts and have never listened to them 


bodies or said shit. You shouldn't be scared: we're e. 
actually surprisingly genteel, otherwise. 

ZACH: Jared's drumsticks are constantly flying all over 

the place. You would think that he was a sloppy drum- 

mer just by watching the amount of sticks flying 

through the air—but somehow he pulls it off 

JASON: And my pants come off sometimes. Don’t be 

such a wuss! 


Be sure to check Bitter Tongues at www.bitter- 
fongues.com 


GOLDBLADE 
By Marcia Taylor 


Goldblade has arrived in the 
U.S., ara ec) to 
Cleopatra/Anarchy = Music 
Records. The five-piece plays 
solid, anthemic Oi!/punk with 
intelligent, witty lyrics, which 
has earned Goldblade a spot 
touring with some of the 
U.K.’s top old-school bands 
from the late ‘70s and ‘80s. 
Vocalist John Robb has also 
made a career of writing 
about music, from punk to 
Kurt Cobain to The Stone 
Roses. Prior to playing with 
Goldblade, he played with 
The Membranes. (Other 
members of Goldblade are 
Brother Keith on_ bass, 
Brother Rob on drums, and 
Brother Pete and Brother 
Johnny Skullknuckles on gui- 
cla) 


dS 7 Cla When did 
Goldblade first get together? Is 
REBEL SONGS the band's 
first record OR just the band’s 
first U.S. release? 

ROBB: Goldblade started 
nearly 10 years ago. [It's 
been] 10 glorious years of 
wild gigs, punk rock, and 
worldwide chaos. We have 
made four albums, which we 
made into a compilation last 
year for Thick Records called 


STRICTLY HARDCORE. 
REBEL SONGS is our fourth 
album, which has also got an 
American ier) rola} 
Cleopatra/Anarchy —_ Music 
Records. We are doing really 
well in the U.K. and places 
like Russia, where we have 
played in massive stadiums. 
It's a bit unsettling getting rec- 
ognized on the streets of 
Moscow! We have only just 
started to get things going in 
America, where we have 
done two small tours. We 
should be back in March to 
tour again and hopefully play 
the British Invasion festival in 
LA. 


SKRATCH: Can you tell me 
about some of the band’s 
musical influences? 

ROBB: We grew up with 
bands like The Clash. Our 
whole lives have been punk 
rock. I've just written a book 
about punk rock called 
PUNK ROCK—AN ORAL 
HISTORY, which will be out 
next year; and I've made a 
TV series about punk, done 
fanzines, put gigs on, and 
toured like fuck. Punk rock is 
a community and an ethic; 
it's more than just a music 
scene: it's a 24/7 way of life. 
We like anthemic songs, 
songs that people can sing 
along to. We demand audi- 


ence participation. Whether 
moshing, singing along, or 
getting onstage and having a 
good time, punk rock is the 
people’s music and belongs 
to everybody. 


SKRATCH: What particular 
sSie(eoM asec mele mney 

ROBB: On this album, there 
is a definite shadow of the 
1Te-(e BWW a fel tree cM Tosci 
people—we’re not happy 
about. I've got a lot friends in 
the army, and | was certainly 
not happy about them get- 
ting sent off to a war they 
have no truck with. The situ- 
ation is so volatile and dan- 
gerous, and there are a lot of 
people who are in above 
their heads: politicians on 
the take, religious maniacs 
manipulating people.... It's 
like something from the 15th 
century, but with bigger and 
badder weapons and a mass 
media that can be manipu- 
lated by lies and spin. We 
went on the anti-war march- 
es, and it affected the song- 
writing. There are lyrics 
about that and about how 
society stays the same no 
matter how sci-fi it gets: 
paleontology, wild sex, rock 
‘n’ roll revolution, medieval 
painters, greed, filthy corpo- 
rations, media lies, spineless 
world leaders, the counter- 








culture, the punk-rock community, 
science gone wonky, love, and 
ElaricoalvA 


SKRATCH: From what | can tell, 
there seems to be a solid scene in 
the U.K. for the original punk and 
Oi! bands, like GBH, The 
Stranglers, The Business. What is 
the scene like in the U.K. for newer 
bands like yours that play that kind 
of music? 

ROBB: Punk still has a really big fol- 
lowing in the U.K. A lot of the older 
bands tour a lot and get great 
crowds. The last year has been real- 
ly good for us; we have done really 
well at the punk festivals. Things are 
going really well over here. It's hard 
to get past the older bands on bills. 
But that's fair enough: they have 
worked hard for years and earned 
their status. We're happy that every- 
one is getting into our band; and we 
get to hang out with loads of punk 
rockers all over the world and shoot 
Walon 


SKRATCH: Was “Black Sheep 
Radical” inspired by any particular 
irer-l ccm leven 

ROBB: The song is about Che 
Guevara and the way his image has 
been used to market everything. It 
seems really bizarre the way he has 
become a T-shirt design and an 
icon, from a revolutionary to selling 
vodka. The song wonders what Che 
would have made of all of this and it 
looks at the way the media will take 





a leftfield ideology, water it down, 
and sell it back as completely the 
opposite of what it was standing for 
in the first place. It's even weirder 
because I've been to Cuba. There 
are no advertisements there, just 
giant billboards with Che's picture 
on them, sort of using him in the 
same sort of way: a cool-looking 
icon selling what's left of the revolu- 
tion there—instead of cornflakes, 
Tem OM USM stoi 8 


SKRATCH: Tell me about the song 
“Everything Is Porn”. Why did you 
decide to use porn as the metaphor 
for what you're saying? Also, the 
song seems to me to have a femi- 
nist/womanist slant. Would you com- 
ment on that, too? 

ROBB: It was saying that everything 
is sold on sex and that all culture 
has become pop culture. The presi- 
dential race in America was like 
watching pop videos—all snappy 
sound bites and soft focus, fake 
images. It was the softest of soft 
porn. Porn is sex without the love. 
Politics come without love, as well. 
It's all about self-gratification 
(unless Dick Cheney wants to sur- 
prise me). There is a feminist slant 
to the song, as well; it's not very 
approving of plastic surgery. Who 
owns the idea of beauty? Who's 
telling you how to look? Why are 
girls putting bags of gelatin in their 
breasts—big mammaries that hang 
their looking strange? Where did 
this idea of beauty come from? 
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1501 raymond suite p (next to the boyscouts) 
anahiem,ca $2801 


tons of rare records,cds,shirts posters ,clothes accessories, 


People don’t fancy. stereotypes. 
Beauty is everywhere; it's not copy- 
righted by an ad man. The great 
work of art in punk was turning ugli- 
ness into beauty. There are bits in 
the song about fucking the environ- 
ment up and bits about the old reli- 
gions that were worshiping the fem- 
inine and Mother Earth and how the 
more modern religions made every- 
thing masculine and warlike. The 
song is celebrating the feminine 
whilst screaming at the fucked-up 
world. It's meant to be funny, as 
well, in a sick sort of way. The lyrics 
are meant to make you laugh, and 
the songs are there for leaping 
about to and celebrating! 


SKRATCH: Is there anything else 
you'd like to add about the band, 
your music, or any other subject? If 
so, please feel free to do so. (Thanks 
for taking the time to do this!) 
ROBB: Support the punk-rock 
scene! It's a community and a cul- 
ture. Even the crappiest bands are at 
least doing something! Please visit 
our Website www.goldblade.com. 


Keeps your wits about you, and don't 
let the bastards grind you down! 
Goldblade is currently touring 
Europe with Stiff Little Fingers and 
hopes to return to the U.S. sometime 
soon. 
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and anti-racis™ 


the street anti-fascis™ 
movemen i Montreal. \ was alwayS the kind of 
guy who went for the underdog: SKRATCH: Is there 2 
roblem with organized racism in Quebec? 
SKRATCH: at political issues re there in that NIC: For awhile we hal Nazis, but we tackled that 
art of © da? | rememD that at one time there ix years ago, am it's nota problem an more {although 
was the separatist mov ment, in whi fh Quebec we Keep an & onit to be sure it's kept down). 
wanted to separate from the res 4 Canada. But 
that Wa ong time ag°- thi SKRATCH \ know Canada saw a lot of 
NIC: Quebec is avery left-leaning Pro ince. \f you mmigration from non-Europeans: one point. 
take a poll, YOU all find that they su gay When was that. a w has t worked out? 
marriag re, and oth ntroversial issues NIC: The big W n-European ! migration 
s far as the SeP ratist issue 9OCS" a lot of the began in the ’g0s. This a shock to many peo- 
is for sovereld or Que! But that issue has ple, because there are S° s—like 
changed ged to be 2 class igsue between Alberta—wn everyone is Of Eastern European 
the Frenc’ glish; b w there is 4 Frenc descent \'ve been collecting newspaper articles 
pourgeoisles ig no longer @ class issue- That's out peo factor! g who organize to help 
ot my bi  becaus u could still have s0V- migrant rs bring their families OVET- it 
ereignty 4 not solve class issues- took 25 years for people to $ op seeing Pe ple 
as immigr s an ee them as fellow WO 
ers. Yeah ! takes 4 generation 
SKRATCH: What do you think about the cur 
rent punk $ in th Amer ca? 
NIC: There are alw handful of punk 
bands eV re. nk and hardcore 
never die! It will always C' ack, because 
it keeps evolving. Now W tee totally into 
hardcore usic Wh le still being involve! 
with the kinhe ubculture- But ecently, 
hardcore \yrics e mostly focused on act- 
ing tough. 1™ ho uch can Yo hear 
about acting tous 2 We're trying to write 
lyrics to bring it uP a notch so that it’s not 
all about be ugh att mall. 
[Laughs] We’ addressing real social 
issues, showing that hardcore can say 
somet! ing aningful 
SKRA CH: are some of Union 
Made’s mu ical influences? 
NIC: Early Cro-Mags- aybe 
Crumbsucke bit...New York hard 
core that \ liste ed to high schoo 
Madball, sick of | All, Negative 
Approach (from Washington’. But this 
is just musically: Lyrically, my influ- 
ences 4° very different. 
class issues in Canada? 
\ON MADE sus ourgeois interests. SKRATCH: What are your lyrical 
By Marcia Taylor scale, healthcare---- influences? 
bid O NIC: Woody Guthrie, The Redskins (a 
id you now t uebec most left-  SKRATCH: But doesn't Canada have nationalized British band from the early 90s), E- 
leaning province in Cana a? \ didnt. But healthcare? Town Concrete, \gnite 
- ae a Ong . ro things | earned NIC: Yes, we have free healthcare: Because of the 
about Canada, © at prov e avery free healtheare, YO do not go D akrupt if you hav SKRATCH: Are there any songs on 
interesting: nformative © rsation with a health crisis like YOU ould in th Quebec is the new record that you'd like to 
vocalist Nic of Union N@ adia most taxed province In North America, and the talk about? 
hardcore pand that just jeased its first disc, middle class p ots of ta “The orking poor NIC: The \yrics of the song “\nion 
HAR GRACE, on Inst e Records and the le class are Ve close—unlike in the Made” sum U what we're about. 
oe iy record is 2 first release, tn? Us. You can't tell where one ends and one begins Do you have any songs YOU want 
band erey spent 2 eure 5 And our education ' nded by the § te. So even te ask me about? 
a c g ou come from 4 king-Poor backg ound, you can 
recording, first Street Trooper’ then in Fate still g® to university ith the govern™ nt paying for SKRATCH: The © g “The Last 
2 ate: coording t Sale purpose of Union it and not end uP - debt for life, like [you would] i Mantrip” __ What's 2 ™ ntrip? 
Made is t unite th sical § und of contem e U.S. With the die class 2 orking Poot nic: A mantrip a wagon 
porary re with he more inspired, mean” — sO close together helps to br! the bottom uP that took Pe ple in and out of 4 
ingful, pol tical lyrics © unk. Other members : ine. TW hirds of {the \yrics 
of the band ich on Guta tee, SKRA What do you P fieve is the most impor of] that song! 9 ff a mining 
nd Yan on dru ve, Yan. Nic hav’ tant soci \/political iss facing people in Quebec disaster MEMO n Alberta. | 
been making music together since high school NIC: Holy Well 4 different conception think it ha en gi4. The 
SkRATCH : ides itself Be ¢ democt \ believe ! democracy; er whole tab ut the Sond is 
fon Mec prides its* on writing everyon participates. t elected representa” that this 'S still happening 
songs ith politically relevant \yri id you tives. It uld be P f asp ¢ our lives: today an ople die eac 
row up in @ family 1" hich curr vents an from CO- housing ne workplace month in China in mining 
politics Were discussé accidents- eed to unite 
NIC: Not real We had me unto stuff the KRATCH: What other issues interest you? to fight for wor ing-class 
family. But W | got to high school. | found that NIC: We are against organized racism and organized interests, bec? e the condi 
hore We" pth ee tididn't fascism. There is a lot of institutional racism every” fans of capitalism WILL kill 
ike. Street where in N merica. It’s like what we sat people at its extremes: 
Louisiana after the hurricane: \\ these poor 
black people expose RATCH: Any other songs 
you'd like to commen on 





always say: 









NIC: Well, when we 
were touring in S., we saw a 
jail with a “for sale” sign. It said, scene. We é 
Extraordinary development oppor Women AREN'T coathangers- 
tunity.” We just started having pri- 
vately-run jails in nada recently- SKRATCH: What do 
Seeing that jail for sale freaked Me ou mean by 
out. You annot tru ta private compa- “coathanger fs 
ny to run somethin like that. That's NIC: You know, when 
what “The Great Divide” js abou guys 9° to a snow 

nd say t their git! 
SKRATCH You're against racism and friend, “Here, nold 
fascism thoughts about sexism, my co and then 
especiall with relation to th skin they g° ff and enjoy 
and/or ardcore scenes themselves 
NIC: It's worse NOW, very cho. For the last To lear” more about eit Made, YOU 
few yeats: it’s been pretty cceptable to have can visit the band ebsite at 
sexist \yrics. B ou a goin ay that www.union dehardcore.comt 
you're litical, a 't say sexist stuff in your KRATCH: Oh, okay- | hadn't heard th ve unionre gamfurionmagere 
songs {Sexism is issue that 'S tackled expression. Well, thanks for taking the time to 

noug jWeh a lot of strong women If alk. | really enjoyed Jearning ore about 
our [skinhead] crew, d they go t shows an French Canada. (I've only interviewed bands 
are com able; have to ™ ke it possible from the Western P rt of Can da before. Like 
for ALL women, t just the strong women, in the u.s., the West and East 5 em to be very 
to feel ac epted in the different. Good luck with the new ¢ ord! 
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~ LEFT ALONE ~ 
Ta Le Sk 


THE HORRORPOPS 


October 31, 2005 @ the Glass House 
(Pomona, CA) 
Photos and text by Todd Markel 


On Halloween night in Southern California, you 
pretty much have your choice of a hundred dif- 
ea ue mem eM ec lee Cee aly 
true choice of where to go, and that was the 
Glass House for a rocking night of horror—The 
HorrorPops, that is. 


With many ghouls and goblins present in the 
audience, the main stage was adorned for the 
occasion with skeletons, monsters, and spider 
webs. | wasn't really familiar with the opening 
EU Me Re CMe mm CM Levante 
when they played good old punk-ska. With a 
name like "Left Alone,” | assumed they were an 
emo or hardcore band. They made it very clear 
that they hate emo. They. even played a song 
called "I Hate Emo" to emphasize this point. Their 
RPT Te Mite tem aMule Ce cio) mT) 
Clash, Operation Ivy, and Rancid. The entire band 
came out with liberty-spike mohawks, dressed 
Che Cel CCM tm Cm CCM 
They made quite a horrific sight. Lead singer Elvis 
CRUE MMe mail RM tere (Itty 
for over 10 years but that this was the first time 
that he ever played here. As a treat for the 
fee COM MTOM Mem etsy 0) Ces Lge (=) 
ef: ] here) Mol Me) es eC MetsLile Me cosas Tie VAM ilo Me aT =y 
audience. They ctosed-with "Dead Red Roses” 
from their CD LONELY STARTS & BROKEN HEARTS 
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Cory Parks, bassist of Die Hunns, towers over her 
PETC Tite mm CMe CoM Lami L etme mhz) 
Pussy started the opening bass line to Led 
Zeppelin's “How Many More Times”, and the rest 
of the band joined in. Duane Peters, the punkest 
motherfucker to ever grace a stage, came out, 
and the music changed tempo as they busted 
into “Love and Hate" (from their CD LONG LEGS). 
TET TM CMe (stele Meel am CM TL a Ta tols ames Ti | 
spooky white face makeup and is immediately in 
“Duane" mode, dancing his trademark punk jig 
and all sweat and spit. Roger Mirret and the 
Disasters were scheduled to play tonight but 
dropped out (for an unknown reason) just days 
before the show. |, for one, was glad that Die 
Hunns agreed to fill in. Duane and Cory, the "rude 
‘n' tattooed fun couple of punk,” have at least 
five bands between them, and they never fail to 
entertain. They next played their hardcore cover 
of The Chambers Brothers’ “Time Has Come 
Today”. There's never a dull moment with Duane. 
ACU OR UG Mur aCe me Lame 
there’s still a feeling danger and unpredictabili- 
ty. Showing his surf and skate roots, they played 
“Surf Sacrifice", followed by “Skate Away”. The 
big highlight of the show had to be Cory spitting 
fire during “Burn in Hell". They closed with their 
homage to their old stomping ground 
Huntington Beach, "Nuke HB". 


Tonight | came to appreciate some minor details 
about the Glass House. | had recently attended 
some shows at a couple major venues and paid 
for overpriced, stale beer and lousy food. 
Granted, the Glass House serves no alcohol, but 
right across the street is a little old bar called 


NCCa tle Tae a MRC RN 118 (0) oe 


lowing the trail of the 21+ crowd across 2nd 
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back for the next act. 
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of The HorrorPops stood ready to signal the start ls 
the show. Her hand came down. and they kicked y 


the show into high gear with "Ghouls" (from 
Portia (lial et eek Ce Tat ad) 
Nekroman approached the microphone and, in 
his spookiest voice, greeted everyone with a 
Mtl auricle har) cle Memo Z Maui mits Ly 
the new CD?" The crowd responded with a roar- 
ing cheer. They then played "Hit and Run" from 
the new CD, BRING IT ON! (Epitaph). "Hell yeah!" 
became the battle cry of the evening, as 
Nekroman encouraged everyone to shout it 
repeatedly. The HorrorPops put on an entire 
show with their ghoulish go-go dancers Naomi 
and Kamilla, who, with their bizarre synchro- 
nized dancing and stage props, bring a totally 
different aspect to the stage show. Their set was 
almost an equal mix of songs from HELL YEAH! 
and BRING IT ON! At one point, Kim put down his 
guitar and showed what he does best: play the 
stand-up bass (as he does in his other band, The 
Nekromantix). Geoff Kresge (formerly of Tiger 
Army and also a stand-up bass player) now plays 
rhythm guitar for The HorrorPops. Don't call 
them a psychobilly band; they consider them- 
selves to be “basically, good old-fashioned rock 
Mice aan RiGee mentee muti lsewe) f 
two of the biggest psychobilly bands in the 
RC MMM LC Ril mcm cie lem lutte 
from the comparisons. They continued their 
rocking set with "Kool Flat Top", and the audi- 
Ute mee ly Tileltoie. Metal Me aie ee Tg 
started with “Psychobitches Outta Hell". They 
Calohy Coma Mie ad oe ait ae 
“Bravo,” | screamed, and obediently returned to — 
my perch ona creaky bar stool. 
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its Innovative sound. Another 
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the band live, and get a eed ca es new EP 


BE Aga elijahfell.com. 
re bs new EP ad eo rata mr in hand, 


Starting off its set with the joiting rocker 
Pills’, Victory Season showed it has been 
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member moving along to the beat of the song. 
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members look like they are having a great 
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HOUSTON CALLS 
ALLISTER 


PD 


November 12, 2005 @ the House of 
ITC Vits li a8) 
Photos and text by Todd Markel 


The Drive-Thru/Rushmore Records tour made 
EM ce eM Mm MC Mel m CMT lim till 4 
ree eMaclil Malm atC=M - (eum ag t-Msitla celles Vidal 
the Breakup Tour (BEFORE THE BLACKOUT being 
PUM UUM el Cor ee 
eyes dtl eM (lula? moma mill tm ab ab ay 
lems eae MMe em elt 
for Fenix Tx, who are playing in support of a 
Ye Til riya ered es Ct mmol aU Le) at 
Ue meee MMM lum Me MEM Relies | a | 
TIC Mam Metre Mee a og 
Harbor or A Day at the Fair. 


CEE eM Ce @ Me lame lad ley 
warmed up as | walked in. They play a catchy, 
energetic pop-punk with the added bonus of a 
PUM (Cade Ceme Lea Mm elel a me) ly ad 
vein of fellow Drive-Thru artist Hello Goodbye 
or Reggie and the Full Effect). They have a CD 
eRe mae OR me 


aa 


structed rock songs with precision and inten- 


RTO MYO Mm csr late lite meet ML deem elem la Le 
Bonnie" and “Exit Emergency”. These guys go 
CLiMel i mm comma mm iil, ames lalt ed -l-eM die ala hg 
CVE an Uy me Cer eRe eg 
Okie, as he is all over the stage. 


Chicago's Allister have been on the Drive-Thru 
Tweet CMe) eel ee bh) oe) 2 
PTE ay | thee Mm iam hie ae MCL | 
second home here in Orange County, with 
legions of fans and consistently sold-out 
shows. There seemed to be at least as many 
people there for Allister as there were for 
Zibb emi Aches eee Rye OU BOLT 
Ces1i(-1) iM Me AMT ele cle lle me limn (elim iil ae) 
OT Ta Le Mae ee ltd 
yt) Ce) ae CO) LOL a 
played a few songs from the new CD, instead 
relying more on the crowd-favorites like 
eee ie eM eM ATC m Cele LL! iM Yd es] oC 
tole eee ieee Ummm aaah Cm ce alle 
feet by closing their set with their best-known 
Pet Mle a la ie ee 0 1) od 
EVE 


Fenix Tx (known long ago as Riverfenix). came 
onstage to a huge reception. They kicked it off 
Doar ite Mellel M coma MoliCe Maire @lecle ae Mat] eel 
bP el ee ee RY Cd 
singing along: "I can't survive this day and age 
/ It's guaranteed / I'm making minimum wage." 
(Many of the kids could probably relate to that 
message.) It was great seeing singer Will 
Salazar and bassist Adam Lewis back together 
again on the same stage. Though they both 
MMi Rim Ie ee) (eC eR iM elect) dtl) 
(Denver Harbor and Sing the Body Electric, 
ieetyolta dP MEM cai Ra ae 
bdrm dtm lp a em = Lag 
Palit) mss ee elie mines r 
Ce eM Cele Ra MLC d act 
into a blazing version of Nirvana's “Territorial 
Pissings". Dedicating the next song to the best 
tits on the silver screen, they played "Phoebe 
CeCe ee me UAC mite com Ty 
babe from FAST TIMES AT RIDGEMONT HIGH). 
Mai imeem ar lem ileal am 
Tf }i wel Mei t=Mm leer qt MeLi Malle Maw Velde 
time might make you crazy / But all I've got is 
Ata Tee IC MMe ia ue eC elf 
Home Grown out from the wings (to a warm 
welcome from his hometown crowd) to play 
guitar on their hit "Threesome". Will asked the 
crowd what song they wanted to hear next, 
and a number of very vocal fans up front 
shouted: "Oblique’." He told the rest of the 
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“Asleep and Dreaming’. cg 
mend checking out the band ee he EP. 
: more 
S opouloe ue iiacpaec ts la ltl) 
fo blast through some upbeat rock tunes. | 
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band to take a break while he treated the fans 
to a rare solo rendition that began, "And I bet 
you wonder why / | can't look you in the eye." 
They introduced the next song as being a 
Boyt rw = ae l il! bem O Me MAOIs el wal) ammo] 
oem em ZU iM mL Comm elimi mela duit leg 
out"—then played a dead-on version of “Any 
EVAR lia ae RCE meer Re) mately muir Lih Gg 
of the younger crowd knew every word. They . 
introduced "Tearjerker" as a "sad song” as gui- 
PC eri ee Mew Cm em em Mitta: | 
CMG MCL CRC Mauer Ud LAL 
dozens of ‘tampons being thrown on stage. 
CGM eMC MLR MTL ait io) ) ee toda) 
their absorbency in a water bottle. With a lim- 
eR Mme im em handel ad etm aid 
show with their hit "All My Fault" (an appropri- 
ate closer: "I guess we've had our fun / But it 
TUM OY aC A) aL 
ale] MCL) an Time vd oe 
BLOOD, on Adrenaline Music. 
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November 13, 2005 @ Showcase Theatre 
(Corona, CA) 
By Marcus Solomon 


This was the 31st and final show of the Get 
Adicted Tour, The. Adicts’ longest tour since 
1994. Of course, it was a night of collective 
euphoria. 


Opening the show was The Diffs, a relatively 
new band from Los Angeles. Since signing to 
SOS Records, this youthful four-piece plays a lot 
Come (ee maim a komm CMM Gi Cmelt) mails) 
straightforward, genuine punk rock of the 
early '80s with a distinct new-wave undercur- 
rent. 13-year-old drummer Maxi Pad is often 
the standout performer with his amazing, 
steady pounding, which combines the best of 
the basics and some precocious technical abili- 
ty. The pretty Ms. Pauline on bass sounds a lot 
like Dead Kennedys’ Klaus Floride. Vocalist 
Richie often reminds one of another DK per- 
former, Jello Biafra, in that his moves comple- 
LMM ele MCT MMT Git am nati Tel uit la 4 
Biafra warble). Lead guitarist Elvis is no slacker, 
with his focused and energetic attack on any 
number of three-chord combinations accentu- 
ated with brief and effective solos. The only 
thing that detracted from this evening's per- 
eM ee EM Me Millets eel g 
fatigued. Pauline later explained that they 
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FORDIRELIFESAKE 


November 18, 2005 @ the State Theater 
(St. Petersburg, FL) 
By Jonathan Carter 


As the night started and Fordirelifesake took 
the stage, some in the audience were initially 
interested. As their drummer warmed up and 
their frontman paced between stage left and 


Cie ice eit uule rime atc tladria ies (tit 


would be reteased by well-played music. What 
you actually received was a set of six or so 
Pica iit iueuo Maratea teen tit ce te, 
the extremely repetitive sound. Even if | tried 
to mention a particular track they performed, f 
couldn't pinpoint anything, because it was all a 
_ huge blur. it was very apparent that the major- 
ity of the crowd was not there for these 
BUC Celia vieiaargcm seattle) 
what the band called “metai." After a short 
Ry aU Neg roti geme grower hdc gst g 
thinking If you don't agree that afl music is 
punk, they played their final sang, “Recover”, 
which wasn't horrible, but still wasn't going to 
ut if for what the masses wanted. : 


ee eee 
ec ei er re eet | 


about their music (which honestly sucks), they 


_ usually make for an entertaining shaw. Being 
from Jacksonville, this three-piece pop-punk 
Peete hae eee estat arabe aa ston estes 
Theater, they opened their set by asking if any- 

Pe cle it Gat cage rie (tibet) 
Baru ee eget a ee ttt te 


were all bummed because this was the last 
show of the tour. 


Unloved hit the stage following The Diffs. In a 
previous review, | suggested lead singer/gui- 
tarist CeCe should SING more—and lo and 
PTC Ml eee a mel ad ig 
and a bit tighter now. The music itself is big, 
aggressive, guitar-oriented punk with some 
interesting breakdowns, a few blues riffs, and 
even a hint of reggae and ska thrown into the 
churning froth. Some people might doubt that 
three young women (and one dude on the 
Clee mM aml mute ct mmalli 
La Ne OC Mle) m ler anil aT YC bd 
voiced velociraptor screaming came into play 
and drove me from the room. Everyone else 
seemed to enjoy it—and at least CeCe let the 
emotion build before reaching for her vocal- 
Ceitlae ate sa cele 


rll berm tReet mellem tC Ca ay 
and properly adjusted the mood toward some- 
thing happier and more melodic. | have been 
elisa eae aimee mit Lael ley sl (cy 
have gone ga-ga over this band, but now | am 
ele de moms mete MCMC ileum dV Cy 
than sugar in this Los Angeles-based trio, but 
it's still pretty sweet. | heard vocalist Cooper's 
smiling lament that "Everyone compares us to 
Cheap Trick," but that is due to the key of the 
UMUC eC Mee me) me CMe alias? (tad 
ments on their debut, THWACK THWACK GO 
CRAZY. Live, the band is extremely energetic, to 
Atitemelel await ecw ae rh an OTT Maem nats L ah 
reviewers think this is a punk group. This is a 
supercharged, aggressive pop band with a dis- 
tinctive punk influence combined with gripping 
melodies and great harmonies. BSB's cover of 


Pups eee Wa doer Madam & 
from bored and confused (from the previous 
band) to pumped and ready to dance. As the 
band started to play, a circle pit opened up and 
eect ite ray R i MCU es amd LET 
began to skank her or her heart out. They per- 
ela m tia et ae m em GC mth y 
album, MINORITY RULES, such as “Broke”, “Feel 
Like Shit", and crowd-favorite “Police Song” 
Viel ita cae ae hia eee art ty 
ing in their hatred for authority). Between the 
racial innuendo, the massive number of drug- 
ofste ema om (erm e.t) mere oo 
ence of the band (who refer to themselves as 
Biack 182), i was a pretty good show. 
Bere lliteieee. 114ml weet amen a emg o S| 
screamed for “one more song”—and an encore 
Rusu Liat its 


Stretch Arm Strong has played the State 
Theater numerous times over the years, and we 
Le Gomet lasted taeda twae ea) aa eng 
each time. This band tends to fare a tittle better 
with the hardcore crowds. Unfortunately for 
them, that wasn't quite the turnout for this 
pre eo ioe ACC e tii dks 
who were running the floor were now standing 
in the back with their arms folded. The band 
played numerous songs from their new album, 
Milk b LU Ue a lat g 


previous efforts and not readily accepted by 
_ the audience. Everything changed when front- 


man Chris McClane gave a speech against the 
war in Iraq, expressing his disgust with the 
blood being shed over oil. He then dedicated 
Plies a te tt eager ti omelet eit ire 
Piece reas (lied aye creel sig 
- Jast album, ENGAGE), which got a small group of 
kids going. Now the hardcore dancing began, 


Dee Ca op gt gta teg ties eii ariel a 
Dolemite ace d te 
Olen ghee ioe (ger oae 

Dec oee to le tee agi S 


Li Glo qe at-l* Meow Cl latliar=m lanl l= eec el itil =Mam el (emai (o) g 
translate well due to the extreme happiness 
factor, but the tip of the hat was much appreci- 
ated. The crowd showed its approval with a 
small sea of heads nodding in tempo. Don't be 
surprised if this band suddenly becomes the 
darling of KROQ and/or INDIE 103.1 FM. 


We could hear the sound of the intro music, 
Beethoven's “Ode to Joy". "Shit!" exclaimed 
guitarist Pete Nicholson, and The Adicts made 
their way down the stairs to a packed room 
filled with shouts and applause. Each took up his 
iu -ty Tedd ts eel m etd eee Ce Cm Li Cy 
eMeUCem al lah mest ts ae meat -Mel elem Tm ele) earl 
then joined in with Beethoven's masterpiece on 
his violin. Just as he finished, Monkey came 
Lee MC hod MMe Leslee Tih CMe rem Aamir Le! 
Officially begun! From the balcony above, | 
could see everything at all times. Of course, the | 
place was filled with pounds of glittery confetti, 
balloons of every color, party poppers, beach 
balls, sweet music, and hundreds of overjoyed, 
yet) Geter) tM Liem CMO t Tite Mai =i ale ld 
served as a screen showing half-tone images 
from A CLOCKWORK ORANGE and live imagery of 
baitMaeliCe aa lMe lee tee Me ae wa oe 
CUCM Meme Am eem elem slate CMe Nala le] 
"Bad Girl", about a dozen young ladies(andone , 
elena em CM OMe em eel com diy 
STM TAMA Lee alm miele email) matty 
encore, we were treated to a real oldie, 
"Straight Jacket", asong not performed live for 
some 15 years. An Adicts show is more than just 
a gig, it's a celebration of life itself. 


Check out all the bands here at www.sos- 
records.us, 


bill m Oe ie mre eo CCM tae aig 
Bir (eicws lest pMcM Cle MR GT Laan tem Cems Mm a 
was reflected by the lackluster attitude of most 
in attendance. i 


perth meti ete tauren ccm ier itt 
while, and | wasn't sure how this concluding 
Pouce mimosa ames rem via 
RellcuO Can @ ied usel nL Comoe Cem eth 
Magi ti endo Mem ieeicercecumite lal me 6.11 
Pte ee Ue gee Gea ila. aaa ei lee tere 
the audience, and everyone began to move to 
the front of the stage ready to show their sup- 
Pitigmee, ga Zeaecom etheridge eeu ore meth) soe 
started their first song, the crowd got riled up 
10 times more than they had for any of the pre~ 
Ritesh iCcMelaretceslait c's ead i -tlaati Cla. 71m og 
Cr Ocak mari Mi erm Mec vlads tg 
The Suicide Machines play. And for good rea~ 
Piece eam CCC eileen. oe 
The music these guys do Is quite diverse, span- 
ning from ska to punk, hardcore, and ever hip- 
bee ae a es Comedies Relic klar cas toed 
all of which ultimately translates into an enter- 
taining performance. Singer Jason Navarro is 
Dy get ime gitca sik]. h toi me ei eeei lca ete ei orar atl we (tle bed 
loving attitude mixed with his “noodly” stage 
antics make everyone in attendance smile Even 
after playing for close to an hour, the crowd 
Roast ie eee made eats eee LD ga bd 
Pic eur ea Gye ee ett 
belated tm icpw eyes es (e (cee igs] mes it oa tte 
attendance seemed to be in a much better — 
mood than before the show had started. The — 
RUieti iam teat eect iieect crt ect 


om Cr meee Uo er sate | 


selves worthy of the headlining position. _ 
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NOTHING SPECIAL 


_ November 19, 2005 @ a Block sive 
elec e 9) 
Photos and text by ee Markel 


er ee 


oe eth eee les ce) toe ag 
Shop in Lancaster for an event calied Block 


dam 4. Besides being a dirtbike event featur-_ 


tate mes US Gisele iran tea tit 
eae hee a ce ee 
Oia ei geval est eecsl td 
LIVESTRONG wristbands to help fund cancer 


_ fesearch. Athletes in attendance included 


ephen Murray, Bo Wade, Cesar Flores, 
Austin Coleman, Mark Laue, Mark Keel, 


Dennis Martin, Thomas Hancock, Brian 
_ Martin, and Mike Day. The track they had 


built for the event featured the sickest dirt 
section to date, with three huge hips jumps, 
CoC eee oles cme batt et aicaelme tis) ace 
and a rhythm section. They had a killer street 
feet eae ogee ter tLe kt) se dad 
ere Ge ete ta aei mero tumere met 
Real Ride. Specialized Bikes was there with a 


et eee tre ac 


Rees ede at ate le ee sie cele ae 
tage bike shaw, they featured sets by eight 
happening bands playing on stage in th 
blazing desert sun. The band that kicked of 
oe dae ie ateeruig tae gt Stol 


_ Your Woman. at high noon under 
rte ets ce age ai strg yciC 


high-energy set showcasing animated tea 
guitarist Tim M’s onstage antics and high 
Piel seh sim toi mete hs gate 
oe MeCN reece acces tg 
cieeai ecru tom itim ota tere til go 
ue aCe e ae es eR adit tees d 6 fe a2 
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ALIFELESS ALLIANCE 
THE CREEPSHOW EP 
FACTION ZERO RECORDS 
Simple and direct. These are Jersey boys who like Fat Wreck and 
display their sincerity through imitation. THE CREEPSHOW EP 
opens with "Kill Taker", which sounds much, more foreboding than 
its melodic punk content. If A Lifeless Alliance stayed with this 
approach, they could achieve a modicum of success playing 
college bars and birthday parties all over northern New Jersey; but 
the rest of the EP takes a decidedly different tack. "Self Abandoned” calls to mind AFI with 
the greenness of “Answer That and Stay Fashionable" and the polished but not 
overproduced quality of the ALL HALLOWS EP. Sailing the AFI course may take A 
Lifeless Alliance to the Warped Tour side stage just yet. -Erika Owens 














This album could be best described as chaos. Blending genres of 
metal, hardcore, and screamo, you are constantly kept on your 
toes, guessing what will happen next. Yet THE DARK HORSE is 
not something that you can easily sing along with. It will take some 
time to grow on you. | must have listened to it at least two times. In 
all likelihood, the boys of Achilles are probably more entertaining 
live than on CD, but their musical intelligence is definitely appreciated. These New York 
natives have put out a good record, where every song is equally good. -Luke Skywalker 
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NIGHTMARE ANATOMY 

VICTORY RECORDS 

Well, the insert claims a punk/hybrid mix, but | couldn't milk a whole 
lot of hardcore out of it. | found it to be quite whiny and repetitive. 
There are glimpses of enjoyment for the listener, like the occasional 
good line or riff, but mostly | was annoyed by this album. The 
{choruses make me want to destroy my stereo so | don't have to 
suffer through them any longer. It makes me think of a movie scene 
where a guy gets hit over the head and a line of cats taunts him by screeching the same 
thing over and over until he wakes up not knowing where he is. Keep your whining 
pussies out of my hardcore, -Thomas Murray 


ALL TOMORROW'S PARTY 

YOO DOO RIGHT, YOO DOO SLIDE 

ALIVE RECORDS 

alf you're in a band with a name referencing The Velvet 
Underground and a record title referring to Germany's Can, you're 
| probably already on the right path. This English-singing Japanese 
trio's sound recalls Sonic Youth and Teenage Fanclub, with some 
additional fuzz and psychedelic noodling; and each track takes the 
band in a different direction. "Love Can Bring You Down" is like 
Thurston Moore fronting a '60s garage band, while "In Shade of Blue" wouldn't be 
misplaced in Alex Chilton's repertoire. Add All Tomorrow's Party to the eclectic list of 
superb bands that Japan has given us in recent memory (e.g., Pizzicato Five, Shonen 
Knife, Merzbow), so don't pass this up. -David Barker 


AMBRY 

HOLDING ON BY THE BLINDFOLDS WE HIDE BEHIND 

THE DEATH SCENE 

You know those albums you're not initially excited about but that 
you like better and better the more spins you give them? Well, 
Ambry's HOLDING ON BY THE BLINDFOLDS WE HIDE BEHIND 
is the exact opposite. Ambry definitely isn't the most original band 
I've heard, sounding much like the lovechild of a Thursday/Taking 
Back Sunday/Saves the Day orgy...but what they lack in originality 
iheg make up Fi in catchy hooks and great vocals. | thoroughly enjoyed the first run- 
through this album. Then | listened to it again. | still believe that Ambry has a lot of 
potentia-—I'm just not convinced this offering is the best example of what they're truly 
Capable of. -Josh 










































SSHOLE PARADE 

AY GOODBYE 
NO IDEA 
With 14 songs dating back to unreleased material from 1997 and 
locking in at slightly over 12 minutes, SAY GOODBYE is a quick 
nd dirty glimpse of AP's backlog. Though the majority of songs 
bide by thrashvgrind time constraints, the themes are more readily 
identifiable than avant-garde contemporaries. AP successfully 
voids “one trick pony" categorization by occasionally screeching 
into 5 The -tempo structuralizations and strechted song lengths. Honest, raw, and at times 
politically motivated, this is the type of thrashcore one should. come to expect from 
Gainesville. -Chris Hrobak 


t All Cost have concocted something really different on their 13- 
rack release. By melding face-ripping metal with elements of pop 
nd dance, this Texas-based quintet succeeds in awakening the 
enses. From opening scream-a-thon "Death to Distraction", you'd 
ever guess you'll hear synths and a vocoder, but both play 
3 rominent parts in shaping this unique unit's hybrid sound. But 
don't be fooled by a band using tricks usually reserved for dance divas: these guys have 
no issues when bringing the metal. Tracks like "The Irony" and "What Is Left to Inspire?" 

(which unfolds into a classical guitar and string piece) are just two examples of this 
group's vast array of devices. Experimentally left of center, At All Cost shake the metal 
realm up with ITS TIME TO DECIDE. www.combatrecords.net -Mike SOS 
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AT RISK 

AT RISK 

BLOODY KNUCKLES RECORDS 

At Risk is what you'd expect from looking at their album cover. 
They're tough-guy hardcore with plenty of powerful breakdowns, 
pissed-off gang vocals, and intense verses. Being raised on 
Madball and Judge makes for an angry band—which is what At 
Risk is, to put it simply. Of course, in the realm of hardcore, 
originality isn't embraced as much as brutality and rage, and At Risk 
succeeds on this count, producing a sound that keeps strong ties to hardcore's roots and 
doesn't cater to any fashion-conscious mall-core kids. Russ Rankin from Good Riddance 
makes a noteworthy appearance. This record should be warmly embraced by the 
hardcore community. Be on the look-out for these guys. -David Barker 


SBETRAY rere 


yey BRIDGE NINE 
ca ae Betrayed's irrefutable hardcore stance stems from the fact that this 
* 4 straight-edge crew's members are not your typical idealistic teens 
eta peut 30-year-old men from established scene acts Champion and 
Feel Carry On. It's this level of commitment and dedication that shines 
gegee through this quartet's six-track release in both musical output and 
lyrical content, as tracks like "A Light in the Dark" contains the 
buoyancy of the youth-crew group of the days gone by with the sage-like wisdom of eyes 
that have seen all sides of the spectrum. Uplifting yet not overly preachy, Betrayed's 
lifestyle choice may not be for everyone, but their energetic display of melodic hardcore 


is way hard to ignore—especially if you dig Sick of It All or Comeback Kid. 
www. bridge9.com -Mike SOS 











BLACK COUGAR SHOCK UNIT 
. &|GODZILLA TRIPWIRE 
ga NEWEST INDUSTRY 
ga Engineered by the fabulous Jim Marrer of Man...or Astroman? 
4GODZILLA TRIPWIRE is a combination of full-tilt rock 'n’ roll and 
sj progressive punk rock. The fire is provided by the lead guitar work 
sof Peter Bowers. He is a real ripper. Lead singer/guitarist Alex Ulloa 
#sounds like the great Grant Hart of Husker Du—and that's a totally 
#good thing. The arrangements are tough and inventive. Black 
Gola Shock Unit is a great band doing great work on this 15-song disc. GODZILLA 
TRIPWIRE should be turned up and left alone. It's all good. Some of the standout cuts 
are "There's Only One Hot Goth Girl at the Practice Space" and "Lazy Hipster Fuckwits", 
Don't think—just go get this one. -H. Barry Zimmerman 










BLACK MY HEART 

BEFORE THE DEVIL 

# EULOGY 

Tough-guy straight-edge is what Boston hardcore quintet Black My 
Heart uncoils on the nine-track BEFORE THE DEVIL. Gang- 
shouted choruses, more chugging than a locomotive, and an 
essence of beatdown hardcore (think Bury Your Dead, Throwdown, 
and Terror) can be found on "What You Know About" and 
“Remember Me". Radiating the tones of East Coast brutality with 
conviction, Black My Heart may not be the most original or bloodthirsty band on the 
scene, but they do a stand-up job by providing concise, chaotic hardcore concoctions. 
www.eulogyrecordings.com -Mike SOS 


BLOODY SUNDAY 
TO SENTENCE THE DEAD 
FACEDOWN RECORDS 
It's fortunate to be assigned a record to review that is already part 
of your collection. My owning TO SENTENCE THE DEAD is simply 
4a testament that the band are worth listening to. All bias aside, 
4 Bloody Sunday is a quality band. Their live performances are 
vag amazing, and their music is intelligent hardcore. Still, | hoped for so 
: much more from this group on TO SENTENCE THE DEAD, These 
Virginia Beach residents include 10 tracks that certainly bring the MOSH, but leave you 
wanting more. It seems to lack the innovation you would hope for in a new album. -Luke 
Skywalker 
























2 | BROKEN BONES 

pq | OEM BONES 

Bao RECORDS 

aq “s people continually become disenchanted with today's punk 
S ‘a scene, sometimes the best thing to do is to take a look back at what 
/made punk great in the first place. This reissue of Broken Bones’ 
“gifirst album and early singles is the perfect place to start for 
someone who wants to here the best of what the U.K. had to offer 
: in the ‘80s. Part thrash, part speed metal, part hardcore, it is all in 
your face and (most importantly) extremely impressive. The surprising thing is how 
incredibly familiar the sound is—even at first listen—as you can hear the influence they 
have had on modern hardcore bands. So pick up DEM BONES as a punk-rock history 
lesson and let Broken Bones take you to school. -Jeff Srack 





BULLET FOR MY VALENTINE 

‘ga HAND OF BLOOD EP 

@ TRUSTKILL RECORDS 

In another effort to stomp out the indie music scene, this quartet 
from Wales released their six-song EP hoping to bring back the 
guitar riffs and scorching vocals of the '80s metal movement. It's a 
nice theory, but unfortunately for them, this CD just sounds a little 
too familiar. Screaming, catchy choruses and guitar solos made 
me feel like | was listening to just another Avenged Sevenfold rip- 
off (not that there’s anything to rip off there). The song construction is immaculate, with 
each riff and scream placed exactly where it should be. It's not a CD to fall in love with, 
it's more on of those, “Hey, I'm not doing anything—! might as well listen to it" type CDs. 
But these guys are young, so give them a break and pick it up. It's not like you have 
anything better to sci -Tijana Martinovic 


We do these CD's. We call them Skratch 
Comp CD's. If you're interested please contact 
Mark@skratchmagazine.com for more info. 
They're bitchin’ 
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CAN'T DECIDE 
CAN'T DECIDE 
BOSS TUNEAGE 
4Can't Decide formed in the late '80s out of the ashes of UKHC 
bands Heresy and Ripcord. This retrospective contains everything 
# {that Can't Decide ever recorded, including two albums, 7" material, 
and 11 previously-unreleased demo tracks. Can't Decide is a great 
gamelodic rocking punk band. Some of the more brutal sides include 
‘@"Jump Before You're Pushed" and "Change the World with Me". 
When you hear this disc, you will want to hear more—but there is 
no more: you will have it all. This is worth your hard-earned dimes and your time. They 
rock. -H. Barry Zimmerman 
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Scandinavian trio Communic displays its progressive leanings 
throughout the seven-track CONSPIRACY IN MIND. This group 
showcases their savvy by writing long, intricate songs laden with 
twists and turns (e.g., "They Feed on Our Fear’), yet still find the 
right place to throw in heaping dollops of headbangingly good 
~ thrash metal on tracks such as "Ocean Bed". Communic liberally 
borrows from bands like Nevermore without aping them completely, opting instead to fuse 
technicality and tumultuousness into an intriguing package that fans of all types of metal 
can find no fault with. www.nuclearblastusa.com -Mike SOS 


pACONSPIRACY OF THOUGHT 

i DANCE OF THE REVOLUTION 
f  SELF-RELEASED 
Conspiracy of Thought is not your run-of-the-mill rock band. This 
socially-charged, politically-aware quartet's 10-track release 
exhibits a brand of funky hard rock & la POD while spouting out 
social injustices and the ills of society. Tracks like "Siege Engine" 
and "Back to Back" share revolutionary sentiments and barrages of 
heavy rock riffs crashing against bouncy rhythms. The band's 
dynamic side also rears its head on “Bloodstained" and "Dia de Los Muertos", taking a 
sojourn into U2's more impassioned moments. Displaying a keen sense of their 
surroundings and a finger on the pulse of the rock crossover realm, DANCE OF THE 
REVOLUTION contains more than your average listener is ready for; but if you're 
properly prepared, this album will take you on a trip laden with solid facts and flavorful 
hard rock. www.jointheconspiracy.com -Mike SOS 


CONVERGE 
PETITIONING THE EMPTY SKY (REISSUE) 

EQUAL VISION RECORDS 

After breaking through with FOREVER, Converge continued their 
assault with PETITIONING. That attack is all the more visceral 
here, with incisive sounds and intelligible vocals. Though a lyric 
sheet is still useful, it is not indispensable; and the hypnotic quality 
of Bannon's shredded chords make it difficult to entertain any 
distraction, anyway. With the clarity this remaster affords, you get 
the feel of a live performance without the smell, sweat, and technical difficulties. In fact, 
there are three live tracks included and a video. Though reissues of albums readily 
available on CD may seem premature, the chance to hear Converge so distinctly and 
watch a few videos is well worth the purchase. -Erika Owens 


CONVERGE 

WHEN FOREVER COMES CRASHING (REISSUE) 

EQUAL VISION RECORDS 

With WHEN FOREVER COMES CRASHING, Converge 
descended on the scene; and with the support of Ferret and later 
Equal Vision, they ascended to the heights of the national hardcore 
arena in the mid '90s. Listening to this again after almost 10 years 
brings back memories of THE CROW. Its soundtrack slowly 
ushered me from The Beach Boys to bands like Converge, who 
instead of jangling and surfing would screech, wail, and spill their pain onto the stage and 
into the crowd. That pain is palpable in this reissue, where screams are clear and sounds 
are sharp. Converge sliced through all the BS and fakery a decade ago, and this reissue 
reminds us of the incisiveness of the band then and their relevance now. -Erika Owens 


DAVID LEVIN 

STEPPING ON MY HAT 

SELF-RELEASED 

David Levin's press material is not ashamed to compare his music 
to The Police, and this CD's title track certainly rolls with that trio's 
familiar rhythms. There's more going on here than just a police 
report, however. Just get a listen to the finely textured guitar work 
on “Where Is the Heart?" or the hard-rock guitar of "Blood and 
Feathers". Another Police-ism comes through on “How Could 
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You?", due to the reggae beat during the chorus. This is relatively subdued guitar rock, 
for the most part. However, "Let's Think About This" is a soulful number that features a 
harmonica solo. "We're Okay, for Humans" (great song title, by the way) also includes 
keyboard instrumentation. STEPPING ON MY HAT is simply smart rock for smart guys. 
-Dan Macintosh 





DAY AT THE FAIR 

THE ROCKING CHAIR YEARS 

RUSHMORE 

Here's the thing: when a record label starts a sub-label that caters 
to a separate but similar genre, essentially just disguising itself as 
the same label with a new name (think Tooth & Nail/Solid State), all 
it really means is that the label knows that people are sick of the 
music being released by them, so they trick consumers into 
thinking the "new" label will produce something different. Rushmore 
Records has released an album from yet another young, moderately-talented, overly- 
hopeful, poppy punk band—just like the previous 20 albums released by Drive-Thru. Day 
at the Fair certainly has potential, but the record is just a big slap in the face to consumers 
for being fools enough to think that a purchase from Rushmore would be anything more 
than a rehash. -Sarah Conway 
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DEAR DIARY 

HOW TO BECOME A GHOST 
BASTARDIZED RECORDINGS 
The sophomore album from this fledgling American emo group is a 
prime example of great production, poor marketing, and non- 
existent consumer help. While the album is an emo classic, with 
some great, gut-wrenching crescendos and heartfelt emotion, it 
seems to fall flat on its face as a commercial endeavor. Dear Diary 
His signed to a German label—not a bad thing in and of itself, unless 
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you attempt to go to the band's Website and any time that you 
attempt to buy something, it bounces from English to German and so you cannot 
complete the transaction unless your Deutsch ist ganz gut. This is a crucial mistake, as 
this is a really good emo album. -Dug 



































DESERT CITY SOUNDTRACK 
PERFECT ADDICTION 
DEEP ELM RECORDS 
Sai This is an extremely well-produced album of moody rock songs all 
i Ma perfectly written to be straightforward pop gems in the vein of the 
yee melody king himself, Elliot Smith. The instrument of note here is the 
‘44% @piano, which helps simultaneously deliver melancholy and 
euphoria. The vocals have that sweet, clean delivery of Death Cab 
an for Cutie. Like Death Cab—and unlike Elliot Smith—the minimal 
nature of the vocals make for a somewhat dreary feel, which towards the end of the 
album treads on the mundane. Acoustic guitar and simple drums help hold the sadness 
together. Unfortunately, no instruments match the power of the piano. For more info, visit 
deepelm.com. -Norberto Gomez, Jr. 
IRTY KINGS 
LECTRIC DIRT 
¢ BARNBURNER RECORDS 
4 Dirty Kings fit perfectly in the bar-rock scene. The Los Angeles- 
ased trio is somewhere between Fu Manchu and a much less 
adio-friendly version of The Foo Fighters, rocking without any artsy 
retension. Dirty Kings aim to rock, and that's what's accomplished. 
3 's dirty, gritty, sorta bluesy, and somewhat sexy; and though it's not 
Ls very fresh or original, the band's charisma allows them to blaze 
through the entirety of ELECTRIC DIRT without wearing thin on the listener's ears. 
Though I'm conscious of the fact that saying how much a band rocks is way overdone, 
it's the most appropriate way to describe these guys. -David Barker 








NUCLEAR BLAST 

Hungarian quartet Ektomorfs blatant lifting from Sepultura/Soulfly 
is so obvious it's distressing on the band's latest offering. Utilizing 
the same low-end heaviness and vocal growls employed by Max 
Cavalera and company to death throughout all 12 tracks doesn't 
showcase the band to be much else besides a third-rate rip-off of 
an incendiary sound. While tracks like "Fuck You All" and "Show 
Your Fist" are rabble-rousing numbers guaranteed to rip heads off, they went down way 
better when you first heard them on ROOTS or CHAOS AD. Emitting an admirable 
delivery with zero creativity, Ektomorf need to broaden their scope of musical influences 
before they get written off as just another knockoff. www.nuclearblastusa.com -Mike SOS 















set This beautifully-packaged DVD/CD combo is a testament to a band 
sae pose that created a sound and a vision, then ultimately faded into the 

background. The 14 songs on the CD were recorded in a live 
session directly after the Louisville band's last performance. Elliott 
has an emo-type sound, all soft lyrics and sonic crescendos. The 
DVD is a chronicle of the band's last tour. There is some incredible 
photography, along with a fairly gritty diary of a band that drives itself from show to show 
in its own van. The fans on the video are amazed that Elliott never reached the success 
of such bands as Coldplay and Radiohead. The unfortunate fact is that, though the music 
is very atmospheric, it is also bland and repetitive. -Dug 


ELLIOTT BROOD 
AMBASSADOR 
SIX SHOOTER RECORDS 
The sophomore release from this sepia-tinged Canadian trio is one 
of the most brilliant Western-themed albums ever created. 
Recorded in three days and nights in a dusty second-floor room, 
this CD oozes atmosphere. The banjo-driven alternative rock tunes 
on this disc are like nothing in the music world today. Elliott Brood 
— — “J sounds as if Travis or Wilco discovered a lost banjo prodigy on the 
streets of Laredo and incorporated his sound into their music. The wood-grain album 
cover sets off an incredible CD packaging job that includes vintage Canadian train tickets 
and an "engineering department project worksheet" that makes the album notes read like 
some bridge-builder's contract. The band's Website, www.elliottbrood.ca, is also a thing 
of beauty, filled with period tintypes and free downloads. These cowboys rule. —Dug 


EVERGREEN TERRACE 
SINCERITY IS AN EASY DISGUISE IN THIS BUSINESS 
EULOGY 
First off, the title rules. It IS hard to distinguish just which bands 
really have their hearts in it and are totally all about the music and 
| which are in it for a quick buck. Well, based on 2004's AT OUR 
WORST (which wasn't all-new material) and now SINCERITY (the 
only two albums by them this reviewer's heard), Evergreen Terrace 
_ . seem to be the real deal. They utilize their mixture of heavy-ass 
hardcore and melodic flourishes to powerful effect, as witnessed on the intense opener, 
"Dogfight" (which features Bad Religion-esque harmonies (!)), "Brave Reality" (which gets 
extra points for its gnarly Danzig-like part towards the end), and "| Can See My House 
from Here” (which is as movingzeand, dare | say, at times beautifuleeas it is aggressive 
and heavy). -Janelle Jones 
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Something about heavily-vocalized, progressive metal, one-man 
electronica bands just doesn't sit right with me. James Fogarty, on 
e other hand, thought that making this kind of music was a great 
lea. CONSPIRITUS is probably some of the weirdest and most 
random music ever to have entered my ears...and | can't really say 
m grateful for that. Filled with predictable ups and downs and 
mechanical musicianship, it's difficult to really feel where this album 
is supposed to take you. If you're into that spacey, hypnotic, daze-inducing, acid vibe, 
metal hair thing, | would definitely recommend this album. If not, go pick up some Face 
to Face or Rancid. | hear they're pretty good. -Sarah Conway 





FATAL RIOT 

LIVE TO DIE 

www. fatalriot.com 

Fatal Riot are an intensely good band reminiscent of old-school 
early-'80s hardcore punk legends Verbal Abuse, as the music they 
wield is gloriously hyper, urgent, fierce, and unabashedly in your 
facezenot to mention their no-holds-barred socio-political lyrics. 
One particular gem, "Death Consumes You", recalls VA's great "I 
Don't Need It", with its awesome mid-tempo part and memorable 
guitar riff followed by a more frenetic aesthetic. Other standouts are the opener 
"Kuklinski" (about serial murderer Richard Kuklinski), which starts out with slow, 
foreboding instrumentation topped by soundbytes relating the "Iceman's” exploits before 
exploding into pure wildness; "Texas Chainsaw Massacre", whose subject matter is 
obvious (yes, The Ramones had "Chainsaw", but this tune, from the viewpoint of the 
wackos' dad, goes into MUCH greater detail); and the religion-attacking triad "Useless", 
"Unholy Water", and "Bible Disease". -Janelle Jones 


FIGHT PARIS 
_ |PARADISE, FOUND 
- {TRUSTKILL 
Seems our boys in Fight Paris have just a couple things 
, (perpetually) on their minds, if the songs constituting their debut are 
any indication: the old in-out (e.g., "100 Proof Woman", "Complete 
_|Heat"), partying ("One Track Mind", "Southern Comfort", "Better 
~jthan Elvis"), rock 'n’ roll (uh, "Rock N Roll Soul")...and did we 
pe mention the old in-out? Yes, the high-octane, rock-infused, chaotic 
hardcore supports lyrics dealing with all these things, making for a party record crude 
men will enjoy. Kevin Phillips's vocals may get a little annoying, but I'm kinda digging the 
Strained intensity and his arrogance. One unnecessary aspect of the album, however, is 
the gratuitous female moan/groan soundbytes. (Oddly, I'm a bit prudish about certain 
things.) ALITTLE over the top. -Janelle Jones 
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THEIR ROCK IS NOT OUR ROCK is an apt album title for the third 
installment from retro metal act Fireball Ministry. This 10-track foray 
into the land of muscle cars, leather jackets, and horned hands held 
high finds the quartet continuing to save our rock 'n' roll souls. From 
: the sturdy riffs of "Save the Saved" and "It Flies Again" to the driving 

oe fica rhythms of "Hellspeak", it's evident that Fireball Ministry are doing 
everything they can to resurrect that old-time, organic hard rock/heavy metal feel. 
Sounding as retro as your uncle's old Judas Priest LPs but emblazoned with the timeless 
haziness of bands like Black Sabbath and with the chops and memorable choruses of 
groups like Blue Oyster Cult, this is the ultimate antithesis to what the kids are currently 
hopped up on—and Fireball Ministry wouldn't want it any other way. 
www.liquorandpokermusic.com -Mike SOS 





FOUR MINUTE MILE 


THE JJ DIARIES 

SELF-RELEASED 

There's a harsh brutality to much of this hard-rock music. Granted, 
® "Bad Rotation", with its chiming guitars, offers a brief break from the 
disc's overall onslaught; but the listener just gets beaten into 
submission after a while, needing to dig for anything that isn't 
merely musical jackhammering. "The New Black", for example, has 
an echoed vocal track reminiscent of Jane's Addiction; and 
“Kansas City" incorporates guitar jangles. These are but silver specks, however, rather 
than fully encircling silver linings. These THE JJ DIARIES recount depressing life stories, 
which make this CD feel like a long walk to nowhere, rather than a quick four-minute mile. 
-Dan Macintosh 
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GOBLIN COCK 

BAGGED AND BOARDED 

ABSOLUTELY KOSHER RECORDS 

It's hard to get over the cover art of BAGGED AND BOARDED, 
which has a Goblin King sitting on a throne while a huge cock lies 
on the ground between his spread legs. The album art, font, and 
band name are obvious jabs at metal bands of all sorts, and this 
humor is much appreciated. Surprisingly, Goblin Cock weaves in 
and out of doom rock and up and around post-punk guitar chugging 
and maximum riffage! Though mostly subdued, the small variations in vocals (think early 
Queens of the Stone Age) and guitar work.make the music far from boring and make for 
an excellent, creative work. This is definitely a kick-ass hard-rock album that is almost 
completely unknown. For more info, visit absolutelykosher.com. -Norberto Gomez, Jr. 


GOREROTTED 

A NEW DAWN FOR THE DEAD 

METAL BLADE RECORDS 

Gorgeously gory metal (hence the name) pours out of your 

speakers like maggots flow from a dead eye socket. Lyrics are 

presented like a microphone next to a throat gargling coagulated 

blood. This is death metal, everything you would ever want from a 

death-metal album. | can't say I'm surprised really. Metal Blade 
s doesn't tend to let down its listeners. Also, the cover art had me 

convinced that this band has actually witnessed murders themselves, if not participated 


















in them. The lyrics are actually quite good, and | recommend reading along with them if 
you don't have a death-metal "ear." Warning to dumbasses: these guys use big words in 
their lyrics. -Thomas Murray 














HAM 1 

HAM 1 

SELF-RELEASED 

Ham 1 has a casualness to their attack that seems friendly and 
familiar. And there is a intelligence and artfulness that makes you 
want to know more. Ham 1 leader guitarist/songwriter Jim 
Willingham (a reading teacher from Athens, GA) is like your oddest, 
smartest buddy. HAM 1 includes folksy tunes, cool-as-hell 
instrumentals, and loads of good karma. This isn't hippie music; 
Ham 1 is like Velvet Underground performing porch music. This 
band is highly musical and deserves the attention of the music-loving people of Earth. Go 
check it out at www.Ham1.org. Your ears and musical mind will thank you. -H. Barry 
Zimmeman 














HIT THE SWITCH 

DOMESTIC TRANQUILITY AND SOCIAL JUSTICE 
SELF-RELEASED § 

What we have here is a definite case of a young band with unlimited 
potential. While this particular album may not be worth buying, there 
Is noticeable talent that just needs to be hamessed by the right 
producer and label. Political-minded punk with impressive NOFX- 
like guitar leads, vocals that recall Anti-Flag's Justin Sane, and a 
sound that can best be described as what Sum 41 would be if they 
strayed away from metal influences. With some luck, this band will be given a chance and 
nurtured into the punk-rock monster they can evolve into. So remember the name Hit the 
Switch, because if we hear from them in a few years, the band could very well be claiming 
its spot next to punk's elite. -Jeff Srack 























@ Sacramento troupe Hoods return with another unremitting offering 
that embodies tough-guy hardcore. THE KING IS DEAD displays 
this outfit's decade-long mission of laying down beatdown riffs with 
@the struggles of the street in the forefront. Much like Hatebreed, 
Madball, and Sick of It All, Hoods have never strayed from the 
formula of combining heavy riffs, heavier subject matter, and the 
unbreakable NYHC spirit spilled over onto the West Coast. While this disc doesn't cover 
any new ground, the undeterred spirit and delivery of tracks like "26 Seconds of Hate” 
and "This Time" provide the proper backdrop for Hoods to convey its hardcore wares. 
www.eulogyrecordings.com -Mike SOS 


HULDA 

FOREST OF THE NIGHT 

HULDA WORLDWIDE RECORDINGS 

Hulda's female vocalist sometimes sounds a bit like the great Patti 
Smith. This is nothing more than a vocal coincidence, however, 
because one is never struck by any of Smith's transfixing charisma 
here. Instead, Hulda has filled FOREST OF THE NIGHT with 
unremarkable melodies that drive unremarkable songs that end up 
sounding, well, unremarkable. This CD's generic first impression is 
best exemplified by the track "Demeter", which comes off like a dreary heavy-metal rip- 
off. Even the CD's song titles—such as "Don't Look Back" and "Show Me the Way"—are 
retreads, which have been used to greater effect by more famous artists. The tracks 
"Black Moon" and "Forest of the Night" suggest a dark-hearted little band, but this music 
is like a scary movie...but without the scary. -Dan Macintosh 


fy \CARUS WITCH 

sea CAPTURE THE MAGIC 

MAGICK 
#4 The nine-track offering by torch-carrying metal troupe Icarus Witch 
shows no surprises, as the quartet's unabashed heavy-metal 
assault hits right between the eyes (much like it does on their 
@ ROSES ON WHITE LACE EP). Hearkening back to the glory days 
of majestic metal a la Dio and Queensryche, CAPTURE THE 
MAGIC embraces the old-school approach with little alteration, 
Creating an enticing array of metal that, despite taking much of its 
influence from the '80s, doesn't sound all that dated or forced. They even employ six- 
string metal heroes George Lynch (Dokken) and Frank X. Aresti (Fates Warning) for a 
shot of star power; but ultimately it's this Pittsburgh group's classic metal leanings on 
tracks like "The Ghost of Xavior Holmes" and “Darklands" that shine brightest. 
www.magickrecords.com -Mike SOS 






























ITS REVENGE 












SONIC REBELLION 

The word "retribution" suggests that somebody gets what is coming 
H to them. What this has to do with rock and roll, however, is tough to 
comprehend. If anything, Its Revenge is attempting to get back at 
those who may have shamefully forgotten power-pop. At least that 
is hinted at by these eight pop-o-licious tracks. "Kill Your Radio" 
— gam brings to mind Cheap Trick, whereas Jeff Wright's vocals hearken 
back to Jon Bon Jovi during "No Surrender". "No Surrender", by the way, also carries with 
it an urgent, Foo Fighters feel; and "Nothing to Lose" tips its hat to Green Day, with to its 
marching beat. There's nothing wrong with loving power-pop, but groups like Weezer and 
Hot Hot Heat have revived these sounds far better than Its Revenge has done here. - 

-- - Dan Macintosh 

JACKNIFE 


MOMENT OF RECKONING 
ZERO SUM 
Jacknife is a Dallas-based quintet whose "new wave of American 
metal" meets "Texan hardcore thrash" style is served with a boot up 
the ass on MOMENT OF RECKONING. This explosive 12-track 
Pjentity straddles the line between power-groove metal and death- 
0k s tinged hardcore on tracks like "A Glimpse of Hell" and "Breaking 
Ps Away". Uncoiling a dastardly blend of punishing guitar riffs that 
emulate Maiden and At the Gates, bottom-heavy rhythms that shake the fillings from your 
teeth, and versatile vocals rising from guttural growls to high-end shrieking, songs like 
"Destined to Rise" showcase a band not content until the entire floor is moving, bloody, 
and sweaty. Fusing the gap between Lamb of God and Hatebreed, metalheads will go 
insane for these guys and their solid metal assault. www.zerosumrec.com -Mike SOS 
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JOHNNY CAGE IS A FAKE 

JOHNNY CAGE IS A FAKE 

PURITY 

The math hardcore/metal field is starting to get crowded, with 
bands everywhere doing Botch and Dillinger Escape Plan 
impressions like there's no tomorrow. But there may be a future 
ahead for Johnny Cage Is a Fake. This NYC band isn't earth- 
shatteringly original, but it has musicality, brutality, and dynamics 
going for it. Songs never get boring, with plenty of switch-ups to 
keep things interesting, as well as the occasional clean texture for variety. The 
production isn't huge, but it's clear, which is key when there's this much angularity and 
dissonance. The bass lines are particularly cool, but all parts of the band are firing. For 
a first album, this is great stuff. -Cosmo Lee 


f19%0) Bey KILL YOUR IDOLS 
aT LIVE AT CBGB'S JULY 30TH 2000 


CREEP RECORDS 
ALong Island band is rocking out at one of the nation's infamous 
venues, and | get to listen all the way in California. Lucky me. 
The band is refreshingly straightforward—basically, "Dig us or 
fuck off." The songs are hard and fast, pulsing with true hardcore 
integrity, completely raw and free of all that crap that weighs 
a€@P\down hardcore bands that try to cross over to other genres or 
other genres that try to claim hardcore because they scream a few lyrics like they are 
mad at their parents or girlfriends. None of that here. | wish | was at this show getting 
pibewad repeatedly in the head by some guy half my size. -Thomas Murray 


KILLJOY CONFETTI + 
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Aband of female banshees attacks the listener with edgy guitar 
riffs that pierce the eardrums with their ferocious melody. The 
driving bass lines and surf-rock drums chug along to supply the 
spine, and the vocals can go from serene beauty to angry post- 
punk wails. Overall, it's as if Kim Gordon of Sonic Youth cloned 
hissadher DNA to form a band of her own minions. Most songs have 
excellent build-ups (like the opening track, "Stanford Prison Experiment, No. 2"), but 
without a doubt the best quality of Killjoy Confetti is their strong guitar melodies, which 
carry the songs. For more info, visit woodenmanrecords.com. -Norberto Gomez, Jr. 


LA RESISTENCIA 

LIBERTAD DE EXPRESION 

SELF-RELEASED 

If the debut full-length from La Resistencia proves anything, it is 
that great music crosses language barriers and is able to have 
an effect on listeners without them understanding a single word. 
This Los Angeles outfit may sing in Spanish, but that should not 
stop any fan of punk, reggae, and skacore from picking up this 
L¥ __—_—@ _‘Jrelease, as it displays a band on the top of its game. 11 quick, 
driving tracks that will cause the whitest person in the room to get out of their seat and 
dance, LIBERTAD DE EXPRESION is a celebration of music and the happiness it 
brings. So dust off that Spanish-to-English dictionary, because after one listen you will 
want to sing along with the boys of La Resistencia. -Jeff Srack 

































> |LAUREN K. NEWMAN 

JANUARY 2005 10 SONGS 
GREYDAY PRODUCTIONS 
Lauren K. Newman is a difficult artist to label. She sings and 
sometimes screams like a punk rocker. At other times she 
sounds a bit like an amplified blues lady. The opener, "You Seem 
Determined", could very well be Newman describing herself. It's 
metallic, with angry vocals and a disjointed guitar solo. Although 
it's not exactly easy on the ears, Newman sounds determined to 
let it fly raw. In stark contrast, "Come in from the Rain" features stinging guitar blues, 
whereas "Your Favorite Color Is Green" is relatively funky. Newman's various vocal 
approaches are displayed on "We Could" (where she sounds a little robotic) and 
"Within the Curve of Truth" (where she comes off child-like). She wrote and played all 
the instruments—something that further underscores her determination. -Dan 
Macintosh 








LINES INTO PHOENIX 

ARIES 

LESS AVENGED 

Washington-based Lines Into Phoenix's frenetic display hits like 

Glassjaw meets Thursday via At the Drive-In on the sextet's six- 

track offering, ARIES. Cascading melodies on tracks like 
; "Epiphany 210" fit snuggly between swirling guitars, while the 

y screamo feel of "Coma Induction Via Aquarium" interlocks with 

the post-hardcore rhythms. Taking the eclectic wares of bands 

like Coheed and Cambria and Open Hand and crossing them with the mainstream 

senses of Story of the Year, Lines Into Phoenix have created a captivating array of 

sounds that you get more and more from after repeated |listenings. 

www.lessavangedrecords.com -Mike SOS 

















MARA'AKATE 

CONGRATULATIONS ON YOUR IMPENDING GEOGRAPHY 
DVD 

HCNL 

Being taken on a journey through the now-defunct Indiana 
hardcore band Mara'akate's quirky musical adventures is like 


y’ Y reading the diary of someone who died: you really start to 





contemplate the could-have-beens. Not only is this DVD created 
with home-video footage, but with the fact that the music this 
band once created was unlike anything ever created before, it's 
really easy to get sucked into the live, basement-show-style performances and feel 
they're happening right in your own living room. It's just a shame that this documentary 
isn't a little bit more organized. It really jumps around without any real purpose or story 
to accompany it—something that could really be beneficial to anyone even remotely 
interested in this band or the music they created. -Sarah Conway 


LISTEN TO STUPID PRANK CALLS 
SKRAT CHMAGAZINE .COM 










































MARIGOLD 

AUDIBLE TO ANIMALS 

TEXTBOOK MUSIC 

It seems that this is one of those bands that's actually better live 

than on record—at least that's what people keep saying. They 

must have one incredible live show, then, because here they are 

amazing. Since the band's singer is former This Day Forward 

member Vadim Taver, you can probably imagine what this band is 

going to sound like. Are you imagining it? Okay, now add a little 

more polish and prettier sounds. Now you know exactly what it sounds like. It's that fresh, 

refreshing sound you can only get from a band that hasn't been pre-packaged to sell. It's 

rene harder and harder to find that, so start listening to this band ASAP. -Tijana 
artinovic 





MIKE PARK 
NORTH HANGOOK FALLING 
le SUB CITY 
| Mike Park has an agenda that is to create socially-conscious 
music as a plea for peace. Of Asian descent, in NORTH 
HANGOOK FALLING, Park finds himself questioning his own 
lace heritage's past and (in light of recent turmoil) its future. His 
| Wer message is sent through clean, smooth, acoustic-guitar-driven 
ee! tracks that dance around with nice lead melodies and quiet but 
strong bass lines. His vocals are calm, simple, and subdued, 
requiring far more variation. With such weighty topics as political unrest, one would 
expect far more emotion from Park; however, for the most part, we are given folk-pop 
songs that could easily be cheesy love songs. Nowhere on this album is there a standout 
track, since all of them have the same folk-pop formula, leading to a boring piece of work. 
Park is going to have to do a lot more if he wants us to notice the problems of the world. 
For more info, visit mikeparkmusic.com. -Norberto Gomez, Jr. 

















Here we have the harsh, moody folk feel of Johnny Cash at his 
calmest. The vocals have that gritty quality that is somehow able 
fo be charming and lovely. But this is fuller musically than Cash, 
as there is a sense of R.E.M.'s shining quality and use of layers 
within a constantly crawling pop song. The subtle shifts in each 

be song are successfully done, which is a hard feat with such a 
minimal use of instruments. The balance is excellent. The production quality is a neat, 
tight package that simply enhances the already perfectly-constructed pop songs. For 
more info, visit minormajority.no. -Norberto Gomez, Jr. 


MINSK 
OUT OF ACENTER WHICH IS NEITHER DEAD NOR ALIVE 
EAT ALOSS RECORDINGS 
@|| can't get excited about this type of music. Guys from Finland and 
other Viking countries getting together and playing that weirdo 
sub-genre of metal that no one really likes to talk about. Maybe 
Minsk aren't European or Finnish, but this music is such awfully 
boring garbage that | wouldn't be the least bit surprised if they 
#7 8 were. The songs are over before | even realize they've truly 
begun. | mean, the whole song sounds like an intro. The vocalist sounds like he is being 
recorded from the next room doing his best impression of a bored lion that has never had 
sex. Ugh. -Thomas Murray 


MISHKA 

ONE TREE 

CORNERSTONE 

Well, this CD certainly fell into the wrong hands. While | pride 
myself on my musical tolerance, stuff like Mishka's ONE TREE is 
just too mellow for my liking, as none of the eight tracks has any 
bite. | know that's the aesthetic he was going for with his 
reggae/pop/jazz hybrid (plus some R&B on the sexified "Rock 
with Me"), but when I'm confronted with music like this, my mind 
wanders, and | inevitably tune out. That isn't to say that ONE 
TREE is bad. Mishka's vocals are soothingly agreeable; the two concluding tracks, 
"Sometimes the Ones" and the instrumental "Dust Your Blood Dub", are beautifully 
melancholy; and | appreciate the overriding theme of the title track, which speaks of 
global/human unity. Still, the songs are simply too long and languid. -Janelle Jones 
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COMMUNICATING IN HEARTBEATS 
BLOOD & INK 
{Christian hardcore punk from South Africa? The good and bad 
news is that it sounds pretty much like the American variety. What 
we have here is modem metal-influenced hardcore with raspy 
creamed vocals, mid-pace grooves, and a touch of Swedish 
influence. The material is nothing original, the production is 
unnaturally compressed, and a few songs could have been cut; 
but there are interesting melodies and textures here and there. If the band tightens up its 
songwriting, it could play with the big boys. -Cosmo Lee 
NEVERWONDER 

REVIEW 
SELF-RELEASED 
The debut EP from this Orange County-based quartet contains 
some fairly catchy rock along the lines of ex-L.A. stalwarts Mary's 
Danish. Joy Pearson, the cute lead singer, has some appealing 
pipes and demonstrates some good range. The thing lacking in 
this group is a touch of humility. While the band's publicity claims 
the band will be "a new modem rock movement," " Grammy award 
winning artists," “multi-platinum sales" artists, and "a multimedia empire," first the band 
needs a few hits. I'm all for ambition, chutzpah, and a big set of hairy balls on a female 
lead singer, but every band has to pay its dues. After this group records a full-length 
album, does a couple of tours, and gets some radio airplay, it can talk about multi- 
platinum sales. -Dug 
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OLD MAN'S CHILD 

VERMIN 

CENTURY MEDIA 

The apocalyptic vision of black-metal luminary Galder continues 
on Old Man's Child's sixth release, the menacing VERMIN. Now 
on break from his guitar duties with Dimmu Borgir, this Norwegian 
pioneer of the darker side of the metal realm retums to his pet solo 
project, playing everything except drums on this nine-track opus. 
From the blistering guitars of "Enslaved and Condemned" to the 
majeste acnron! of "Lord of Command" to the keyboard-driven assault of "Black 
Marvels of Death", this release is bursting with ferocious riffs, scalded vocals, and 
undeniable evil while retaining the initial raw black-metal feel. A must-have for the 
corpse-painted contingent. www.centurymedia.com. -Mike SOS 


OSYRUS 

OSYRUS 

LATTICESPHERE 
Nu-metal quartet Osyrus (who take their name from the Egyptian 
god of life and death) have an eclectic mix of influences (from 
Fates Warning to Trapt) seeping through the outfit's self-titled 
endeavor. This 12-track disc boasts a friendly, big, rock-radio- 
ready sound, as the crisp vocals and massive rhythm section are 
very prominently displayed on tracks like "Never Change". The 
guitar work is stock nu-metal, reminiscent of Godsmack meets Crossbreed on tracks like 
"In My Corner" and "World Disorder", while the lyrical content and song titles lack the 
depth of much of the music underneath. If you're looking for some meat-and-potatoes 
rock without a lot of heavy brainwork (think Three Doors Down meeting Taproot), Osyrus 
more than fits the bill. www.osyrus.net -Mike SOS 
























































































erhaps the first thing you'll notice about Parker is just how much 
inger Nick Cooper sounds like Pearl Jam's Eddie Vedder. From 
Jopener "Lost Angel", Cooper puts his vibrato croon over a moody 
guitar part. Unlike Pearl Jam, however, Parker does more than 
just rock. "Bridges", for instance, has some Sublime swing going 
: or it, as well as much acoustic guitar; while "The Friction" features 
funky, jazzy electric guitar. To further muddy categorization attempts, "Open Your Eyes" 
drops into an extended progressive section. Parker either has an identity crisis, or this 
is just too dam eclectic. THE CITY FACES EP is only a short, five-song introduction to 
what the group can do. They clearly have multifaceted musical skills, which only adds 
to anticipation about their eventual full-length. -Dan Macintosh 


PLAYING ENEMY 


HAWTHORNE STREET RECORDS 

There is no doubt that Playing Enemy is a talented band. If you go 
on tour with Converge—like they did—you've earned your 
reputation. This three-piece group from Seattle proves their worth 
with | WAS YOUR CITY. These boys juxtapose every complex 
song with and equally chaotic anti-melody. In "Monaco", Demian 
Johnston romantically screams "Our last night in Paris was just 
like our last night together," while the rest of the band wail on their instruments. This 
song is reminiscent of Thursday's "Paris in Flames", but Playing Enemy only has minor 
resemblances to that supergroup. Playing Enemy is unique. -Luke Skywalker 


&.) POOP YER PANTS 

POOP YER PANTS 

WEASEL LAND RECORDS 

Despite the absurdly immature moniker, Poop Yer Pants isn't half- 
bad. The witty Ken Adam is in charge of the act. They're not 
especially original, but they take a decent shot at lo-fi (this 
wiprobably was recorded in a bedroom or a basement). “| just 
wanna keep it simple / And live in a shithole," Adam tells us on 
"Simple". That title sums up the record. When you take Adam's 
record budget and conditions into consideration, you're able to appreciate this record 
a little more; and though there's much better out there, he deserves a round of applause 
for his effort. -David Barker 


PROJECT X 

STRAIGHT EDGE REVENGE 

BRIDGE NINE 

, |Any good intention can be tarnished when carried out with the 
| jfanaticism of a Nazi or religious zealot. Though featuring a now- 
notorious youthcore lineup, this juvenile, testosterone-riddled 
chest-beater of '87 NYHC hardcore now finally commercially 
released only justifies the stereotypes that plague straightedge 
kids: heavy on muscle and conviction, light on the gray matter. But 
if you're straighiedea and you need a reason to beat someone's ass or just a sonic pat 
on the back, be sure to pick this one up. -Chris Hrobak 


PROPAGANDHI 
























































POTEMKIN CITY LIMITS (like all the Propagandhi discs before it) 
should come with a coupon for one credit hour in political science. 
Plus, the band has worked their rock skills into a red hot, jagged 
beast. This, the Winnipeg trio's forth disc, is so smart and creative. 
The musical growth of Propagandhi should be the standard. The 
lyrics sometime read like an essay. The musical breaks are more 
progressive than punk. Propagandhi's pro-gay, pro-vegan, anti-fascist stance is 
relentless. Some of the standout cuts of this A+ disc are "A Speculative Fiction", "Cut 
into the Earth", and "Rock for Sustainable Capitalism". Jordy-boy Horkoff, The Rod, and 
Glen Lambert are a force of nature and intellect. Go Canada. -H. Barry Zimmerman 
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j : s =| don''t think I've ever felt the kind of instantaneous connection as 

: : : "| when | opened the liner notes to this album. To read your beliefs 

. Ae transcribed by someone else is both exciting and surreal. That 

generated high expectations for the album, which ended up 

being icing on the cake. Versed in old-school hardcore punk 

(such as Toxic Narcotic), R.A.M.B.O. blaze through 19 tracks 

ranging from distaste for right-wing politics, animal cruelty, 

religion, and violent dance-floor bullies like a bulldozer through paper walls. It's not all 

: ; seriousness, as is evident in "Sophomore Effort" and the immensely hilarious 

supplement DVD. Riding the octaves while intertwining skate-punk solos, R.A.M.B.O. 

create memorable songs that have a grandiose feel and plenty of playability. -Chris 
Hroba 


“Under the Microscope” — 
is the “Flagship for the New Grunge Movement” 





+ a RED KNIFE LOTTERY 
@4SO MUCH DRAMA 

UPRISING 

This is much like a female version of the recent explosion of 
screamo bands like Thursday and Thrice. Here we have the 
formula of noisy, high guitar riffs surrounded by punk bass lines, 
cascading, busy drums, and agonizingly screechy vocals 
resembling a very pissed-off Karen O. Overall, this explosive 
style fails with its lack of dynamics, meaning that most tracks are 





entirely repetitive. Luckily, this is a six-track EP, so the energy stays potent and steers 
clear of complete and utter boredom. For more info, visit www.uprisingrecords.com - 
Norberto Gomez, Jr. 

















RENEE HEARTFELT 

DEATH OF THE GHOST 

TEXTBOOK MUSIC 

Though the members of Renee Heartfelt put in time with seminal 
hardcore groups (including Give Up the Ghost, Count Me Out, 
and Striking Distance), the Richmond quartet has risen above 
any simplemindedly descriptive tags. With DEATH OF THE 
GHOST, each individual member has contributed something 
more musically inventive than on previous endeavors. Recalling 
Failure and Quicksand, Renee Heartfelt have created a muscular 
slab of spacey rock that's much better than you'd expect from any band with such a 
name. They're not accessible enough to be landing any major-label attention just yet, 
but they're on the way. DEATH OF THE GHOST is smooth and non-threatening, yet it 
still functions as a solid release from a young, maturing band. -David Barker 


RINGWORM 

JUSTICE REPLACED BY REVENGE 

VICTORY 

Cleveland mainstay hardcore troupe Ringworm have retumed 
after a four-year hiatus with JUSTICE REPLACED BY 
REVENGE, a menacing 13-track disc that shows no sign of 
rustiness in the vitriolic quintet. Hailed alongside Earth Crisis and 
Integrity (to which some members of Ringworm used to belong) 
as progenitors of the metalcore movement, this band, despite the 
long layoff between albums, can still unleash the power and fury unlike most in their 
genre, as the flawlessly-executed "God Eat God" and the rapid-fire relentlessness of 
the title track unquestionably exhibit. Yeah, they may not be the most technical or 
brutal, but on the merit of anger alone, Ringworm's latest rekindling of the metalcore 
flame burns brighter than ever. www.victoryrecords.com -Mike SOS 


SANGRE 

EVOLUTION IS NECESSARY 

FALLACY 

This is some straightforward metalcore out of Pomona, CA. The 
ingredients are familiar: chugging riffs, barked verses, and clean 











Available at selected record stores or at www.SimmerRocks.com, 
: ANS immer, or www. CDbaby. é 





CRASH COARSE | 


Visit Our Home Page @ 
www.crashcoarse.jt.com 
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Our Songs NINE 12 RECORDS 


Not since the Vietnam War has there been such an uprising of 
musicians who have used their music to make political and social 
statements. Chances are most of you have yet to hear the music 
of Silence Is Treason. On their self-titled release, they bring us 
lyrics strong in meaning and don't hold back. The music is along 
| #  __—# _‘|the lines of a System of a Down sound, but a bit more 
progressive. Musically it's very intricate, but | didn't care too much for the vocals. | was 
impressed with the content of the lyrics. "A New American Century" is a song that 
exposes the dirty truths behind the controversial neo-conservative group The Project 
for a New American Century. Overall, this is an impressive yet sobering album. -Matt 
Edmund 











SINALOA 

FOOTPRINTS ON FLOORBOARDS 
WAKING RECORDS 

Controlled chaos is the key to the sophomore full-length release 
from this Massachusetts-based punk trio. Blending three 
screeching vocal lines, crashing drums, and a discordant pair of 
guitars creates a sense of both energy and confusion on this 
mbitious, abrasive album. The band has fashioned a unique 
and somewhat appealing sound out of what seems to be kind of 
a musi . There are no clean melodies or hum-along choruses on this disc, but 
rather a kind of tortured tone poem that oozes angst. The one song on the disc that 
does have a recognizable chorus "Only in Dreams", is the most accessible tune 
(though even that song lurches to its final chorus like the sea on a choppy day). This 
is an interesting—but ultimately frustrating—album. -Dug 
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SINCEBYMAN 
|PICTURES FROM THE HOTEL APOCALYPSE 
REVELATION RECORDS 


F %\Yes! This album starts with the man yelling at the listener, "It's the 
rota eid oy Sou8 Uta eb Sen i end. Push start, please." The music is good, really good. The 
screams are top-notch—seriously. More importantly, the singing is 


Py; *" i I actually quite haunting in a "spoken-word through a megaphone" 
| vg kind of way. The real treat here is the photos inside the album. Jesus, 

va /__|they will change you. At first it is damn random, but then you start to 

r P | piece together what they are going for—which goes so very well with 


the music. Someone involved is quite artistic when it comes to the concepts involved of 


=. 4 +} tT posing/setting up a thought-provoking picture. I'd buy it like an art book, with the music as 
s i Ry om ¥ a big bonus. -Thomas Murray 













































































SKULLFUZZ 
SELF-TITLED 
® |HAWTHORNE STREET RECORDS 
@|\ hear terribly boring sludge metal. The vocals, which are semi-angst- 
driven, are typical for such a genre and at times are unsuccessfully 
delivered (like in "Let's Go!", which sounds like the vocalist has too 
much to say in so little time). The strong downbeats and doomy 
guitar riffs add as much heavy power as they can without being too 
eRe showy, while the bass lines lead with repetitiveness. The drums are 
U OTT aay. standard and uninteresting. Songs like "Out of My Skull" hint at success with catchier 
Lash STRay iy ote vocals and a somewhat heavy, Weezer-like (or, if we want to go back further, Pixies-like) 
ee a Th ATS delivery of guitar and bass. For more info, visit hawthomnestreetrecords.com. -Norberto 
and SUBLIME Gomez, Jr. 
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SO THEY SAY 

SELF-TITLED 

FEARLESS RECORDS 

Maybe it is just me, but | seem to be writing the same review every 
Amonth. Anew emo band's debut EP is sent to me, it blows or sounds 
@ like the 75,000 other upstart emo acts popping up everywhere, and 
.4| proceed to trash it. | used to think that | was being mean or 
nitpicking, but this is starting to get ridiculous. | know this will all pass 
S = jand these bands will go back to their jobs at Subway, but until then | 
am constantly tortured by this music so that you, the reader, do not have to be. Oh yeah: 
the review. So They Say are an average act with a less-than-average debut that you will 
now never have to waste your money on. -Jeff Srack 


SOCIETY'S FINEST 

LOVE, MURDER AND A THREE LETTER WORD 

HAND OF HOPE 

It's depressing how many bands are mining the same 

metaicore/deattv/grind sounds. Society's Finest have the requisite 

®)scathing vocals, Swedish influences, and Dillinger Escape Plan- 

esque dissonance. The production is a bit thin, but the band's chops 
Sem are sharp. There's not much in the way of songwriting or hooks, but 

B the delivery is ferocious. A few cuts near the end have eerie clean 

guitars to mix things up. The intriguingly atypical artwork doesn't hurt, either. -Cosmo Lee 


SOFA HEAD 

PRE MARITAL PEDICAMENT 

THE BOSS TUNAGE RETRO SERIES 

%\\Nhen Sofa Head recorded their second studio album, WHAT A 
PREDICAMENT, in 1990, they probably didn't anticipate that it would 
be re-mastered, re-released, and virtually re-invented 15 years later. 
PRE MARITAL PREDICAMENT, which combines these tracks with 
those from their 1989 debut, is a 30-song thunderstorm that 
characterizes the coarse, quick-paced, punk-rock sound that this 
band has been praised for: guitars as sharp and volatile as shrapnel, 
nimble but obese bass lines, singer Claire's bratty British accent. Because of its recently 
re-polished production, Claire's socially-conscious lyrics in songs such as the sinister 
"Come to Daddy" and the sarcastic “Boys Will Be Boys" become clearer, bolder, and 
braver. Some parts are still sloppy, some pieces still aren't perfect fits; however, Sofa 
Head's albums seem to have passed the test of time. -Dane! 
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Boasting former members of Samiam, Texas Is the Reason, and 
Sensefield, Solea already has one foot in the door of the hearts of 
those who found themselves enamored by the so-called emo scene 
of a decade ago. Solea's eponymous debut is a much poppier outing 
than | expected, but it wields extensively beautiful melodies. The 
production by Ariel Rechstaid (from goofball ska-popsters The 
Hippos) might not go over well with everyone, though, as it's a bit 


Fully Equipped Rehearsal Rooms 
FREE Recording Time For Bands That Rehearse i 
Rooms Clare) rah ce Ohr. i AC, & Accesories polished. Or, you could say that the band will find new fans who've just recently caught onto 
32 track Recordin g Studio / Mastering the trend. But this isn't the place for scene politics. Ultimately, Solea is an excellent band 
S an t Fa) F ray S p ra n g rs ( 5 3} 4 ) rt 6 4 i 94 is) 6 penning exquisitely memorable songs. -David Barker 
















STELLASTARR* 

HARMONIES FOR THE HAUNTED 

RCA 

You can call Stellastarr* a second-rate Interpol. Both groups are New 
we York City-based, as well as purveyors of dark pop music. While 
Interpol is steeped in Joy Division influence, Stellastarr” chooses 
The Cure as a guide—though vocalist Shawn Christensen brings to 
mind a new-wave loving Glenn Danzig. The record runs through its 
10 tracks without anything sticking. The production is slick, the 
melodies halfway memorable. In the end, it's a very bland album. 
Interpol's ANTICS and VHS or Beta's NIGHT ON FIRE are excellent records in the same 
genre. -David Barker 
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STRATOVARIUS 

STRATOVARIUS 

SANTUARY 

There's a place where men are long-haired, occasionally 
androgynous, and equipped with egos bigger than their stature. No, 
| don't speak of a gay nightclub: it's Finland. Apparently, 
Stratovarius never got the memo that Motley Crue isn't IN anymore. 
Mixing the pretentiousness of ‘80s hair bands and symphonic 
production on their fourth release, Stratovarius shoots for the 
wallets of our radio-weaned older siblings and the adoration of arena crowds. | find it 
ridiculous to categorize these pussies—who, by the way, apparently need therapy to 
continue touring and bitch about such travesties as the Finnish tabloids interfering in their 
personal lives—as anything remotely closely to metal. -Chris Hrobak 

SWIFT 

THE ABSOLUTE UNCONTROLLABLE 

TRIBUNAL RECORDS 

These metalheads (and | use the term loosely) from North Carolina 
put out one chaotic CD. I'm not saying that that's a bad thing, 
because when they do slow down for a bit, they almost reach 
perfection. They just need to realize that the whole emo vocals 
thing doesn't work when the instruments are going at warp speed. 
This is one of those instances when the title of a CD just fits. 
“Uncontrollable" would definitely be one of the terms | would use to 
describe this band's music. Take a deep breath before you buy this CD, because from 
start to finish, they'll take your breath away. Whether it's in a good way or not is up to you. 
-Tijana Martinovic 


















































THE BLAM 

CAVEAT EMPTOR 

SELF-RELEASED 

The Blam treats us to a collection of mellow soundscapes and 
driving artsy rock. This album would sure please anyone who likes 
straight-ahead indie rock. Unfortunately, this album didn't do too 
much for me. My problem lies in the fact that the music featured on 
this album sounds like something that has beén done a million 
times before. It's fairly obvious that they draw from many different 
influences but don't separate themselves from those influences. There's nothing really 
original here. CAVEAT EMPTOR isn't the worst-sounding album, but it came off bland 
and uninspiring. | did enjoy the title cut, but its recycled sound had me searching for 
something with more originality. -Matt Edmund 








HE CLERGY 
ALL WHO FLY 
ga BOOT TO HEAD RECORDS 

From the album artwork, you'd expect a mediocre Solid State 
Records release, but from the group photo, you imagine a typical 
rock 'n' roll band. The disc proves the second assumption to be 
more accurate. The Clergy, even 10 years after their last release, 
still have their edge. Fronted by Christi Simonatti, the Portland- 
based quartet creates complex yet straightforward rock 'n’ roll akin 
to The Pixies in some places (but without the quirks). Simonatti isn't an exceptional 
vocalist, but she gets the job done, leaving the ability to impress to guitarists Leon 
Goodenough and Kevin Collins. Hopefully the band won't be overshadowed by all the 
garbage out there today (but we know how that goes). -David Barker 
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THE DICKIES 
STUKAS OVER DISNEYLAND 
OVERGROUND RECORDS 

fin December 2004, STUKAS OVER DISNEYLAND was re- 

released. This album took a total of three years to complete, due to 

the death of drummer Chuck Wagon and The Dickies departure 

from A&M Records. They finally finished recording the rest of the 

album in 1983 with Laurie Buhne on bass and Jerry Angel taking 
wall over on percussion. On STUKAS OVER DISNEYLAND, The 

| Dickies bring their silly Brit-pop/punk sound to the forefront and do it well. With tracks like 

"She's a Hunchback" and "Out of Sight Out of Mind’, this album is sure to please any fan 

of The Dickies or prove to-be a great introduction to their off-the-wall sound It's well worth 

owning, as this disc is a pivotal piece of the British punk movement. -Matt Edmund 
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THE DIFFS 






me SELF-TITLED 

SOS 

Mm If you're anything like me and live and breathe early punk (in my 
Ba case, the California variety), this shit's for you, as the young’ens in 
The Diffs spew out raucous, tough, youthful jams recalling Germs 
(the vocals are TOTAL Darby Crash (e.g., "Life")), CH3, 
Adolescents, Circle Jerks, etc. Other bands these guys must've 
i feasted on are TSOL (one part in particular on "Silent People” is 
totally nicked from (is a tribute to?) "Sounds of Laughter") and Agent Orange (see the 
dark, surfed-out closer "Can't Escape"). These kids have it fuckin’ spot-on. If you spin this 
album, you'll think it was made in the late '70s/early '80s (excepting the Schwarzenegger 
song)zethe ultimate compliment for any punk band (at least in my book (which, as we all 
know, is gospel)). No wonder they've already played with a copious number of old-school 
legends. -Janelle Jones 




















THE FICTION 

NAMES 

WAKING RECORDS 

I'd like to start this off by stating that | believe myself to be 
reasonably open-minded and accepting when it comes to music. 
That being said, The Fiction's NAMES only made it through two 
rotations in my CD player. Those two rotations were enough, as the 
high-pitched screaming and incomprehensible lyrics made it 
difficult for me to enjoy the experience. The instrumentation was 
really the only saving grace. At times, the imaginative and daring arrangements reminded 
me of early Cursive, at others of several of the old DC hardcore bands. In all honesty, I've 
heard worse...but not much. -Josh 
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The Heuristic is a Boston-based clan whose aggressive 
dissonance, spacey jazz-rock interludes, and understated 
production assist in creating the nine-track, 17-minute 
PARAPRAXES. Warping your ears with as much indie-rock flare 
as math-rock muscle, there are also elements of shoegazing 
elegance amongst the cacophonous carmage, allowing this 
quintet the ability to maim at any given moment, then suddenly 
lament about its actions. This CD covers a broad range of emotions and moves very 
quickly—much like a tumultuous storm that leaves you helplessly seeking shelter. if 
you dig bursts of insanity wrapped inside atmospheric rock, The Heuristic will serve 
you proper. www.blackboxrec.com -Mike SOS 





THE JADE SHADER 

CURSE OF THE TUATARA 

SONIC BOOM RECORDINGS 

Hailing from San Diego, The Jade Shader brings us this seven- 
track EP. At first listen, the first track, "Minnesota", introduces the 
band's sound. It's slow to mid-tempo sound seems to flow quite 
naturally and gives off a great vibe. As the album plays on, the 
tracks become more up-tempo and tum from something natural 
into something more clichéd. It's not necessarily bad-sounding, 
but the music becomes a bit repetitive. The vocals glide along to mediocre guitar work, 
and the rest of the tracks seem to blend into one. Maybe a change will occur by the 
time The Jade Shader retums with a full-length effort—but for now, |'ll pass. 

-Matt Edmund 

























Back in the late '90s, there was Penfold, a promising young band 
that suffered an untimely demise. The Moirai is the result of that 
break-up, and BURY YOURSELF is their first release. Picking up 
where Penfold left off, then album full of introspective, well- 
written lyrics and beautiful music not far removed from The 
Appleseed Cast, Sunny Day Real Estate, and most of the roster 
at Crank! Records. It's just too bad that vocalist Brian Carley's voice is an acquired 
taste | was never fully able to warm up to, or else | might have really enjoyed this. 
—Josh 
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THE PATHWAYS 

BOAT OF CONFIDENCE 

RIYL RECORDS 

Brooklyn's The Pathways is the reincarnation of the coolest band 
of the ‘90s, Pavement. It's not total rip-off...but it certainly is 
ubbing up against being a rip-off. The odd time signatures, 
wandering guitar lines, and cool clever-dude ideas are all so 
familiar. But it's all so good. The element that saves The 
Pathways is their sincerity and commitment to good art. BOAT 
OF CONFIDENCE is a solid disc. Some of the best tunes include "Kid Gloves on the 
Pocket-Boat", "7 Types of Ambiguity", and "The Race to Invent the Airplane". The 
lesson here is that if you are going to imitate, pick someone Challenging and nail it (like 
Badfinger or E.L.O.). -H. Barry Zimmerman 


ba. = |THE RUNS 
: ge) WET SOUNDS 
' URBAN CHEESE 
Although | feel I'm beyond that stage in life,.| can overlook punk 
- |toilet humor. What | can't overlook is poor vocal delivery, even 
{poorer production, and songs that are lacking in substance. The 
_{Runs attempt to have their hands simultaneously in all the 
‘ookie jars, trying vocally to sound like The Ramones while 
s nicking Misfits themes and wrapping each song with an 
adolescent punk bow. It ends up a big, gray mess that's all kinds of rough around the 
edges and barely worth a listen. -Chris Hrobak 


THE SAMMUS THEORY 
MAN WITHOUT EYES 
OC! RECORDS 
This CD is all over the place (and | don't mean that in a positive 
way). We have some of those straight-up hardcore songs that 
are attempts at ripping off what makes Tool so good and come 
off as being watered-down versions of that creativity (a la 
Staind). This is done through agonizing screams that act as an 

‘ explosion after quiet whines (a la Deftones), which is the factory- 
produced vocal styling of the nu-metaV/hardcore genre. Some songs come across 
more like the garage-rock explosion with catchy their hooks and simple, repetitive riffs 
(e.g., "Get up, Get Down"). Then we have tracks like "Rising", which present an almost 
pop-metal reminiscent of Godsmack with the low, exaggerated Eddie Vedder vocals! 
Oh God, save me from this attack of all that made my high school years a horrible 
experience! For more info, visit www.thesammustheory.net. -Norberto Gomez, Jr. 
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& THE SECRET 

LUCE 


GOODFELLOW 
Italian skull-crushers The Secret unleash a mammoth display of 
decadent discord on the eight-track LUCE. This quintet's 
uncanny knack for composing cohesive yet experimental metal 
propels this release, as songs like “Close to Me, Inside My 
Heart" bounce from Meshuggah-esque brutality to Neurosis- 
esque ambiance within a six-minute timeframe. The Secret also 




















































succeed by being able to alter moods as quick as they can make lightning-fast tempo 
changes and dissonant chord changes on tracks like "Oslo". In all, The Secret excel 
by merging a multitude of extreme styles with Startlingly stellar results. If you dig 
Mastodon, Isis, or Converge, — there's something here for you. 
www.goodfellowrecords.com -Mike SOS 
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SWEET HEARTACHE AND THE SATISFACTION 
BOOT TO HEAD RECORDS 
There is something old and dusty about this album that | really 
enjoy. It reminds me of all the bad-ass stuff | don't know about, 
punk and the generation before mine: hot rods and dive bars with 
= flames on the front and guys with neck tattoos who rock pomade. 
One could just call this rock ‘n' roll, and that would be sufficient. 
“Nothing is forced or fake or flamboyant. Every song is unique 
enough not to be boring, and they definitely suit the style you are growing to love as 
you listen again and again. There is something here for all fans, especially those who 
enjoy tastefully long hair and tight pants. I'll even wear the tight pants. Whatever. - 
Thomas Murray 





i oe THE TRAILERPARK TORNADOS 
é OS sda MATA AL CONTACTO 

mite nia BIG NECK 

Cy S44 There's something to be said about poorly-recorded music. Not 





















only is it raw, rough, and brutally honest, but it stirs up fond 
Famemories of mix tapes and garage shows from the early '90s 
@@ that served as such a release to young hopefuls during those 
“Brough high-school years. The Trailerpark Tornados have 
4 released an album that goes against all things new by creating 
music that remains true to the roots of noisy garage punk. It's catchy but not too poppy, 
chaotic but deliberate, and tough without the ‘tude. Between the raw vocals, the sloppy 
drums, and the undistorted guitars, this is certainly a band that was left behind with the 
start of the new millennium. But sometimes reminiscing on simpler times can be a good 
thing. -Sarah Conway 






























THE VAN ERMANS 

UNDER THE GUN 

BROKEN SPOKE RECORDS 

Now that SKRATCH has shortened the word count for reviews to 

130, it means that | have to persuade people from staying away 

from bad albums in less space. So here goes. The Van Ermans 

are best described as a band that wants to be Alkaline Trio, but 

they do not have the darkness, edge, and most importantly the 
i talent to do so. All of this trio sing, which is probably because 

they all sound horrible and cannot decide who sounds the best. Neither will you. A 

couple of the songs have decent hooks, but decent hooks do not make an album worth 

ae to. (That is how you describe a crappy disc in less than 130 words.) -Jeff 

rack 





THUNDERSTONE 

TOOLS OF DESTRUCTION 
NUCLEAR BLAST 

Finnish metal troupe Thunderstone's third offering finds the band 
straddling the line between progressive and power metal, as the 
10 tracks are armed with a bevy of arena-shaking anthems and 
enough technicality to cajole your average prog-metal fan into 
Zeigiving this a spin. Packing the punch of hair metal's most 
: prominent players laying down some flashy fretwork and 
heartfelt acoustic numbers like “Another Time", this metal juggernaut displays great 
depth, tight chops, and a melodic element that fuses it altogether, which gives this 
quintet a wide appeal. www.nuclearblastusa.com -Mike SOS 
ae ecient eae 


TOWERS OF LONDON 
FUCK IT UP 
TVT RECORDS 
4As a single from their first full-length on TVT, Towers of London 
has spit out two sweaty, arena-rock anthems. The title track has 
all the fixins for a cock-rock classic, with its simple but brilliant 
lead guitar licks, the Tommy Lee-like snare/bass drum break, 
and the crowd-cried chants; and all these ingredients retum on 
fa this single's rowdier, meaner B-side, "Down in the Streets", 
alongside singer Donny Tourette's snotty sneer. Though the music is pretty impressive, 
it seems secondary to their "bad boy" image. The press pack supplementing this five- 
minute sampler includes an article about Tourette's court date (for trashing a venue) 
and the band's eight-page fashion shoot (which spotlights their big hair, tight pants, and 
alluring sexuality), suggesting that with Towers of London it's image first and music 
second. -Dane! 























UNION CITY BLUE 
BEAUTY IN NUMBERS/ANSWERS EPS 
A SELF-RELEASED 
Union City Blue combines the EPs BEAUTY IN NUMBERS and 
ANSWERS into this 10-song release. Without a doubt, this New 
G Jersey trio sings highly emotional songs. For example, the disc 
: opens with "Label This", which states emphatically, "You can't 
y take my heart away." There's quite a bit of variety here, too. 
"Sweet, Sweet September" is upbeat guitar rock, which then 
switches to a pleasant orchestral section near its conclusion. Although uncluttered 
electric guitar rock is the best description of the overall sound, "Teenage Romances" 
carries with it a British Invasion feel that incorporates plenty of acoustic guitar work. 
























There is also insistent piano propelling "Driver Can't See". This release's production 
has a distinctly DIY attitude to it, but that doesn't distract from these fine songs. -Dan 
Macintosh 
















VARIOUS ARTISTS 

PRIMOSONIC RHYTHMS VOL 2 

RIVERCIDAL SYNDICATE RECORDS 

Ska isn't dead. Nor is this album, by a long shot. This disc is filled 
with some great ska, dub, reggae, and rocksteady tracks from 
some of Califomia's best skankin' acts. The Aggolites provide 
some great dub with the first track, “Black Lung". Its sound is 
reminiscent of Lee Perry from the early 1970s. Chris Murray's 
one-man ska act contributes the moving song “Fourth of July". 
Monkey reptesents the Northem California ska sound with pride with "Sound System". 
This is perhaps one of the best compilations | have heard in years. Spark it up, my 
friends, and enjoy! -Matt Edmund 
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on't be fooled by the title people; PUNK GOES 80'S is not filled 
ith punk bands, but rather pop punk bands. What's the 
ifference? Well, if you like punk you'd know, if you're into pop 
unk | guess it really makes no difference. Although | don’t like 
any of the bands on this album (Halifax, Rufio, Motion City 
©.) Soundtrack, etc.) | love these songs. And the best part of all is 
that the bands don't really fuck them up, although you'd never find me listening to any 
Hidden in Plain View album | love their version of “| Ran” and A Thom For Every Heart 
does an incredible job of covering “Dead Man's Party’ which was one of my favorite 
songs when | was like ... five. All in all, this is a decent cover album. -Audiophile 


VARIOUS ARTISTS 

TAKE PENACILIN NOW 

G7 WELCOMING COMMITTEE 

This compilation screams revolution—literally—as these 19 
tracks are a mish-mash of punk, rap, and rock, featuring bands 
that have graced the G7 Welcoming Committee catalog at one 
time or another. From the politically-charged punk of 
Propagandhi to the militant rap stance of warsawpact to the 
chaotic metal of Malefaction, TAKE PENACILIN NOW is as 
diverse a comp you'll find on the market. Emblazoned with eclectic acts such as Clann 
Zu and Consolidated and solidified with tracks by bands like The (International) Noise 
Conspiracy, this comp is long on cleverness and thought-provoking material. 
Recommended for the free-thinking spirit who like the harder edge of the spectrum. 
www.g7welcomingcommittee.com -Mike SOS 


VARIOUS ARTISTS 

THE NEW CRAZY: LABEL SAMPLER NO. 6 

DEEP ELM RECORDS 

Deep Elm serves up a colorful sampler that is sure to be served 
at a hot summer evening house party. From a label lending a 
hand to awesome acts such as Secondhand Stories and 
Slowride, THE NEW CRAZY is a well-blended mix of rock, indie, 
and a dash of punk goodness. Standout tracks are Brandtson's 
"The Rookie Year" (now on The Militia Group Label) and Benton 
Falls' "Hold Out". Good stuff. -Aimee Curran 


WARSAW POLAND BROS. 
LIVE 
..| INVISIBLE MASS 
»/Because studio albums can be underperformed and 
*, overdubbed, because onstage imperfections can be veiled by a 
band's visual aura, live albums—which reveal every flaw and 
i forte—seem to be the true test of a band's ability. On their latest 
live release, Warsaw demonstrates their impressive capacities 
zeas performers. "Nobody's Home" is a vigorous ska song 
featuring their flawless horn section. A slower but steady dub 
beat drives "Love Is Stronger Than Pride" and "S'get Budded". As the album advances, 
a funkier, hip-hop feel is emphasized. In "Magic Flower" and "Midnight Cold Cut", lyrics 
about getting ass and scoring grass are forced to the forefront, leaving little space for 
the trumpet and bold trombone. The album's ska essence (their forte) hibernates until 
the last track, revealing Warsaw's two-faced tendencies (their flaw). -Dane! 



































WITCHCRAFT 










FIREWOOD 
RISE ABOVE RECORDS 
The second release from this Swedish doom/stoner band is an 
homage to early '70s bands such as Black Sabbath and Jethro 
Tull. Indeed, many of the riffs on these songs seem to have been 
lifted right off of PARANOID, only played a little slower and with 
less conviction. These guys do a good job of pulling of that seedy 
tee ‘70s goth look, with messy long hair and medallions. The band 
also seems to spend a lot of time posing for photos in old farmhouses. Witchcraft's self- 
titled debut album made a big splash with doom-cult fanatics. The fact that there was 
a big enough pool of fans to splash in is enough to make one wonder about the future 
of music. If we wait long enough, everything comes around again. -Dug 
pe 0 teeth die alo CARER SENN Ric atld ieteen ale dhe bana 








WRECKING CREW 

1987-1991 

BRIDGE NINE 

What can be said about Wrecking Crew that hasn't been said 
before? If you're not familiar with the hardcore quartet, a 
complete history of the original five members is available in the 
liner notes or at www.bridge9.com (where you can get a full 
understanding of this band's impact). Upon inserting this album 
into my car stereo, | presumed | was just listening to a new band 
that played some good old-school hardcore. | quickly realized who | was listening to. | 
won't bother to dissect the 26-song album because we all have our favorites, but be 
forewarned: be careful when you Google Wrecking Crew, as you're sure to find some 
bands that are the antithesis of punk. 

-Luke Skywalker 



























X TAKES THE SQUARE 

GODDESS OF COOL 

VIRGIN DOG RECORDS 

This is easily the hardest review | have had to write for 
SKRATCH, as this album is all over the place. Punk to electronic 
to reggae to pop to folk... This album needs a small novel written 
about it, not a 130-word rant. X... is a two-piece act with the 
amazing vocal power of Dana Victoria (who sounds like Chrissie 
a Hynde and Kate Bush's lovechild) leading the way. Though this 
record is three years old and is hit-and-miss, it is worth checking out. Plus, the 
proceeds go to the Hurricane Relief Fund. This is girl power at its most confident, 
eclectic, and charming—and it sure as hell beats that crap Gwen Stefani is trying to 
pawn off as music. -Jeff Srack 








Want to subscribe? Visit our 
website, www.skratchmagazine.com for 
more info on subscriptions. 








lwww.myspace.com/tosomethingbeautiful www.myspace.convabysmairecords' 
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PARCOM ROCKS! 
INCREASE YOUR BAND'S PRESENCE OR OTHER 
BUSINESS & PERSONAL SITES ON THE WEB WITH 
PARCOM’S FEATURE-RICH & HIGHLY AFFORDABLE WEB 

HOSTING PACKAGES! 


FULL WEB HOSTING SERVICES 
Starting at $3.95 a month! 


Domain Registrations 
Unlimited Email * Unlimited Bandwidth 
Microsoft® FrontPage® Server Extensions 
Packed with so many great features - too many to list here! 


Check it out yourself at: 


http://www.parcom.net 


(206) 686-4WEB 
DON'T DELAY, SIGN UP TODAY!!! 


MENTION THIS AD & GET A FREE MONTH 























ONSET RECORDS PROUDLY PRESENTS 
THE NEW ALBUM BY: 


1 s\l2 


“SOCIETY AS A FRIENDLY PUSHER” 


INNARD-SHAKING PUNK ROCK ANGST 
PNM a Nee As ae mL ae ae 
Peay Uitte te er We we B 
RHINO RECORDS CLAREMONT CA. 

LONDON CALLING POMONA CA. VINYL SOLUTION H.B CA. 
ONSET RECORDS PO BOX 1918 GARDEN GROVE CA 92842 
WWW.ONSETRECORDS.COM 





“USED, & VINTAGE 
estates cco 





‘ 909-983-3551 


z 215 West G Street, Ontario, Ca 91762 








SKATE PHOTOGRAPHERS WANTED 


EMAIL: CHRIS@ASCENDVISUAL.COM 
SEND SMALL SAMPLE PHOTOS 
(IMB OR LESS) WITH NAME, PH#, AND ADDRESS 
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FOR DRAVEN STICKERS SEND $2 TO: J 
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28822 Cid Tewn Frent St #210 
Temecula, CA 92592 


wwwjeremighbarbacem ites. 
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ETC 
or 
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Aer ae $70.00 
(714)-997-4E EW “e pale Valley 4& 
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eats cia $60.00 
TRIGGER HAPPY TATTOO 6x 
& BODY PIERCING ore 
12x | 
$40.00 | 
CALL | 
714 | 
639-5000 
704 E. Whittier Blvd. 
La Habra, CA 
THTINK.COM 
562*691*8925 EA SUD 
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SKRATCH!! 


Gal Cards « Persanel Checks * ATM 


fale, |\Classifieds 
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QO Recording aay a ae 
i 4 Song Demo Deal Only $295! 
4 Songs $200 (up to 8hrs) op . | ae cece. 





: ; 1 16 nputfying fader analog mixing console 
Listen to music samples at a ii ri cdie Hard Disk, Neva Manly, Avalon, Lexloon, Eventide 
Http://Teggers.us © UrkZ"mnalog tap “TC, Electronics, etc. 


eetee: 
Long Beach 562-427-1030 caw. dest vin bdhacording a 


' 9 
100 DEMO CD'S 
} 146 HOURS OR Ls 
“PU 
TUR CHOKE OF Cs 





$200.00 


SKRATCH IS LOOKING FOR BA 


FOR OUR UPCOMING PROMO COMP. cpl 1000 RETAIL READY ' 
eee eee ee 2 PAGE 4/1 COLOR NSERTS, BARCODE 
1a a ERD Call for details (800) 330-719 | 
Email: info@cddigital.com 
Website: www.cddigital.com 
Discount Code: $100 





SKRATCH IS LOOKING FOR BAN NDS 
FOR a UPCOMING PROMO comp. cB! 


27,5000 ca press 100 Bulk CD's 


w/black surface print 


59¢ each! 


FLACE YOUR 100 Retail CD’s 


CD/insert/case/shrink 
geste nme AD $1.99 each! 


714 639-5000 x105 


8 
www.speedisc.com 








GOT PUNKROCK.TV? 
if you have a computer you do! 
Just log on to punkrocktelevi- 
sion.comor accessphoenix.org 
every Wednesday afternoon at 
3:30pm(CST)(in Phoenix Ch. 98 
Cox cablefor the latest featuring 
interviews with Face to Face, 
Ataris, DHC, No Use for a 
Name, plu videos, wakeboard- 
ing,skateboarding and more! 


INTERNET PIRATE WANTED: 
TO INFILTRATE & DOMINATE THE 
EWB FOR KILLER INDIE LABEL. SOME 
PAY. EMAIL PJ@ACETATE.COM . 


INTERN WANTED - Music 
Industry PR firm seeks motivat- 
ed intems. Silverlake based, 
flexible hours. Great opportuni- 
ty: learn biz, make contacts. 
No pay - many perks.(323)667- 
1344; IntemFlyPR @aol.com 


RECORD COMPANY SEEKING 
IN HOUSE GRAPHICS PERSON. 
PLEASE CALL 714-638-7090 FOR 
MORE INFORMATION. 


DELIVERY DRIVERS NEEDED! 

SKRATCH |S SEEKING DRIVERS FOR 
MONTHLY DISTRO FOR ALL AREAS. MUST 
HAVE RELIABLE DECENT SIZED VEHICLE, 
INSURANCE AND CLEAN  DAIVING 
RECORD. SEND ALL INQUIRIES TO OSTRR 
BUTION@ SKRATCHMAGAZINE.COM, 






HELP 
WANTED/SERVICES 
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SKRATCH WANTS YOU!!! 
CRAPPY MAG NEEDS INTERNS TO HELP IN 
ALL ASPECTS OF PRODUCING A MONTHLY 
MAG, VAST MUSICAL KNOWLEDGE, PHONE 
AND COMPUTER EXPERIENCE IS HELPFUL, 
BUTN NIE CE SSARY. COLLEGE 
STUDENTS RECOMENDED. 

EMAIL: SUE @ SKRATCHMAGAZINE.COM 

\TTN: INTERNSHIP 


OC BASED COMPANY LOOKING FOR 
EXPERIENCED SILK SCREEN PRINT- 
ER. STARTING WAGE DEPENDS ON 
EXPERIENCE. WORKING KNOWL- 
EDGE OF PHOTOSHOP AND ILLUS- 
TRATOR IS A PLUS. FULL TIME POSI- 
TION AVAILABLE. PLEASE FAX 
RESUME TO (714) 638-7092 OR 
EMAIL RAWPWER @ YAHOO.COM FOR 
MORE INFO. 


FREELANCE PROMOTER WANTED 
STRONG TIES TO SKATE, SURF, 
MUSIC SCENE. INTO HOT CHICKS 
AND PORNO. 21 AND OVER CON- 
TACT SPANKY @ SPANKYSXXX.COM 


BASSIST WANTED’ FOR 
ESTABLISHED LA/OC HEAVY 
ROCK BAND. 

INL DEFTONES, Toot, APC, CHEVELLE.. 
Aces 19-26, SEROUS MUSICIANS ONLY! 
949-400-7249 


GR PRODUCTIONS - Offers CD 
replication, printing services, 
audio recording at low prices. 
www.gr-productions.com 

call 800-990-4447 


New Rehearsal Studies 
inTheSouthBayi 
ears 6 Then Mon. Fray 


Saturdays 
‘Yipei te 19m on Sunday 
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Tired Of That Same Old Reom With A Bad P.A.? 
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HARDCORE PUNK GUI- 
TARIST SEEKS PRO 
PUNK BASSIST, 

DRUMMER,SINGER GREAT MATE- 
RIAL(714)956-9189 


PUNK BAND SEEKING EXPERF 
ENCED DRUMMER. _ Influences: 
Ataris, Bink, Vandals, Offspring, No 
Use For A Name. From ages 14-16. 
Wiling to practice at least twice a week 
with your own transportation. Must be 
able to bring that that equipment if you 
have it Live in Covina, azusa area. 2 
hour foe minimum. If interested 
call Derrick at (62) 812-0084 


FEMALE BASS PLAYER WANTED 


We have rehearsal 3 times a week & 
tour. Also have od, manager, & show- 
cases. no drugs. call (213)793-3363 or 
email flamegn!13@hotmail.com\ 


FEMALE DRUMMER WANTED 


rae oy coco eS 


DRUMMER WANTED. simple and 
hard hitting. must be able to tour. influ- 


; fugazi, podes, nirvana. orange 
hearsal. Pid 962-5922 or 
campeffect@aol.com 


classifieds 


MUSICIANS 





WANTED cont. 
CSE SERS 


WANTED SINGER FOR BAND 
Don't care, male or female, old 
school, studio tour van, we have p.a. 
Call 909-609-0662 Or email 
cnr802001 @yahoo.com 


Independent film compan 4 
(Torrance, CA) casting male, ed 
to om punk band lead si 

hooting 


soundtrack. 
rate ne/Jul ve 
Matt(310)- 375-9919 
Sarre Script 
e 
http/samuraichemist.tripod.comysc 
studios/setup. html 


RECORD PRODUCER 
SEEKINGPOP-PUNK 
milktreeproductions2003 @ 
yahoo.com 


DRUMMER WANTED 

for 4-piece punk band in Riverside, 
Ca. applicants must be 18+, have 
own drum set, reliable tra i 
and 2 YEARS EXPERIENCE; 
previous band experience is a plus. 
Influences: Lagwagon, Antioch 
Arrow, Fenix TX, The Get Up Kids, 
Fugazi, Millencolin. Serious applica- 
tions only, if you are interested con- 
tact:expancakes@yahoo.com for 
auditior 1. 









MUSICIANS 
WANTED cont. 
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FEMALE VOCALIST 
NEEDED 
PUNK/HARDCORE 
Contact: Marty (323) 363-9357 


Lead Guitarist wanted 
for The Shocker. Vocals a must. 
High energy live performance, 
touring, writing and recording. 
Be willing to have fun, work 
hard and sleep on people's 
floors. Influences:Turbo Negro 
to Chuck Berry, NO FX and the 
distillers to Dick Dale and Punk. 
Experience and Good 
Character are important. NO 
drugs or spoiled brats or sleep- 
ing with your band mates. Male 
preffered, look 20s. To Hear 
Music and see _ photos: 
www.myspace.com/theshocker 


FRONTMAN AND/OR 
GUITARIST WANTED 

Check out rock/metal/indie 
band at 


www.myspace. convheadtowall 
Iso vocalist withdrive and cre- 
ativity both lyrically/vocally and 
rhythm guitarist that knows 
some music theory, harmoniz- 
ing, etc. Both must be willing to 
tour and dedicate 110%. Send 
email from website. 
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SELF ne Ce Se included 


Give Us a Call Today! 
Fee 


+ Reasonable fates 

» Convenient location 

+ Sterage Space Availante. 
+ Clean, Spacious Kove: 

» kacy Load-in and Load-out 
- Friendly Stat 


Audiovent, Trust Company, Ue 
POE LeU ACCESS ca Ce cor cor Coe 
Hew Found Glory, Pink, Flaming Lips, Jurassic 5 





426 West Gardena Sentevert 
Sarsen, California 95249 
wie das hae. Cott 


323 465-4000 - 818 760-8734 


see photos and more at 
www. paramountrecording.com 
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PRO ‘TOOLS 
ANALOG 


1,000 STICKERS 
HIGH QUALITY / UV 
ONLY 99 BUX 


714 639-5000! 


WESTBEACH 
RECORDERS 
323 461-6959 


WESTBEACHREGORDERS .COM 
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THE INDUSTRY LEADER SINCE 1998 





it ain’t worth 
a fuck. 
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WE OFFER THE FINEST IN: T-SHIRTS, STICKERS, 
HATS, BEANIES, HOODEB SWEATSHIRTS, AND MORE 


= 
ALSO AVAILABLE AT FIMER RETAILERS. TO FIME A SHOP IN YOUR AREA, 
CALL (3401718-7084 x 198, YON CAN ALSO E-MAML YOUR CuDERS 
" a Th: robert@hbcormpany.com 
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Myspace.com/felonyrecordsorg 
Myspace.com/falsealliance 
Myspace.com/chaser 
Myspace.com/divebarjunkies 
Myspace.com/thombone 
Myspace.com/poorkidsongluerocks 
Myspace.com/prop13 
Myspace.comi/instigatorpunk 


Butt Trumpet eee Myspace.com/thestds 
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EDGEIN HOODS SHATTERED REALM NEON BLONDE 





5,000 qty. - $199 


eek eet itch ps sl 


ec) 


2,000 qty. - $450 


Visit us online for prices up to 20,000 quantity / Call for custom or volume quotes 


y LU he LL LL 


Dark Shirts: $3.75 ea. 


ips EK Ito ow 


Visit us online for prices up to 1,000 shirts / Call for custom or volume quotes 


» MEM 


5,000 qty. - $499 


e You choose ink 
25 standard inks available + Stock options include: white matte paper, white gloss paper 


silver or gold foil, clear polypropylene, or white viny! with lamination. 
Add $30.00 for halftones or gradients + Sorry, no Pantone color matches available. 
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CUSTOM : FULL COLOR 
APPAREL & STICKER 
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ALL OUR CARDSTOCK WE OFFER MANY PRODUCTS IN 
reel ae Vi Mtn ed 
RECYCLED CONTENT 


(we 


PRINTED WITH 
=| SOY INK 


rtd Pati) ba Lg Crit [frog Pr smelt 
Pra Crs Porro ed Det ied 
a 
h \ fm of ( { 
Pla Per lg Cet Peel: k underwear 
oe Pe ies Pera ed Dyer ery 





Prete td oa] ele prertiitts i] 
oye ecw Prete tect y 
creel tg hoodies Sr] eRe Td 

Py ite eg Pyare e | 
raglans Prolog calendars Forel ley 
Tey t Eg rites 9 


1300 W. 78th St., Cleveland, OH 44102 





JAKPRINTS.COM 


